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“People of Yuan Yang”
By Slamet Harijono (washi88) from Singapore. Image taken with a Nikon D800 and 105mm f/2.8G IF-ED AF-S VR Micro-Nikkor lens @ f/3, 1/800 sec, ISO 200. A semi-finalist
example of the remarkable images that competed in 2013.
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“Wolf’s Wary Eye”
A finalist image taken by Scott Ashley (scottashley) from Colorado, USA, with his Nikon D7100 with his Sigma 150-500mm lens @ 450mm, f/8, 1/20s, ISO 1600.
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Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership good for a trial period, that you can now extend
indefinitely depending on interactivity, but we invite you to enjoy the fun and benefits of Silver, Gold and Platinum membership levels providing
you with sell & buy opportunities, image upload, free shipping and more. Nikonians is a not-for-profit community. All capital generated through
our operations (The Nikonians Community, The PhotoProShop and The Nikonians Academy) are reinvested to sustain our growth. Each membership counts and we take this opportunity to thank you for your support!
Bo Stahlbrandt and J. Ramón Palacios, Founders of Nikonians

Access our free forum areas.
Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus
Your exclusive Nikonians personal Photographer’s ID
Get your personal Nikonians Business Card
Write access to the Nikonians Wiki
Your own personal blog at Nikonians
Your own personal email address at Nikonians

Image gallery
Your personal image gallery with many features.
Participate in photo contests
Participate in the Annual Best of Nikonians Images
Photo Contest. Prizes are awarded during the year as
well as in the contest finals.
Access to classifieds section
Buy and sell your gear in our Buy and Sell Forums
Access to Nikonians workshops & tours
Access to Nikonians events
Upload and link to images in forums
Rebates and more!

Everything in the Silver and Gold level
plus free shipping in the Photo Pro Shop,
larger gallery, free access to events
Access to Platinum Lounge
Free access to the Nikonians Business Directory, the
Orange Pages

A membership starts as low as $25 USD per year
or less than 7 cents a day. Join today at
www.nikonians.org/membership
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Editorial
JRP
Administrator
Charter Member
Co-Founder
32,015 posts

by J. Ramón Palacios (jrp)

Through 2013, Nikonians members rose up to the monthly challenges and assignments to qualify
for the finals of the Best of Nikonians 2013 Photo Contest, bringing us remarkable photographs
that made the job of the judges
difficult.

and MK Controls

As joyful witnesses of the beauty that surrounds us, participant
members made splendid use of their Nikon cameras and lenses, using apertures and shutter speeds to bring us the sense of depth of expanses and the
feel of moving waves; precisely focused subjects with blurred backgrounds
and impressive detail of landscapes, fur of mammals and hair and wings of
flying insects; all of them inspiring.
Compositions were superb. Just to bring down to 20 the number of finalists
was a challenge. From those, 10 winners were
selected after lengthy deliberations.
The winners will receive prices from our contest sponsors :
thinkTANK photo

Our appreciation to all participants.
Special thanks go to our contest
sponsors, moderators, judges and
to our Nikonians Contests Director
Dave Summers (dm1dave).

As we get close to the Nikonians community 15th Anniversary, we cannot
but happily smile, relishing on the images we present here, the persistent
amicability in the forums and our growing number of members. We deeply
thank all who choose to help to supplement the funding for the community
to remain and grow, and look forward to even more contests participants.
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Contest Results :: The Best of Nikonians 2013 Image Photo Contest
“Alaska Winter
Aurora”
by Mike Sebrey
(2pixels_short)

The Aurora Borealis has long held my imagination. When time, weather, and conditions permit, I am perfectly willing to spend
hours in sub-zero temperatures attempting
capture an image that conveys the beauty
and majesty of the scintillating lights in the
Alaska skies.
On this night, the northern lights began
early around 9:00pm and I was still shooting at 3:00am. I included the snow covered
rooftops in the foreground to lend a sense
of the snow depth.
Nikon D700, 28mm f/2.0 AI Nikkor MF @ f/2.8, 6 seconds, ISO 800 - tripod.
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Contest Results
“Nothing but Time”
by Mark Smith
(lastdaylight )
The process started with the photo of the chimpanzee. It was taken at the Fort Worth Zoo, apparently
at snack time. This fellow was enjoying an orange
and struck a wonderfully contemplative pose. From
there, my thought process was something like “This
is an interesting shot, but the background is garbage,
how could it be used? Well, what might he be thinking about? Perhaps the passage of time. Oh, I have
a photo of a clock that might work with the chimp.
And then, what would make a great background?
I think I have the perfect lonely landscape.”
The chimp picture was taken with a Nikon D700 and
70-200mm f/2.8 Nikkor lens.
The clock was taken with the Nikon D700 and 1735mm f/2.8D AF-S Nikkor lens.
The landscape was an infrared shot taken with a
converted Nikon D200, 18-70mm DX Nikkor lens @
18mm. As an infrared shot, it had great contrast in
the sky and trees. Ironically, I removed much of this
contrast in processing to give a bit of a dreamy feel and draw the viewer’s attention to the chimp and clock. All the compositing and
processing was done in Photoshop CS5, with black and white conversion in Silver Efex Pro. The shadows were added by hand, and
worked until they seemed “believable”.
Finally, it wouldn’t be fair to neglect giving a nod to Polish artist Leszek Bujnowski, whose work I had seen and greatly admired.
Perhaps this image contains a little bit of the style I found so intriguing, but nowhere near his level of mastery.
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Contest Results
“Pelican Takeoff”
by Rick Moran
(slopoki1)

The image was taken in N. Key Largo in late
afternoon. It was after work and I was trying to get some shots of young Great white
herons in a nesting area in a clump of mangroves off shore. Pelicans where also landing
in the trees for short resting periods.
This particular bird got my attention when it
slipped off its branch and fell in to the water.
I saw great lighting on the bird and the dark
background enhanced the bird even more.
When it decided to take off I started firing
and one of those frames is what you see.
Birds are my passion and through my images
I hope to inspire others to do the same.

Nikon D2X w/70-200mm f/2.8G AF-S Nikkor with TC-17E @ f/7.1, 1/2000sec, ISO 320
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Contest Results
“Clownfish,
Dumaguete
Philippines”
by Stan Bysshe
(sbysshe)

If I am diving in an area with Clownfish and their
host anemones, it is almost impossible for me to
ignore the antics of these colorful clowns. They
dart in and out of the anemone, doggedly protecting their turf. One cannot help but be drawn
by the colors of the fish and the invertebrate.
The photographic challenge starts with just getting a fish in focus.
Imagine shooting birds in flight while you yourself are bouncing in the breezes. It takes practice
and patience but the reward can be an image
that captures the pugnacious nature of these
little fish.
Nikon D2Xs, 105mm f/2.8 Micro-Nikkor + Nikon Close up filter 5T @ f/22, 1/250s with
camera on manual. Aquatica housing and Macro Port, Dual Inon Z-240 strobes with diffusers.
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Contest Results
“Pollinating
the Earth”
by Barry Schirm
(BSchirm)

Bees tend to move from one flower to the next,
making a macro image a difficult task because
they do not stay in one place very long. Also,
if they crawl deep into a flower, they often become hidden or hard to see with distracting features. Here, I discovered bees liked the blossom
of a green onion growing in my herb garden.
Onion blossoms are located at the end of a long
stem and have many buds. This meant a bee
stayed on this blossom for an extended period as
it explored it. It also enabled me to position my
tripod and camera level with the blossom and
with a background which would produce a nice
bokeh.”
Nikon D200, 200mm f/4 Micro-Nikkor @ f/11,
1/60s, ISO 200 on tripod
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Contest Results
“Water and Bubbles”
by Roberta Davidson
(birdied )

I was always very intrigued with the wonderful shots I saw posted with water drops. However, I did not have any of the electronic devices to trigger flash or camera or control the
drops. I was motivated to try and capture
water drops with just a speed light and macro
lens. So, without the fancy gizmos, I started.
I first used a plastic bag with a hole in the bottom for the drops . I “advanced” to a burette
tube. This was truly a trial and error process
with lots of deleted shots. However, it was
challenging, educational and lots of fun.
Nikon D800, 105mm f/2.8G AF-S VR Micro-Nikkor @f/14, 1/250s, ISO 250, Manual Mode and Manual
focus with SB- 900 and SB-600 speedlights, both off camera.
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Contest Results

“Detail from a well in the old Bled Castle”
by Vesna Zivcic
(vizz)

During a visit to the Bled Castle in Slovenia my attention was drawn to the authentic, 20-meter-deep water well in the inner courtyard. I was fascinated by the massive well chain wound
around its windlass. The seamless chain links had beautiful surface texture, partly polished
through wear, partly dusty from the emerging rust. I liked this contrast and the light on the
chain pattern, and took a photo at a slight angle in order to achieve a diagonal movement
within the frame. I was very pleased with the plasticity Nikon 1 V1 managed to achieve with
this motive.
Nikon 1 V1, 30-110mm, @101mm, f/5.3, 1/125 sec, ISO 400, handheld, no flash.
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Contest Results

“Royal Clipper 6”
by Robert S. Baldassano
(robsb)

My wife and I booked a cruise around the Adriatic on the Royal clipper as we thought it
would be an unusual adventure. The ship was the object of attention at every port we
visited. One day as we left port they announced they would drop tenders to drive around
the ship for those who wanted pictures. It was late afternoon and the sun was low in the
sky. Of course I went. As the ship sailed we circled around it, bobbing up and down. As
we approached the ship from this angle with the light filtered through the sails I knew this
was the image I must capture. So I focused on snapping the shutter when the tender was
rocking the least.
D700 with 17-35mm f/2.8D AF-S Zoom @ 22mm, f/9, 1/200s, ISO 200
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Contest Results

“Wreck
of the Peter Iredale”
by Darryl Hodson
(skibreeze7)

The British bark ‘Peter Iredale’ was
shipwrecked in 1906, and is a subject I frequently shoot, because
of her ability to reveal herself differently, nearly every time I show
up to capture her remains. The
wreck is also a reminder to me, of
the frailty and temporal nature of
man’s achievements, in contrast to
the power, majesty and eternality
of God’s creation.
Nikon D800, 16-35 VR @ 16mm f/16, ISO 100. A5-image HDR
at 1-stop intervals
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Contest Results
“Broken Breakers”
by Joshua A Williams
(kidsthehall45)

I took this photograph last August on Chicago’s lakefront
near Fullerton Avenue. The shot was part of a personal
project that I have been working on for about a year that is
meant to emphasize the city’s ‘curves’. A few of the more
prominent characteristics of Chicago are skyscrapers, the
grid-like layout of roads, and the flat fields of surrounding areas--each of which invoke thoughts of rigidity and
straight lines. My hope is that my project will show an
alternative vision of the city.
For this particular shot I headed down to the shoreline with
the idea to feature as many sweeping lines as I could that
would ultimately guide the viewer back towards the city.
In addition to the varied breakers I wanted to incorporate
the broken concrete as a foreground interest that would
lead into the longer leading lines on the outer frame. I
ended up in a spot where the ‘C’ curve of the concrete
blended into an ‘S’ curve near the middle ground breakers.
I arrived around sunset but knew that I wanted to shoot during the blue hour. I took my time setting up, getting my tripod low
and composing my frame. I used a 30 second exposure to smooth the water and ISO 100 to cut down as much noise as possible.
I wanted my aperture around f/16 to capture as much depth of field in a single shot as possible. Focus was set near hyperfocal
in the foreground. I used a small headlamp to illuminate the circle of water in the foreground.
Nikon D600, 24-120mm f/4 @ 24mm, f/18, 30 sec, ISO 100
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Wide Angle Lenses on Safari

by Mike Hagen

Flat top acacia trees and crescent moon during the blue hour.
Ngorongoro Crater, Tanzania. This image is a vertical panorama
stitched together in Photoshop CC. Nikon D600, Nikon 1424mm f/2.8.

Each year I lead a Nikonians Academy Photo Safari to Tanzania. The discussion before our trips almost always centers on the longest lenses people
should bring. Questions abound such as, whether a 70-200mm f/2.8 with
a 2x teleconverter will be long enough? Or, what about the 200-400mm
f/4 or the 80-400mm f/4.5-5.6? Is renting a 500mm or a 600mm f/4 a
good idea? My general answer to these questions is 400mm is the bare
minimum for wildlife photography while on safari in Africa, but this lens
choice is only part of the strategy for the photo safari.
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Wide Angle Lenses on Safari
The question that very few people ask is, “what about wide-angle lenses?”
Travelers generally plan to bring something in the 24-70mm range, but
most feel like they want to leave behind the 12mm, 14mm, or 18mm
lenses because of limited weight and space on airlines. My counsel is to
always bring a super wide lens and to plan to use it.
Tunnel Vision
Over the years, I’ve found that using a super-wide like the 14-24mm
f/2.8G ED AF-S Nikkor encourages me to seek out compositions that I
wouldn’t normally consider. When photographing on safari, most shooters tend to get tunnel vision. Since many of the cats and birds are quite
a distance away, we spend a lot of time looking through our cameras at
400mm, 500mm or 600mm. This is normal and expected because everyone wants frame-filling shots of leopard, cheetah and lion. However, it
doesn’t take too long before all our images start to look almost the same.
A cheetah photographed at 600mm in National Park “A” looks just like a
cheetah photographed at 600mm in National Park “B.”
To get away from this tunnel vision approach to photography, I encourage
photographers to take their wide-angle lens out of the bag a few times a
day. This is a sure-fire way to break the monotony of long lens tight shots.
When you return from the trip and compile your images for a slide show or
presentation, the last thing you want to do is show all of the images taken
at 600mm.
The truth is that some of my favorite shots on safari are the wide-angle
scenics. These lenses allow you to capture dramatic landscapes with amazing blue skies. The African skies are famous for their giant cumulonimbus
clouds forming in the late afternoon, and again, super-wide angle lenses
are the best way to show their interplay with the landscape.
Wide angles are also very helpful for photographing the camps and lodges
where we stay. Camp shots help tell the entire story of a trip and just aren’t
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by Mike Hagen
possible with medium or long lenses. The interiors of many of our lodges
are stunning, and photographing the interior of rooms and the dining areas
always help show viewers what the overall trip was like.
On our safaris, I make a point to use my super wide lenses to photograph
these things:
1.
2.
3.
4.
5.
6.

Big skies
Dramatic landscapes
Sprawling acacia trees from below
Star and Milky Way photography at night
Group shots
Elephants at close range

Lens Choices
If you are a FX camera shooter with a camera like the Nikon D800, D610,
Df or D4s, then I recommend either the Nikon 14-24mm f/2.8 or the
Nikon 16-35mm f/4. I personally use the 14-24mm and find this lens to be
excellent. It is sharp and contrasty and almost always produces outstanding
results. At the wide end of the zoom, the 14mm coverage nearly rivals a
fisheye for total view.
For all the accolades this lens gets, it does have two main disadvantages:
- It is heavy and big. If space is tight in your camera bag, then bringing this
lens along makes packing that much more difficult.
- Using filters is difficult to manage because the lens doesn’t accept screwin filters. Rather, you’ll need to use something like the Lee SW-150, LucrOit
or FotodioX WonderPana filter holder systems if you want to use graduated ND filters or straight ND filters (for long exposures). These are worthwhile, however big, cumbersome and expensive.

Wide Angle Lenses on Safari
The 16-35mm f/4G ED AF-S VR Nikkor is another excellent FX lens in
the Nikon lineup and I highly recommend this for safari. The lens is sharp,
contrasty and built very well. The two things I think this lens has going for
it are its smaller size and that it accepts standard 77mm screw on filters.
Using a polarizer or standard neutral density filter is straightforward and
simple.
The two disadvantages of this lens are:
- The maximum aperture is f/4. For most things, f/4 on a wide angle is
just fine. However, if you are into photographing the night sky, you’ll be
required to use longer exposures or higher ISOs. Typically for night photography, I like to shoot f/2.8 or f/1.4 at 10 seconds or so to prevent star
trails from forming. The F/4 aperture means that you’ll need to shoot at
higher ISOs, resulting in more noise or longer shutter speeds, resulting in
star movement.
- The widest angle is 16mm versus 14mm on the 14-24. Two millimeters
isn’t a big deal, but I’ve really become fond of the 14mm focal length on
the FX camera bodies.
For DX shooters with cameras like the Nikon D7100 and D5300, I recommend lenses such as the 10-24mm f/3.5-4.5G ED AF-S Nikkor or the
Tokina 11-16 f/2.8 AT-X. Both allow you to use a standard 77mm screw on
filter and both are optically very sharp. These lenses are nice and compact
as well so they don’t take up too much space in your camera bag. I’ve
taken many excellent wide-angle shots with these lenses over the years.
Don’t Store it in the Bag
Most seasoned photographers know that if you store lenses deep in your
camera bag, then you probably won’t take the time to use it during the
day. To encourage the use of my wide angle lenses on safari, I always
mount one on a camera body so it is ready to go at all times. In general,
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by Mike Hagen
I travel on safari with a minimum of three camera bodies, and frequently
four. On the first body, I mount my longest lens with a teleconverter. On
the second body, I mount my 70-200mm f/2.8 and on the third body, I
mount either the 14-24mm or the 24-70mm.
Even though only 5% or 10% of all my photographs on safari are taken
with my widest lens, I know that the change in perspective this gives me is
important for telling the overall story of the adventure. I encourage you to
bring a super-wide on your next wildlife adventure.
Upcoming Trips
The next Nikonians Academy Photo Safari to Tanzania is set for November
4 – 11, 2014. We’d love to have you along.
More information here: http://www.nikoniansacademy.com/all/viewWorkshop.html?workshop_id=169

Wide Angle Lenses on Safari
ELephant and baobab
tree under Tanzanian
sky. Tarangire NP. Nikon
D700, Nikon 14-24mm
f/2.8. Image processed
in Lightroom 3 and Nik
Silver Efex Pro.
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Wide Angle Lenses on Safari
Interior
of luxury tent
at Buffalo Lodge
in Loliondo,
Tanzania.
Nikon D700, Nikon
14-24mm f/2.8.
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Wide Angle Lenses on Safari
Luxury tented camp
under the night sky.
Tarangire NP, Tanzania.
Nikon D700, Nikon
14-24mm f/2.8. Image
processed in Lightroom
3 and Nik Color Efex
Pro.
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Wide Angle Lenses on Safari
Large
elephant ascending
from the Tarangire
River.Tarangire NP,
Tanzania. Nikon D600,
Nikon 14-24mm f/2.8.
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Wide Angle Lenses on Safari

Masai children posing for the camera
in northern Tanzania. Nikon D700,
Nikon 14-24mm f/2.8.
Baobab tree on a cloudy day.
Tarangire NP, Tanzania. Nikon
D600, Nikon 14-24mm f/2.8.
Image processed in Lightroom 5
and Nik HDR Efex Pro 2.
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Wide Angle Lenses on Safari
Cape buffalo skull
above Ngorongoro
Crater, Tanzania.
Nikon D600, Nikon
14-24mm f/2.8.
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Wide Angle Lenses on Safari
Group photograph
from 2013 safari.
Image taken above
Ngorongoro Crater,
Tanzania. Nikon
D800, Nikon 1424mm f/2.8.
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New From Nikon
New DSLR flagship D4S
and 6 COOLPIX cameras
Nikon’s long awaited next generation flagship DSLR
was announced February 25, 2014.
The Nikon D4S was scheduled to be available in early March at a manufacturer’s suggested retail price
(MSRP) of $6499.95 USD.
It features improvements in performance as well as
ergonomics over the Nikon D4.
Here are the highlights, courtesy of the Nikon USA
Press Room:
• Incredible Speed and Performance through the
entire workflow
• Shoots 11 fps at full resolution with AE and AF
functionality
• New Group Area AF uses 5 AF sensors as a single
focus point
• New RAW SIZE S format increases workflow
speed
• Transfer files 10x faster with 1000 Base-T wired
LAN
• 30% faster image processing and energy savings
• Stunning Nikon Image Quality
• Newly Developed 16.2 MP FX-format CMOS
sensor and EXPEED 4 processing
• Enhances upon the proven 51-point AF system
and 3D Color Matrix Metering
• Astounding Low-Light Performance; ISO range
from 100 to 25,600, expandable to 409,600
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• Professional Video and Audio Capabilities
• Capture stunning 1080/60p video
• 2.7x Crop Mode can extend the reach of NIKKOR
lenses
• Improved ergonomics, comfort and durability
• Available in early March 2014 for a suggested retail price (SRP) of $6,499.95 (USD)
Check here for a Nikon D4 / D4S comparison.
The new camera has resulted in mixed reactions
from our members who are weighing the pros and
cons in our Nikon D4/D3/D2/D1 forum.
Here is a sampling of some of the reactions:

--- I really do hope this D4s works out for those
that invest their hard earned buckeroos.
--- I predicted most of the specs, but not the price.
I am VERY disappointed in that, though Canon set
that bar when then announced the 1Dx. Overall,
the only box they really ticked off on my list was
the focus. Same resolution, same card setup,
maybe a bit better ISO performance.
It’s a pretty thin feature list for another $500.

New From Nikon
--- The price doesn’t surprise me at all.
I thought there would be a differential between
the D4 and D4S. We’ll see how long the price
differential lasts, though it will be likely, a while,
in my opinion.I note the
D4 is not yet listed
as discontinued by Nikon
or anyone else in the
US, though it is listed as
backordered by B&H and
Adorama. (The D3X is in
stock. I keep wondering
who’s actually buying one
of those at this point in
time.)

--- D4s....what a let down.
--- (on the “let down” post) -- Sorry, but I totally
disagree!

--- I am not a pro, but for me this upgrade from
my trusty D700 will be exciting. I looked at what
I shoot the most, indoor(low light, like at church),
nieces’ and nephews’ sports, a wedding or 2
for friends on a budget and wildlife(especially
birds). Had to go with the D4s.
--- I wouldn’t say that I’m in the D4s bashing camp. My issue is not with the incremental (albeit small) jump – as any improvement
is welcome. And it goes without saying that
the camera is not for everyone. Frankly, when
I switched from the D3s to the D4, the differences were subtle. I still recall being excited
by the addition of backlit buttons for my night
work. It wasn’t a major change, but it made
a difference for me. I have no doubt that the
D4s will please many people – especially those
who are looking to transition away from earlier models like the D3/D700 – or those with
specific performance needs that are tailored
around new D4s capabilities.

--$6500USD?That’s
cheap!Here in the UK,
we’re being asked for
£5500.
--- I think the D4s is a better upgrade for D3s users
than the D4 was.
I like what I see in the D4s, IMO this is what the
D4 should have been.
--- I am sure there are people out there that will
be upgrading from a D4 to a D4s, I am not one of
those people unfortunately. If I had an unlimited
budged for new equipment I will most definitely
be putting in my order!
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the focus was MUCH better than the D4. And I
think that alone will get a lot of the pros moving
forward. He liked it.

The ISO and noise improvements alone are worth
it. I cannot wait to get my hands on one!
--- Just got some info from a friend who shot the
D4s in Sochi for a few weeks. His impressions were
that he could use ISO 6400-8000 without much
concern. That’s a good positive. He indicated that

EDITOR’S NOTE – The previous comments sampling consists of random small segments from a
very large collection of highly informative posts.
We encourage our readers to check the full discussion thread and see the original postings in full context. And, by all means, make sure you share your
thoughts.

New From Nikon
Early February 2014

COOLPIX P530

Nikon announced six new COOLPIX compact cameras. The current slate of COOLPIX offerings now
includes more models with Wi-Fi connectivity and
GPS technology.
The new models push the super zoom category
with the longest zoom in a COOLPIX camera (60x)
and feature a new threshold in wide apertures
(f/1.8), plus additions to the rugged all-weather
line. Budget conscious COOLPIX fans will also
have a prime candidate in the new COOLPIX S32,
which hits the streets at below $130 (USD) retail
while adding waterproof and shockproof functionality.
Here are the highlights, courtesy
of the Nikon USA Press Room:

COOLPIX P600
• Longest zoom in a COOLPIX camera, 60x optical
zoom
(wide-angle 24mm to 1440mm)
• Built-in Wi-Fi connectivity for easy sharing with
family and friends
• 921k dot, high-resolution 3-inch Vari-angle LCD
display
• 16.1-megapixel BSI CMOS sensor ensures sharp
images even in low-light settings
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• Astounding 42x optical zoom
(24-1000mm range)
• 16.1-megapixel BSI CMOS sensor ensures
sharp images
• Full HD 1080/60i video
• Full manual controls (P,S,A,M) and built-in
electronic viewfinder
• 3-inch LCD display to help frame every shot
and video
• Optional Wi-Fi connectivity with WU-1a
Wireless Mobile Adapter
• Available in February 2014 in Black for
a suggested retail price of $449.95 (USD).
• Full HD 1080/60i video, full manual controls
and an electronic viewfinder
• New Moon and Bird Watching Scene Modes
• Available in February 2014 in Black and Red
for a manufacturer’s suggested retail
price of $499.95 (USD).

¶

New From Nikon
COOLPIX S9700
• Impressive 30x optical zoom packed into an extremely compact, yet stylish body
• Capability of reaching 60x using Dynamic Fine
Zoom
• Lens-Shift VR to help reduce the effects of camera shake
• Built-in Wi-Fi connectivity for easy sharing with
family and friends

COOLPIX P340
• Powerful performance and advanced optics in an
ultra-compact body
• Versatile 5x wide-angle to telephoto zoom range
and wide f/1.8 max aperture lens
• 1/1.7-inch, 12.2-megapixel BSI CMOS sensor for
superior image quality

• Built-in GPS technology helps track users’ travels
and pinpoint the exact coordinates where
an image was captured
• 16.1-megapixel BSI CMOS sensor produces top
quality images and Full HD 1080/60i videos
• High-resolution (921k-dot), 3-inch bright OLED
monitor helps frame every shot
• Available in February 2014 in Black and Red for a
suggested retail price of $349.95 (USD).

• Full manual controls (P,S,A,M) and RAW (NRW)
image capture
• High-resolution, 921k-dot, 3-inch LCD monitor
on a sleek portable design
• Built-in Wi-Fi connectivity for easy sharing with
family and friends
• Available in March 2014 in Black for a suggested
retail price of $379.95 (USD).

Figure 8.0 – Mastering the Nikon DSLR Series Books
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New From Nikon
COOLPIX AW120
• Waterproof, Shockproof and
Freezeproof compact camera ready
for any adventure
• Equipped with GPS technology,
mapping and an Electronic Compass
• Helps track a user’s journey and
navigate their expedition
• Built-in Wi-Fi connectivity for easy
sharing of images and HD video
• 16-megapixel CMOS sensor capable of capturing Full HD 1080/60i
video

COOLPIX S32
• Family-friendly and durable compact camera for
any member of the household
• Waterproof (up to 33 feet) and shockproof (up
to 5 feet)
• 2.7-inch LCD display and easy-to-use graphic
user interface
• 13.2-megapixel CMOS sensor and 3x optical
zoom
• Friendly feature set including Motion Detection,
Smart Portrait System, Scene Modes and Effects
• Available in March 2014 in White and Blue for a
suggested retail price of $129.95 (USD)
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• 5x optical zoom (10x with Dynamic Fine Zoom)
with Hybrid VR
• Fast f/2.8 maximum aperture and about 6.9 fps
continuous shooting
• Nikon’s Action Control function allows seamless
operation, even with gloves on
• Bright 3-inch high-resolution OLED monitor
• Can also be mounted to a chest harness for a
unique, in-action point-of-view
• Available in March 2014 in Orange, Blue, Black
and Camouflage for a suggested retail price of
$349.95 (USD).

Photo Pro Shop News

Markins ball heads keep on getting better and better. The new Markins iType ball heads incorporate several improvements over their already existing
remarkable characteristics in the World Pro Class.
They are now prepared to take on the optional BV attachment, for easier
and less obtrusive Birds photography and Video making. They also have new
clamps, lever and knob type at your choice, with laser engraved markings for
easier and precise positioning of your camera and lens.
Those new clamps on the i-Type ball heads are now fixed to the ball head with
a PH screw for better contact and easier change or replacement.
Furthermore, the knob type clamp now also has a stronger shaft for further
protection against bumps and shocks and it locks or unlocks with a single turn,
making it much faster to use. The i-Type ball heads come in two sizes, Q10i
and Q20i. The BV attachments too, as BV-12 and BV-22

The Lightning Bug is a remarkable electronic instrument to help you shoot the elusive lightning images
at the right moment and with the right exposure, allowing you to remain in total control. Sensitivity can
be modified to capture all lightning or just the largest ones.
You can also control the number of images that the camera may take within a second. We have found
this feature most useful to capture repeated lightning strikes successfully. Designed to withstand rain, it
has weather resistant push buttons for you to change your settings in the field. It also has a PC port to
allow for illuminating foregrounds with a speedlight.
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Photo Pro Shop News
Glide Gear. For our video enthusiasts, we were lucky to finally find
a complete line of very well made,
robust, efficient and yet relatively
inexpensive set of accessories for
video.
And the specials continue on
Nikonians Merchandise.
Check them all out at your
PhotoProShop.
The SOLMETA Geotaggers remain one of the best values in
the market for adding precise coordinates and more to the EXIF
data of your
images.The 2nd generation of the Pro model,
the Pro 2, leads providing features like:

GURA GEAR BAGS. The quest for the
perfect backpack may very well be over with
these bags. Designed by photographers for
photographers, they are carry-on complaint,
fit a little or a whole lot of gear. Are particularly well made and carry a 5-year warranty.
And most importantly: the well designed
harness makes them a joy to carry around on
a short or long trek.
They come in three sizes to better fit your needs: 18L,
26L and 32L, where the L means Liters of typical capacity. Also, check the great Sabi bean bags.

56 eZine | 31

• Improved High-contrast LCD GPS data display.
• 2GB GPS log space, easy to download.
• 3-axis E-compass, 2.4GHz shutter remoter.
• Built in battery that saves Nikon camera’s power.

Calendar

The Nikonians Academy returns to Europe in March.
Richard Hulbert’s Urban and Street Photography workshop heads for Germany and the United Kingdom. The
Berlin workshop begins on March 20 and the Cambridge, UK workshop starts on March 27.
Steve Simon and Academy Director Mike Hagen bring the Masters Series to New York City, Los Angeles and
Fairfield, New Jersey in the coming weeks.
The Masters Series tour begins March 25th when Steve Simon begins his New York City workshops on March
25th. He’ll then head for Los Angeles (beginning April 1) while Mike Hagen’s workshops commence in New
Jersey on April 3.
The Masters Series workshops are also slated for Chicago and Dallas in April and May.
Each workshop leader brings the popular core Masters curriculum, with Steve Simon’s slate capped by his
popular The Passionate Nikon Photographer workshop.

Course titles include:
•Master the Nikon D600, D610, D7000 & D7100 - In Depth 1
• Master the Nikon D600, D610, D7000 & D7100 - In Depth 2
• Master the Nikon D800, Df and D4 - In Depth 1
• Master the Nikon D800, Df and D4 - In Depth 2
• The Passionate Nikon Photographer Two-Day Mastery Workshop (Steve Simon)
For links and course descriptions to all Nikonians Academy workshops and photo adventures
check the Nikonians Academy homepage.
Make sure you get the details on the Grand Teton Wildlife and Landscapes - Spring 2014 workshop in May,
Yellowstone Wildlife and Landscapes - Spring 2014 in June, Mastering Architectural and Urban Photography
2-Day Workshop (Atlanta) in June, Giant Redwoods of Northern California in June, and Alaska! - Whales,
Bears, and Ice Fields Wildlife Photography Adventure in July.
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Coming into Fashion, a Century of
Photography at Condé Nast
PalaisGalliera, Paris
March 1 to May 25, 2014
The exhibition Papier glacé, un siècle
de photographie de mode chez Condé
Nast (“Coming into Fashion, a Century of
Photography at Condé Nast” ) draws on the
archives of Condé Nast New York, Paris, Milan
and London, bringing together some 150
mostly original prints from leading fashion
photographers from 1918 through to the
present day.
The exhibition is an opportunity to rediscover
the work of some ninety photographers at
the dawn of their careers. Organized by
theme, it highlights the ties between these
photographers who, from one glossy page to
the next, have shaped the identity and history
of Vogue.
See more at:
http://palaisgalliera.paris.fr/en/exhibitions/
papier-glace

Calendar
The Big Photo Show Los Angeles 2014
May 17 - May 18
Los Angeles, CA USA
There are two aspects to The Big Photo Show. First
is the event, held in different venues across the
United States, where photo enthusiasts can come
to see, touch and try the latest in photography
gear; meet representatives from the top equipment
manufacturers from around the world; learn
new ways to hone their skills and take their
photography to the next level; and interact with
other photographers.
Second is an online community at www.
thebigphotoshow.com, where people who love
taking pictures – at all levels, from professional
photographers to advanced amateurs to beginners
– can come to share their knowledge, questions,
and passion with each other. The website also
offers photo contests with great prizes, tips and
tricks from expert photographers, and a calendar
of events, where photo enthusiasts can find out
what’s happening in the world of photography,
right where they live and work.
The Big Photo Show is a multi-sensory experience
designed to surprise and delight the attendees. In
addition to exhibitor booths, attendees will enjoy
education theaters, photo shooting zone, creative
output displays, ‘Photo Doctor’ office hours, photo
ops, and much more.
For more information, go to:
http://www.thebigphotoshow.com/

56 eZine | 33

National Geographic Exhibition
A New Age of Exploration
Washington, D.C., USA
June 13, 2013 – August 17, 2014
Since its founding in 1888, National Geographic has inspired explorers from around the world. Celebrate 125
years of vivid storytelling through stunning photography, film, and interactive experiences. Follow Geographic’s
continuing exploration of world environments and cultures, from the top of Mount Everest to the remote
Amazonian rainforests. Visitors will go behind the scenes with photographers on assignment, scientists in the
field, and cartographers mapping the far corners of the Earth. From the first Society sponsored expeditions to
the poles and Machu Picchu to James Cameron’s recent dive to the deepest spot on Earth, the Mariana Trench,
the exhibition will feature exploration and ground breaking research.
For more information, visit:
https://events.nationalgeographic.com/events/national-geographic-museum/2013/06/13/125/

photokina - 2014
Cologne, Germany
Tuesday, September 16 to Sunday, September 21, 2014
photokina is the photography highlight of the year. This is the gathering place for professional and amateur
photographers, experts and fans, exhibitors and interested participants from all over the world.
photokina offers imaging professionals from around the globe an opportunity to share information on the
latest trends and innovations, market developments, and the business models of the future. For amateur
photographers, photokina means: Touching. Trying out.Experiencing.
For more information: visit:
http://www.photokina.com/en/photokina/home/index.php

“UFO?”
A finalist image by (hnease), made with his Nikon D7000 on a monopod and 105mm f/2.8 Micro-Nikkor @ f/29, 1/60s, ISO 250, with an SB-700 speedlight,
using spot metering.
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