Nikonian

The Nikonian

eZine

50

www.nikonians.org

Contents
02

Editorial

04

Membership Benefits

05

Eyewitness to Space Shuttle History by Graham Martin

12

Autofocusing on Action and Animals by Mike Hagen

16

Take Your COOLPIX P7000 Underwater by Sharon Rainis

20

Process RAW in your Nikon D7000 by Darrell Young

25

Lowepro Pro Roller X200 Review by Brian Tilley

29

Nikonians PhotoProShop Specials

31

New From Nikon

32

Calendar

On our Cover:
Our cover shot was taken by Nikonians Academy Managing Director Mike Hagen. It is a horizontal crop of a stunning image also seen in his article on page 15. He used his
MAGICA tripod and Markins M20 ballhead mounted D300s with AF-S VR Zoom-NIKKOR 200-400mm f/4G IF-ED lens at f/4 and shutter speed of 1/1600 sec to capture the
image of this cougar at the Triple D Game Farm in Montana, USA.
This Page: Fantasea Line Content Manager Sharon Rainis provided this image along with an article showcasing the Fantasea FP7000 Housing and advice on how to get started
in shooting underwater. It was taken with a Nikon D300s. Her article begins on page 16.
THE NIKONIAN™ is copyrighted © Nikonians EMEA Ltd 2011. All rights reserved. Nikonians® is a registered trademark. Our domains, products and services are not
associated or affiliated with the Nikon Corporation. All images are copyright of the respective photographers. Chief Editor Tom Boné (flashdeadline@nikonians.org). Design and
Production provided by Kristina Nessl, Executive Office Manager, enprovia® Software Engineering s.r.o. Our circulation: Over 150,000 copies of this publication are downloaded
within the first three months of being issued.

50 eZine | 2

Editorial
Entering a new era, we see positive signs
Nikonians founders, Bo Stahlbrandt (bgs) and J. Ramon Palacios (jrp) have just
finished their annual week-long review and planning meeting at Tenerife, Canary
Islands, Spain (June 26, 2011).
As we reviewed the results of the previous year and the first quarter of 2011,
we could not help but rejoice. New
members continue to register at a consistent growth rate and paying members remain loyal to the community by
renewing or reactivating their memberships. The positive signs are tempered
by our recognition that there is constantly a pressing need for much more
to allow our financial planning to break
even and create some modest reserves. As the premier site for Nikon enthusiasts we
will always have the ever-growing demands for more and better services. This obviously requires reinforcement of our ability and resources for deployment of “state-ofthe-art” software updates and improved functionality.
jrp
Administrator
Charter Member
Co-Founder
30,425 posts

by J. Ramón Palacios (jrp)
Our team, both the public and the behind the scenes international and moderating
volunteer members, along with our loyal corporate partners and our loyal membership
made our success thus far possible. We are fortunate that Nikon engineering continues
to present us with wonderful new camera bodies and lenses. To all: big thanks, as we
enter into yet a new era of Nikonians.
Once the main strategy goals were reconfirmed and tactics developed, plans for added
benefits to new members and for loyal paying members were drawn in detail and will
begin to be developed immediately. We have chosen to surprise the membership when
implementation is done, even if by careful steps. This avoids the inevitable distractions
of the “Are we there yet?” syndrome .
Nikonians, we seem to be in for yet another exciting ride in the years to come. Share,
Learn, Inspire.
— J. Ramón Palacios (jrp)

It was most satisfying to see the results of the change of membership policy enacted a
few years ago. When we reluctantly bowed to the pressures of operating capital and
moved in the direction of paid memberships we had no idea that we were setting an
example now followed by more than a few other Internet entities.
The reality is that the “free Internet” has grown at such an accelerated rate that it can
no longer be truly free when it comes to quality services and support. Our members
can attest to that by their own personal experience. Web sites that once provided a
wealth of information in a “free” environment are swamped by user demand, therefore prompting a need for satisfying realistic operating expenses. Some sites have
sacrificed independence and editorial control to meet that challenge, while we have
chosen to stay close to the true spirit of the Nikonians.org community envisioned ten
years ago. Nikonians.org consistently strives to be independent and editorially free and
as a consequence also remains not driven by commercial or investors interests, despite
the size of the community and its ever increasing potential.
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Nikonians founders, Bo Stahlbrandt (bgs) and J. Ramon Palacios (jrp) pause for a photo
during their meeting on June 26.

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership good for a 25 day trial period, that you can now expand to 60 days, but we invite you to enjoy the fun and benefits of Silver, Gold and Platinum membership levels providing you with sell & buy
opportunities, image upload, free shipping and more. Nikonians is a not-for-profit community. All capital generated through our operations (The
Nikonians Community, The PhotoProShop and The Nikonians Academy) are reinvested to sustain our growth. Each membership counts and we
take this opportunity to thank you for your support!
Bo Stahlbrandt and J. Ramón Palacios, Founders of Nikonians

Access our free forum areas.
Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus
Your exclusive Nikonians personal Photographer’s ID
Get your personal Nikonians Business Card
Write access to the Nikonians Wiki
Your own personal blog at Nikonians
Your own personal email address at Nikonians

Image gallery
Your personal image gallery with many features.
Participate in photo contests
Participate in the Annual Best of Nikonians Images
Photo Contest. Prizes are awarded during the year as
well as in the contest finals.
Access to classifieds section
Buy and sell your gear in our Buy and Sell Forums
Access to Nikonians workshops & tours
Access to Nikonians events
Upload and link to images in forums
Rebates and more!

Everything in the Silver and Gold level
plus free shipping in the Photo Pro Shop,
larger gallery, free access to events
Access to Platinum Lounge
Free access to the Nikonians Business Directory, the
Orange Pages

A membership starts as low as $25 USD per year
or less than 7 cents a day. Join today at
www.nikonians.org/membership
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Photographing Shuttle Launches

by Graham Martin (Nikon32250)

Florida Nikonian shares his encounter with
space exploration history
Graham Martin (Nikon32250) is a retired banker living with his wife Kathy
in St. Augustine, Florida. He is a native
of the United Kingdom. For the past
four years Graham has been a volunteer photojournalist for the World Golf
Village Community Journal home of
the World Golf Hall of Fame. Graham
has photographed such golfing greats
as Jack Nicklaus, Arnold Palmer, Ernie Els etc. In 2008 Graham wrote an
article about local residents who had
worked on the Apollo Moon program.
This led to being granted Media Credentials by NASA for the now retired Discovery
launch in May 2008, and has covered most launches since then. Graham has three
children and four grandchildren.
Brighter than the sun, speeds reaching 17,500 miles per hour, 7.8 million pounds of
thrust all combining to create a unique photographic event. Such is the nature of the
challenges facing a tight knit corps of shuttle photographers some of whom have been
there for every launch dating back to April 12, 1981 with the first voyage of the illfated Columbia.
For the last three years I have been privileged to have been a minor part of that group
as a photojournalist for the World Golf Village Community Journal out of St. Augustine, Florida. And now, the final chapter of the Space Shuttle era is being written.
Discovery completed her final mission (STS-133) on March 9, 2011. Endeavour lifted
off on May 16 and landed at the Kennedy Space Center Shuttle Landing Facility (SLF)
Runway 15 in Florida on June 1, 2011 at 2:35 a.m. Eastern Daylight Time. The last
remaining orbiter, Atlantis, is scheduled to begin her swan song on July 8.
Sadness is just one of the many emotions that are flowing freely these days at the
Kennedy Space Center. But the overriding emotion that soars above any other is pride.
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Figure 1 - STS-124-Shot-By
James Murati 5-31-2008

Photographing Shuttle Launches
Pride in the fact that, no matter how large or small their role, each member of the
team contributed to the success of the Shuttle Era. It didn’t matter whether you were
Charles Bolden, NASA Administrator and former astronaut, Suzanne Greene, Parking
Attendant, Pat and Maryanne, Public Affairs Specialists, or Shuttle Launch Director
Mike Leinbach. Each and every one has been proud to be a part of the NASA and
Shuttle family.
Which brings me to the pride which I felt the very first time I saw the Discovery emerge
from her Rotating Service Structure (RSS) the night before STS-124 launched on May
31, 2008. From that moment I became enthralled with all aspects of the Shuttle program. I had not a clue as to what to expect so far as launch lighting conditions were
concerned. I had bought a Nikon 600mm f/4 manual focus lens for the occasion. I was
using a D300 body. I started asking around and someone told me that Nikon had a
little “hut” right there at the KSC Press Site. Not only did the Nikon folks share their
knowledge freely, they even offered to let me borrow a 200-400 f/4 AF lens. I was too
scared to take them up on their offer for fear that I might damage it somehow.
However, my biggest source of guidance and advice was a man by the name of James
Murati. James works for a Cape Canaveral company by the name of Bionetics Photo
Services (http://www.bpsgroup.net/bpsgroup/Home.html ) that is under contract with
the United Launch Alliance (ULA) which is jointly owned by Lockheed and Boeing. BPS
shoots Atlas & Delta Rocket launches for which ULA is the project manager. As such
Murati had access to the Kennedy Space Center Press Site where he also shot Shuttle
launches. James told me that setting exposure was very simple. Use the Sunny 16 rule
and then close the aperture by one stop. Talk about me being unprepared. I couldn’t
remember the Sunny 16 formula! James was very patient with me, and walked me
through the process to the point where I manually set my exposure at ISO 200, f/11
and 1/1000. That formula has kept me in good standing for all subsequent launches
regardless of whether it was a day or night launch.
Yes folks, a shuttle launch lights up the sky to the point where the flames are brighter
than the sun in the middle of the day!
During ensuing launches I kept seeing images, including ones by Murati (he does shoot
Nikon by the way) that were taken by cameras set up within a few hundred yards of
the pad. As happy as I was with my shots taken 3.2 miles away at the KSC Press Site,
they paled in comparison to those up close and personal images where you could
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Figure 2- James Murati

Photographing Shuttle Launches
almost feel the roar of the engines and be blinded by the intense light. Never in my
wildest dreams did I think that I might one day have an opportunity to get some shots
like that. Then, a few weeks prior to the original Endeavour launch date in late April,
Murati called and asked if I would be interested in setting up a remote camera.
To a Shuttle photographer this was like being shown the holy grail! No way was I going
to miss this opportunity of a lifetime. As one can imagine the process is a little more
than simply setting up a camera with a timer. First there is the equipment itself. The
camera is placed within a housing that is impact resistant. The housing consists of a
camera mount and door that opens during the launch and otherwise remains closed. A
control box is used to power the system during launch. It has two sensors that detect
both sound and light which trigger the camera within using a modified Nikon 10pin
(i.e. MC-30) cable. The control box allows the times to be altered and the sound and
light levels to be adjusted. The remote setup is capable of stand-alone operation for up
to a week. It protects the camera equipment from the elements and launch hazards.
Most “remote” systems cannot remain unattended for more than 24 hours and must
be reset and have lenses cleaned daily. The BPS system negates this needless task.
Condensation is not a problem for their remote system.
Figure 3- Author setting up
the remote camera

Once having tested the system at the lab, it was my job to set up one of my own cameras and one for James. James was unable to get out to the pad, and so I was doing
double duty. I was using a Nikon D300 with a 35-70mm f/2.8 lens while James used
a Nikon D2X with the venerable 80-200 f/2.8 lens. Remote setup is the day before
launch, and I had to be at the Press Site, alongside 40 or more other photographers,
at 6:00 a.m.
Before climbing aboard the NASA school buses we had to await the arrival of the
bomb sniffing dogs. Each piece of our equipment is laid out on the ground, we must
step away about 10 feet, and then the dog sniffs our equipment twice before we can
load up. Folklore has it that one time one of the dogs decided to relieve himself on
someone’s camera gear. I’m sure it must have been a Canon! My gear included heavy
duty video tripods, control boxes, camera housings, tie down straps and miscellaneous
tools. Total weight was probably close to 100 pounds.
The most important piece of gear? Mosquito repellent! Because the KSC sits in the
middle of the Merritt Island National Wildlife Refuge, NASA is not allowed to spray for
mosquitoes or control any other wild animals in the area.
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Figure 4- Bomb sniffing dog
inspecting camera gear.

Photographing Shuttle Launches
Alligators and wild hogs are frequently
seen near the pad. All trips away from
the Press Site must be accompanied
by a Media Escort, most of whom are
volunteers. One of our escorts that day
was Johnny Johnson, age 79, who is
a retired deputy Commander of Cape
Canaveral Air Force Station.
The veteran photographers each have
their favorite spots to setup including
areas known as The Pipe, The Dyke,
The Mounds, Crawlerway, inside and
outside the Perimeter etc. Each provides a somewhat different perspective. The photographers are an eclectic
bunch. They include the major wire and
image services such as AP, Reuters and
Getty, but there are numerous other
less known organizations represented.
Many of them have their own space
related websites such as the Aerospace
Research & Engineering Systems Institute, Inc. and Roger Scruggs Photos.
(more on Roger later).
Because this was my first remote setup
I decided to go with the most accessible area known as the Mounds which
Figure 5- One of the veterans on the job. Lind- are located about 1/3 mile from the
say Wiles Gramana is a colleague of the aulaunch pad and just outside of the Pethor’s who shoots for the St. Augustine Record. rimeter. The Perimeter is a fairly high
security fence that surrounds the entire
pad. One needs special permission to
go inside, and I hadn’t filled out the necessary paperwork. NASA has multiple remote
cameras set up inside the Perimeter housed in what look like giant mail boxes.
The mounds are simply piles of dirt that have been there for years. They are ten to
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fifteen feet high which gives the photographer the ability to shoot somewhat above
the perimeter fence thus allowing for a pretty much unobstructed view of the launch.
Inside the perimeter offers a totally clear view. Once having “staked my claim” came
the task of setting the cameras up. First order of the day is setting up the tripods and
securing them. The remote setup begins with your basic sturdy tripod anchored into
the ground with at least two straps. One strap to keep it in place and the other to act
as a tether if it fails due to extreme pressure or flying debris. Once that is done, the
camera housing must be mounted and leveled. Next the control box cables are connected to the housing unit sound and light sensors. Following that one must compose
the picture and set the focus. Manual focusing is a little tricky because most of the
Shuttle is shrouded by “scaffolding” known as the Rotating Service Structure RSS).
The only part of the shuttle that can be clearly seen is the tip of the rust colored external tank (ET...NASA loves their acronyms!). Because my 65 year old eyes are not that
great, I temporarily engaged the auto-focus, and set the focus point on the top of the
ET. Once I was sure that the focus was correct, I went back to
manual mode and secured the
focus and zoom rings with gaffer tape.
The cameras are on the CL
(continuous low) setting of two
frames per second. A faster
frame rate is not needed because it takes about 10 seconds for the shuttle to clear the
tower. If the shutter rate were
much faster one would have to
be concerned about the buffer
filling up, thus resulting in some missed shots. All settings
are in manual mode. Auto focus during launch would not Figure 6- Remotes ready
work due to the intense white light of the ignited fuel. On for the launch.
a D2X or D300 sensor the focal length from our position
was between 70mm and 90mm. On a full frame camera
that would equate to between around 105mm to 135mm. Finally, with the help of my
clapping hands and a bright flashlight, I checked the equipment to ensure that all sys-

Photographing Shuttle Launches
tems were “go for liftoff.” Normally each camera can be set up in about 30 minutes.
However, for my first time, it took me about an hour for each.

to hook up the light sensor to Murati’s camera, and so he would not have gotten any
images. I certainly learned a lesson that day.

Launch was scheduled
for 4:58 p.m. the next
day. I kept fretting
throughout the night
that I had forgotten to do something
properly. It turned out
that my fears were
well founded. On
launch day President
Obama and his family
arrived at KSC to view
the launch. As you
can imagine, security
was very tight including NASA helicopters
overhead with some
very well armed personnel hanging out of the sides of the chopper.

May 15, 6:00
a.m and I am
once
again
back at the
Press
Site
awaiting the
bomb sniffing
canines. The
setup went a
lot smoother
for me this
time,
and
took about
an hour all together. Needless to say, I
checked the
sound
and
light triggers
several times.
Figure 8- Roger Scruggs with his
In fact I have 84 underexposed images of the
setup called the “Breast Pump.”
Shuttle just sitting on the pad doing nothing
to prove it! Since it was going to be another
90 minutes before the buses took us back, I had some time on my hands to check out
some of the other gear.

Figure 7- Van returns to crew quarters
after launch is scrubbed.

About 4 hours prior to launch the crew does what is called a “walkout” before entering
the famous Astrovan for the short trip to the pad. Rather than attend the walkout, I
had stationed myself along the route as it passes the VAB (Vehicle Assembly Building)
and the LCC (Launch Control Center). When the Astrovan reached this location it did
something which I had never seen before. It turned around and headed back to the
crew quarters. The launch had been scrubbed due to some malfunctioning heaters.
Now we had to wait and see if NASA was going to be able to fix the problem in time
for a next day attempt, or was the delay going to be longer? As many of you know,
the launch was delayed until May 16.
About 48 hours after the scrub I was back out at the Mounds taking all the equipment
down and bringing it back to Bionet Photo Services. It turns out that I had neglected
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One of the most intriguing contraptions was a setup called the “Breast Pump.” The
system was built by Roger Scruggs of Cocoa Beach, Florida (about 35 miles south of
KSC). I’m still trying to figure out how it works, but I was able to get a good picture
of the gear.
Many other interesting setups could be found including both still and video cameras
in one box. Protective enclosures ranged from the sophisticated Bionet system to what
appeared to be mail boxes and Tupperware wrapped in aluminum foil.

Photographing Shuttle Launches
On May 16, just before 9:00 a.m the countdown clock registered 3-2-1 and then the
magical announcement “Liftoff! We have liftoff!”. Nothing can adequately describe
the launch itself.
My vantage point at the Press Site is 3.2 miles away. I was using a D3 with 500mm f/4
Ai-S P lens as well as an F100 with a 24-85mm lens connected by a PC cord. The latter
was to get the wide angle shots.
Because of the distance one sees the smoke from the ignited fuel before one hears the
sound. Therefore it is critical to keep one’s eyes on the pad so as to start shooting as
soon as liftoff starts.
Once again I shot at just 2 fps in order to avoid filling up the buffer before the shuttle
cleared the tower about 8 seconds later. The sound can only be described as “snap,
crackle, pop” (for you Rice Krispies cereal fans). It not only shakes the earth, but it
resonates through your body.
About 4 hours after launch we were able to return to the pad to retrieve our gear. I
then had to nervously wait about 2 hours before we got back to Murati’s office to see
if we had gotten any decent images.
With a huge sigh of relief I saw that both cameras had performed without a hitch. I
immediately sent one image to our local paper, The St. Augustine Record, and they
published it on the front page the next morning.
What an amazing and exhilarating experience!

Figure 9- Shot of Endeavour launch
taken by author from the Press Site
(3.2 miles away) with a D3 and
Nikon 500mm AI-S P lens.
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Photographing Shuttle Launches
ADVERTISEMENT

Figure 10- The author’s published image.
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Nikon autofocus for action and animals

By Mike Hagen

Prepare with practice in advance
for when the action starts
Professional photographer Mike Hagen is the Managing Director of the Nikonians Academy. Hagen has
been the driving force behind the highly successful
series of North America Nikonians Workshops in the
United States and Canada since 2005.
The Nikonians Academy workshops have earned
praise as some of the best photographic training
sources available. Mike is preparing for the Nikonians
African Photo Safari coming in November and this
article addresses a common issue when capturing images of birds and wildlife.
Year in and year out, one of the most popular topics in
our Nikonians Academy workshops is autofocus. The Nikon autofocus system is very
advanced and works well as long as you understand its idiosyncrasies. If you don’t understand the system, then it can be complicated and difficult to use in the real world.
As with most things in life, the solution to mastering autofocus is to spend a little time
studying and then lots of time practicing in the field.
Some of the more difficult subjects to photograph are action and wildlife. Capturing
tack-sharp images of moving people or animals can cause grown men to weep in frustration. I’ve seen it myself and it isn’t a pretty sight.
The faster and more erratic the motion, the more difficult it is to come away with a
sharp picture.
Here are some simple steps you can take to set yourself up for success with the Nikon
Autofocus System.

Figure 1 -Silver fox, 7L Ranch, Mariposa, CA. Nikon D300s, 200-400mm f4,
MAGICA tripod with Markins M20 ballhead.
Start focusing before you need to take the photo.
The focus system requires at least one to two seconds to lock onto your subject. Therefore, I like to start focusing before the action really begins. If I’m photographing a bird,
then I will start tracking the bird when it is a long ways off. I keep tracking it until it
gets close enough to take the shot and then fire off a series of images. This approach
results in a much better photo than waiting until the bird is close enough and then
starting focus.
For the photo of the vulture, I started focusing when it was just a dot on the horizon.
Then, when it was close to filling the frame, I started taking photographs.
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Nikon autofocus for action and animals

Figure 2- Vulture, Serengeti NP, Tanzania. Nikon D300s, 200-400mm f4, Nikon TC14E II, MAGICA tripod with Markins M20 ballhead.
Use AF-C for moving subjects.
AF-C stands for Autofocus Continuous and means that as long as you hold down your
shutter release button or AF-ON button, then the camera will continuously track the
object. As soon as you let up on the button, then the system stops tracking.
Use Dynamic 21 point AF.
Many Nikon cameras such as the D7000, D300s and D3s have the ability to choose
how many focus sensors you use when focusing. You can pick from one point, nine
points, 21 points or 51 points. Over the last four or five years,
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Figure 3 - Menu selection for 21-point Dynamic AF area.

I’ve found that 21 points is the sweet spot for the autofocus system. This allows enough
space for the subject to move within the group of 21 points while the camera tracks
the subject. The 21 point “net” prevents the camera from losing focus if the subject
leaves the priority sensor.
Some photographers are tempted to use 51 points. Those who do will often experience
the autofocus jumping to different areas of the frame because the camera will pick up
something else it thinks is the subject. Keep it to 21 points and you’ll be happier.

Nikon autofocus for action and animals
Focus on the eyes.
As you improve your autofocus skills, you’ll also want to become more precise about
what specifically you are focused on. Many people consider it a success if something
on the subject is in focus (shoulder, leg, foot, etc.). However, the truth is that the very
best photos are those where the subject’s eyes are in focus. Therefore, make sure that
your priority sensor is placed exactly over the eyes. If you want to be even more precise, then put the focus point on the closest eye to the camera.
You can see the impact of slightly out of focus eyes on my cougar photo. In this case,
my focus point was centered on the chest of the running cougar. Since the eyes are
closer to the camera than the chest, they are slightly out of focus, rendering this shot
unusable for a large print.
Pan smoothly and follow through.
Panning smoothly with the subject sounds obvious, but you’d be surprised at how few
people do this well. You need to imagine that you are swinging a golf club or baseball
bat. Follow through with the motion even after you are finished taking the photos. This
encourages smoothness and helps keep your camera aimed at the action.
For the silver fox image at the beginning of this article, I panned with the running canine and continued moving my camera long after I was finished taking the image.

Figure 4 - Horse and rider at 7L Ranch, Mariposa, CA. Nikon D300s, 70-200mm
f2.8, handheld.
Keep your priority sensor placed over the moving subject.
When using dynamic 21-point autofocus, make sure that you position the priority sensor (the dark one in the middle) over the subject and keep it there as the subject moves
forward and backwards, right and left.
You’ll need to pan your camera with the movement as the animal or subject moves
around the environment.
A good example of this is the horse and rider photograph. As the cowgirl rode from
right to left, I kept my priority sensor directly on the rider so she would be in focus.
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Set your “delay” correctly for the each situation.
Most higher-end Nikon cameras have a menu item called “Focus tracking with lockon.” There are a number of choices in this menu item that range from Off to Long. If
the camera is set for Off, then the autofocus system will immediately jump focus to
whatever passes in front of the camera. For example, let’s say that a lion is walking
through long grass on the Serengeti. If you are focused on the lion and it walks behind
grass, then the camera will immediately focus on the closer grass.
The other settings in this menu range from Short to Medium to Long. If you choose
Long, then the camera delays the focus system for approximately 1.5 seconds, allowing the grass to pass by and keeping the focus on the lion.
There are situations where it makes sense to keep the delay set for Off. An example is
a sporting event where you want to capture whatever action is closest to the camera.
In this case, the camera’s focus system will jump to the closest subject very quickly.

Nikon autofocus for action and animals
Ok, so these are some good tips to get you started with your Nikon autofocus system.
As I said in the beginning, the key to getting better is practice. I try to take photographs
every single day and work hard at my technique, so that I’m ready to take great images
when it really counts.
If you want to learn how to better use your autofocus system, sign up for one of our
Master classes at the Nikonians Academy or join us on our photo adventures around
the world.
Mike Hagen
Director, Nikonians Academy
www.nikoniansacademy.com
Owner, Out There Images, Inc.
Web: www.outthereimages.com/blog
Twitter: http://twitter.com/MikeJHagen

Figure 5 – Cougar atTriple D Game Farm. Nikon D300s, 200-400mm f4,
MAGICA tripod with Markins M20 ballhead. >>>
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Underwater photography for the Coolpix line
It’s time your Coolpix P7000 learns to dive
Sharon Rainis is the Content Manager for Fantasea Line, an international company dedicated to developing, manufacturing and marketing creative and affordable
products with a special focus on water-sports, diving and underwater photography
equipment. This article covers the FP7000
housing; however the
general underwater
photography
techniques and challenges
discussed are applicable to a broad line
of Nikon cameras and
Fantasea Housings.
In the old days, introducing your camera
to the underwater
realm was a matter of
considerable expense,
complex systems and
sophisticated
skills.
Underwater photography was therefore
a small niche, which
only a few experienced divers with a
great love of photography dared to invest
in (if they could have
afforded it at all).
Using film cameras
and without the ability to review the results during the dive,
the learning curve
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by Sharon Rainis

was slow and success rate was pretty poor. Even the most qualified and professional
underwater photographers at that time often ended up with only a few reasonable
images out of the whole film they shot during their dive.
Nowadays, it’s a whole different success story. Waterproof housings are available for
a variety of compact digital cameras, making it easier than ever to take pictures in any
wet environment.
A good example would be the Fantasea FP7000 Housing, which serves as a perfect
waterproof home for the Nikon Coolpix P7000 camera. Affordable, durable, ergonomically designed, fully functional and easy to use, the FP7000 Housing offers all
you need in order to fulfill your wet photography fantasies. Why, where, when and
how is mostly up to you, but there are certainly some interesting ideas to start your
underwater journey with.
Why would you like take your Coolpix P7000 underwater?
Just when you think
you’ve seen and
done it all – leopards,
mountains, flowers,
vases and smiling
friends – the underwater world introduces you to a whole
new set of challenges.
Dazzling fish, colorful
corals and mysterious
shipwrecks are only
some of the new and
interesting subjects
your lens can find
there. The unique optic and physical characteristics of water
produce a challenging, yet very worthwhile and rewarding, photo studio. The blue water background compliments the colors of any subject you photograph, buoyancy adds

Underwater photography for the Coolpix line
the most dramatic effect, sun balls can be used to generate spectacular silhouettes and
water surface naturally creates charming, silvery reflections.
Furthermore, since the FP7000 Housing is shock resistant and protects the camera
from water, dust, sand, frost and other damaging elements, you can start capturing
images in all the other wet and extreme environments you have never dared to take
your camera to, such as pools, kayaks, surfboards or rainy forests. The variety of high
standard features the P7000 has to offer, along with its relatively compact size, provides you with an opportunity to enjoy a unique experience while producing absolutely
stunning images and high definition videos.
Where would you take the Coolpix P7000 to dive?
If you’re a snorkeler or a certified
scuba diver, you are already familiar with the beautiful treasures of
the sea. Taking your P7000 along
will enable you not only to share
this scenery with your friends and
relatives, but also to take some incredible images, introducing dramatic compositions which cannot
be captured on land. Even fashion
photography is slowly adapting
the underwater world as an attractive alternative for a studio,
where breathless models are featured in breathtaking scenes. The
housing is depth rated to 60 meters/200 feet, so if you’re a recreational diver, you have
nothing to worry about but your air supply and decompression limits.
However, oceans are only some of the many places you can take your Coolpix. You will
find the proper underwater housing is perfect for taking exquisite pictures of your kids
gracefully swimming in the pool, capturing the excitement of a kayaking or extreme
rafting trip, showing off your surfboarding and snowboarding skills, or photographing
during the rainy days of your holiday. The relatively compact size and light weight of
the housing ensures that at the end of the day, you will be nothing but happy you took
your camera along to any of these wet destinations.
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How do you use the Coolpix P7000 inside the FP7000 Housing?
Using the P7000 camera with the FP7000 Housing couldn’t have been more easy and
intuitive. It’s basically nothing more than a Plug ‘N Play system.
Installation is carried out by simply placing the camera inside the housing, closing it and
turning the
housing secure dial for
a perfect watertight seal.
The FP7000
Housing
is
fully
functional, providing
you
with access
to all camera
controls and
functions,
so there is
no need to
set any of
the camera
functions
beforehand.
However, it’s
certainly recommended
to verify that a charged battery and empty memory card are installed inside the camera prior to inserting it into the housing, as according to the rumor, it takes a miracle to
produce images in the absence of these two precious electronic components.
All housing controls are labeled and ergonomically designed, while the transparent
back door of the housing allows for a perfectly clear view of the camera LCD monitor.
Although the housing is compact and quite easy to hold in one hand, an optional hand
strap can be installed on the housing in order to further improve hand grip when using
the housing during extreme sports activities.

Underwater photography for the Coolpix line
If diving with the housing,
it’s best to visually monitor
the housing during every
descent, especially for the
first 10 meters/33 feet, in
order to make sure that its
watertight seal hasn’t been
damaged during storage or
transportation.

and colorful images. In addition to retrieving the color and light absorbed by water,
underwater flashes also allow for creative lighting, assist in reducing the amount of
backscatter and prevent the shadowing effect caused by the housing lens port when
using the built-in camera flash, especially when accessory lenses are mounted on the
housing.

As for housing maintenance, the FP7000 Housing
requires only minimum care
for safe and reliable performance. The main seal of the
housing should be periodically cleaned and lubricated
with a slight amount of Silicone Grease for the purpose of a proper watertight seal. After each dive, the housing
should be rinsed in fresh water in order to dissolve salt water crystals. Other than that,
housing maintenance is similar to camera maintenance. It should be kept away from
direct sun and stored in a dry, cool area, preferably inside a padded bag.
What are the challenges of underwater photography?
Underwater photography differs from land photography in quite a few parameters.
Therefore, underwater photographers are often required to employ slightly different
techniques and in some cases to make use of underwater-photography-dedicated accessories. As in every field, the more experience you gain and the more you read about
underwater imaging, the better your photos will eventually turn out.
For instance, since both light and color are absorbed by water, artificial light is often
used in order to enhance the color in underwater images. The FP7000 Housing includes a built-in flash diffuser which enables effective use of the camera’s built-in flash.
However, in most cases you will find that an external underwater slave flash, which
triggers in sync with the camera’s built-in flash, makes a big difference.
These underwater slave flashes usually produce a more powerful output, which is capable of traveling farther through the dense media of water, resulting with better lit
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The FP7000 Housing features a double fiber optic cable connection, which enables
connecting up to two slave flashes to the housing. Fantasea Nano Ray Sets are complete lighting sets which were specially designed for compact digital housings and are
fully compatible with the FP7000 Housing.
Lens accessories can also be used in order to upgrade your underwater images. For
instance, the Fantasea BigEye Lens FP7000 is a patented wide angle lens that is perfect for shooting seascape, divers, ship wrecks and schools of fish, without moving
further away from the subject, thereby still taking full advantage of water clarity and
artificial light sources. Fantasea RedEye and PinkEye color correction filters assist with

Underwater photography for the Coolpix line

So in simple words,
you can definitely
produce
stunning
images by using the
camera and housing
only. Once you’re
ready for it, you can
choose to upgrade
your system with any
of these accessories,
thereby
expanding your underwater
photography
skills
and further improving
your results.

Further information regarding any of the products mentioned above can be found at
www.fantasea.com, where you can also find a list of authorized Fantasea dealers in
your area.
Images and videos produced by the P7000 accommodated inside the FP7000 Housing
can be found on the dedicated FP7000 Housing website- www.nikondive.com.
Now the last question remaining unasked is a tricky one, and this one is for you:
How come your P7000 is still afraid of water?
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producing colorful and vivid images or videos. The Fantasea SharpEye Lens M67 is a
macro lens that enables shooting close-up images of fish and corals and the EyeGrabber FP7000 is a lens holder that enables safely securing any of these lens accessories
once removed from the housing lens port. All of these lens accessories can be installed
and removed during the course of the dive.

Nikon D7000 In-Camera NEF (RAW) Processing
Convert to JPEG without your computer
Darrell Young (DigitalDarrell) is an information technology engineer by trade. He’s been
an avid photographer since 1968 when his
mother gave him a Brownie Hawkeye camera.
Darrell has used Nikon cameras and Nikkor
lenses since 1980. He has an incurable case
of Nikon Acquisition Syndrome (NAS) and delights in working with Nikon’s newest digital
cameras. Living near Great Smoky Mountains
National Park has given him a real concern for,
and interest in, nature photography.
He loves to write, as you can see in the Resources area of the Nikonians.org community. He joined the community in the year
2000, and his literary contributions led to his invitation to become a Founding Member of the Nikonians Writers Guild. Darrell has been published in the NikoniansPress/
Rocky Nook series of books:

•
•
•
•
•

Mastering the Nikon D5000,
Mastering the Nikon D90,
Mastering the Nikon D300,
Mastering the D700, (co-authored by James Johnson)
and Mastering the Nikon D3000.

His newest book, Mastering the Nikon D300/D300S is now available, and
Mastering the Nikon D7000 . will be coming out in July. This article is an excerpt from that book, which will be available in both print and eBook formats.
You can pre-order at Amazon.com, Barnes & Noble, Borders, and other fine
book retailers.
NEF (RAW) processing is a function that allows you to convert a RAW image into a
JPEG inside the camera. If you normally shoot in RAW but need a JPEG quickly, this is
a great function. It only works on images taken with the D7000, so you can’t insert a
card from a different Nikon and expect to process its images. There is quite a comprehensive catalog of things you can do to an image during NEF (RAW) processing.
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by Darrell Young (DigitalDarrell)

A RAW file is not yet an image, so the camera settings you took it with are not permanently applied. In effect, when you use NEF (RAW) processing you are applying
camera settings to the JPEG image after the fact, and you can change them to settings
different from those with which you took the image originally.
These same settings are available in the Shooting Menu or by using external camera
controls. However, in this case, the settings are applied to the image after the fact, instead of while shooting. See the chapter of this book titled Shooting Menu for a deeper
explanation of each setting.
Here’s a list of post-shooting adjustments you can make, with basic explanations of
each function:
Image quality –
You are converting to a JPEG file, so the camera gives you a choice of FINE, NORM, or
BASIC. These are the equivalent of the Shooting Menu > Image quality settings called
JPEG fine, JPEG normal, or JPEG basic.
Image size – This lets you select how large the JPEG file will be. Your choices are L, M,
or S, which equal the Large (16.1 megapixels), Medium (9.0 megapixels), or Small (4.0
megapixels) Shooting Menu > Image size settings.
White balance –
This lets you change the image’s White balance after you’ve already taken the image.
You can select from a series of symbols that represent various types of White balance
color temperatures. As you scroll up or down in the list of symbols, notice that the
name of the corresponding White balance type appears just above the small picture.
You can see the effect of each setting as it is applied.
Exposure compensation –
This function allows you to brighten or darken the image by applying +/- Exposure
compensation to it. You can apply compensation up to 2 EV in either direction (+2.0
to -2.0 EV).
Picture control –
With this setting you can apply a different Picture Control than the one with which
you took the image. It shows abbreviations, such as SD, NL, VI, MC, PT, or LS for each
Nikon Picture Control, plus any Custom Picture Controls you might have created with
the designation of C-1, C-2, C-3, etc.

Nikon D7000 In-Camera NEF (RAW) Processing
High ISO noise reduction –
You can change the amount of High ISO noise reduction applied to the image. The
camera offers you H, N, L, or Off settings, which are equivalent to the Shooting Menu
> High ISO NR settings called High, Normal, Low, and Off.
Color space –
Allows you to change which Color space is applied to the image. You can choose from
the camera’s two Color space settings, sRGB or Adobe RGB. Adobe RGB is abbreviated
as just Adobe in this setting. This is the equivalent to the Shooting Menu > Color space
setting.
EXE –
This simply means execute. When you select this and press the OK button all your new
settings will be applied to a new JPEG image and it will be saved to the memory card
with a separate file number.

Figure 6.27 – NEF (RAW) processing – Image quality
Select one of the Image quality settings—FINE, NORM, or BASIC—from the Image
quality menu (see figure 6.27). FINE gives you the best possible quality in a JPEG image. Select the setting you want to use, and then press the OK button to return to the
main NEF (RAW) processing configuration screen. You can cancel the operation with
the Playback button. You can zoom in to check the image quality with the Playback
zoom in button.

Figure 6.26 – NEF (RAW) processing
Figure 6.28 – NEF (RAW) processing – Image size
Now, let’s look at the screens and steps involved with converting from NEF (RAW) to
JPEG in-camera:
Select NEF (RAW) processing from the Retouch Menu and scroll to the right (see figure
6.26, image 1).
Select a RAW image from the list with the Multi Selector and then press the OK button
(see figure 6.26, image 2). Now we’ll look closely at each setting found on the screen
shown in figure 6.26, image 3. The following screens and steps in this section (figures
6.27 to 6.38) all start where the third screen in figure 6.26 leaves off:
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Select one of the Image size settings—L = Large (4928x3264; 16.1 M), M = Medium
(3696x2448; 9.0 M), and S = Small (2464x1632; 4.0 M)—from the Image size menu
(see figure 6.28). Large gives you the biggest possible size in a JPEG image. Select
the setting you want to use, and then press the OK button to return to the main NEF
(RAW) processing configuration screen. You can cancel the operation with the Playback button.

Nikon D7000 In-Camera NEF (RAW) Processing
Fluorescent (see figure 6.30) – You must choose from an additional screen of fluorescent types. There are seven of them, with names like Sodium-vapor, Warm-white,
Cool-white, etc. Each has a number assigned to it. Figure 6.30, image 3, shows Coolwhite fluorescent, which is number 4 on the list of seven fluorescent types. Afterward
you’ll move to the fine-tuning screen. Press the OK button to save the setting or the
Playback button to cancel.
Figure 6.29 – NEF (RAW) processing – White balance
Select one of the White balance settings for your new JPEG (see figures 6.29 to 6.32).
You can choose from AUTO, Incandescent, Fluorescent, Direct sunlight, Flash, Cloudy,
Shade, K-Choose color temp., or PRE - Preset manual. Please review the chapter titled
White Balance for detailed information on each of these selections.
There are some variations from figure 6.29’s basic screens when you choose Fluorescent, K, or PRE. Each of these settings has an additional screen of choices that you
must select from. The three screens are shown in Figures 6.30, 6.31, and 6.32. Here
are explanations as follows:
Figure 6.31 – NEF (RAW) processing – White balance – K-Choose color temp
K-Choose color temp. (see figure 6.31) – This extra screen gives you a list of color temperatures to choose from. Remember that color temperatures change how the image
color looks by warming it (reddish) or cooling it (bluish). You can choose from a range
of color temperatures: 2500K (cool) to 10000K (warm). You can also use the fine tuning screen to modify the color’s base, if you’d like (image 4). Press the OK button to
save the setting or the Playback button to cancel.

Figure 6.30 – NEF (RAW) processing – White balance – Fluorescent
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PRE-Preset manual (see figure 6.32)– This lets you choose an already-saved White balance reading from previously using the PRE method on a white or gray card. See the
chapter titled White Balance for information on doing PRE readings. You can choose
from up to five previous PRE readings, stored in memory locations d-0 to d-4.

Nikon D7000 In-Camera NEF (RAW) Processing
Now you have an opportunity to lighten or darken the image by selecting an Exposure
compensation value of +/- 2 EV steps in either direction (see figure 6.33, image 2).
When the image looks just right, press the OK button to return to the main NEF (RAW)
processing configuration screen. You can cancel the operation with the Playback button.

Figure 6.34 – NEF (RAW) processing – White balance – Picture Controls
Figure 6.32 – NEF (RAW) processing – White balance – PRE-Preset manual (d-0
to d-4)
As you scroll through the list of settings, you’ll be able to see the color temperature
of the image change. Clearly, my current d-0 setting contains a rather cool White balance—just look at the color of the faces. Select the setting you want to use, and then
press the OK button to return to the main NEF (RAW) processing configuration screen.
You can fine-tune the colors of the individual White balance settings for this image by
using the final screen shown in figure 6.32, image 4. You’ll see your fine-tuning adjustment change the color temperature of image, if you make one.
If you don’t want to fine-tune the White balance, simply press the OK button when
you get to the fine-tuning screen. The camera will return to the main NEF (RAW) processing configuration screen. You can cancel the operation with the Playback button.

Figure 6.33 – NEF (RAW)
processing – White balance – Exposure comp.
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Next you can apply a Nikon Picture Control or one of your own Custom Picture Controls, if you’ve created any, from the list shown (see figure 6.34, image 2). These
controls make changes to how the image looks. You can make it sharper and give it
more contrast, give it more or less color saturation, or even change it to monochrome.
In fact, you can even modify the current Picture Control’s settings by using the final
fine-tuning screen, as shown in figure 6.34, image 3. Choose from SD-Standard, NLNeutral, VI-Vivid, MC-Monochrome, PT-Portrait, LS-Landscape, or any of your custom
controls (CS-1 to CS-9) that appear on the list (image 2).
If you want to fine-tune the image in the final screen, you can make changes with
the Multi Selector. Scroll up/down to select one of the settings—Sharpening, Contrast,
or Brightness, etc.—and left/right to modify the selected setting (-/+). If you’ve made
a mistake and want to start over, just press the Delete button (garbage can) and the
camera will pop up a screen that says, Selected Picture Control will be reset to default
settings. OK? Choose Yes or No and press the OK button. While a Picture Control is
in an adjusted state, different from factory default, an asterisk will appear next to its
name in all menus.
The Monochrome (MC) Picture Control let’s you adjust not only things like Sharpening, Contrast, and Brightness in it’s last screen; but, it also gives you toning (tint) controls like the Shooting Menu > Set Picture Control function.

Nikon D7000 In-Camera NEF (RAW) Processing
When the image looks just right, press the OK button to return to the main NEF (RAW)
processing configuration screen. You can cancel the operation with the Playback button.

D-lighting (see figure 6.37) is very similar to Shooting Menu > Active D-Lighting, in
that it restores shadow detail and protects highlights in your images. However DLighting is applied after the fact. Active D-Lighting is applied at the time the image is
taken. Otherwise, they are basically the same thing. You can select from Off, Low (L),
Normal (N), and High (H). Press the OK button to set the D-Lighting level or press the
Playback button to cancel.

Figure 6.35 – NEF (RAW)
processing – White balance – High ISO NR
If the image needs high ISO noise reduction, you can apply it now (see figure 6.35).
You have a choice of four settings: High (H), Normal (N), Low (L), or Off. Each of these
applies more or less High ISO NR to the image. Choose one and press the OK button
to return to the main NEF (RAW) processing configuration screen. You can cancel the
operation with the Playback button.

Figure 6.36 – NEF (RAW)
processing – White balance – Color space
Color space lets you choose one of the camera’s two color space settings (see figure
6.36). You can select from Adobe or sRGB. Adobe is the same as Adobe RGB. Choose
one and press the OK button to return to the main NEF (RAW) processing configuration screen. You can cancel the operation with the Playback button.

Figure 6.37 – NEF (RAW)
processing – White balance – D-Lighting
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Figure 6.38 – NEF (RAW) processing – White balance – D-Lighting
Now, scroll down to the EXE selection (EXE = Execute) and press the OK button (see
figure 6.38). The hourglass will show for a few seconds while the new JPEG is being
created with your carefully crafted settings. An Image saved screen will show briefly,
and then the new JPEG will be shown in a normal Playback screen and will be saved
on the memory card with a new file number. You can cancel the operation with the
Playback button.
This is a nice way to create specialized JPEG images from NEF (RAW) files without using a computer. How much longer will it be until our cameras come with a keyboard,
monitor, and mouse ports? They are computerized after all.
My Recommendation: This is a rather complex, multi-step function since you’re doing
a major conversion from NEF (RAW) to JPEG in-camera, without using your computer.
You’re in complete control of each level of the conversion and can even replace the
camera settings with which you shot the original image. If you want to simply convert
the image without going through all these steps, just scroll down to the EXE selection
and press the OK button. That will convert the image with the camera settings you
used to take the picture.
Keep on capturing time …
Darrell Young, (Digital Darrell)

Lowepro Pro Roller X200 Review
Thoughtfully designed and ready for the road
Brian Tilley ((briantilley)
Moderator
Member since 26-Jan-03
23,265 posts
Lowepro’s Pro Roller x-Series was launched a year or so
ago with a range of three differently-sized wheeled camera cases - the x100, x200 and x300 – to replace the
earlier Pro Roller 1, 2 and 3 cases. A smaller model, the
Attache x50, was added to the range more recently. This
Nikonians review concentrates on the mid-sized x200
model, though many of the features described are common across the range.
Lowepro classes the x200 as airline carry-on compatible.
Regarding carry-on dimensions, please check with your
airline/airport before travelling.
I measured it as 23.6in by 15in by 10.3in (60cm by 38cm by 26cm) overall, including
protuberances like handles and wheels. It is very sturdily constructed, with a stiffened
outer shell made from what I imagine is ABS plastic or similar, covered with ballistic
nylon that comes in... “any colour you like as long as it’s black”.
Although the material is described as “water-resistant”, there is no separate “AW”
cover, nor are the zippers of the waterproof type.
So what does this bag look like? Figure 1 shows it standing on its base with the pull
handle fully extended. When retracted, the handle disappears into the rear of the bag
in the normal way and the top opening is covered by a small zippered flap. Inside
the flap is a tiny pocket which might take a pen or two, but I use it to hold the tripod
retaining strap (see later...). The pull handle does its job well and is comfortable to
grip, but is a bit “wobbly” compared with some wheeled luggage I own. It does have
an auxiliary use, though... under a rubber cover on the top of the handle is a ¼-inch
threaded socket. A male-male adapter is provided to allow anything with a standard
¼-inch tripod socket to be attached.
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Lowepro say this allows the bag to be used as a
makeshift tripod, but whilst it might be physically
possible, I’m not sure I’d trust it with a pro camera
and heavy lens.
On the other hand, use as an emergency light stand
is well within its capabilities; Figure 2 shows a Nikon
SB-900 Speedlight attached in this manner. Also visible in these pictures are a nicely-padded grab handle on the top (there is another on the far side) and
two “SlipLock” loops on the near side, for attaching
any of the large range of compatible Lowepro accessories.
The base of the bag has substantial feet to allow it to
stand vertically, and a moulded grab handle so that
it can be lifted with two hands – which is what my
doctor always tells me to do.

Figure 1

The all-important wheels are as widely-spaced as
possible for stability, and are removable (using an
Allen key – not supplied) to reduce the overall size
slightly or to replace them if they were to get damaged.
The interior is accessed through a side-hinged “door”
which makes up the whole of the front panel, but
let’s finish inspecting the exterior first. On the outside of the door is a zippered laptop pocket which is
lightly padded.
This pocket is probably meant to take a 17-inch laptop, but my ancient 15-inch model is quite thick (at
4cm) and it was a bit of a struggle to get it in and out
(Figure 3).
Figure 2
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some weight inside the bag it will
stand on its feet without tipping
over.

Figure 3
I imagine a more modern, slimmer
device might be less problematical.
A second thin compartment within this pocket is sized to take A4
or Foolscap papers – but again,
not too many of them...! Also
on the front door is a second slim
zippered pocket; this one is gusseted but still doesn’t have a lot of
room. It would perhaps be useful for travel documents or filters, and offers a tethered key clip.

Obviously, the tripod needs to be
removed before the front door can
be opened properly, so Lowepro
offer the option of attaching the
tripod holder to the aforementioned SlipLock loops on the side.
Figure 6
Access to the interior is then easier, at the expense of a slight loss of stability when
pulling the bag.
The back of the bag is pretty featureless apart from
a clear pocket sized for an address or business card,
and one other novel feature – a hideaway prop.
When extended, this allows the bag to be left
standing at a 45-degree angle for easier access to
the contents. The prop is shown in use in Figure
6.

In the lower edge of this second pocket is a pullout webbing loop where the supplied lower tripod
holder can be attached. The tripod sits against the
front face of the bag as shown in Figure 4, secured
by the adjustable strap mentioned earlier (Figure
5).
<<< Figure 4

To give you an idea of scale, that’s
a 3-series Gitzo model with 4-section legs. The bag still manoeuvres comfortably with the tripod
attached, and as long as there is
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Figure 5
The final exterior feature is another useful one;
what Lowepro call their “Lock & Go System”. This
is a TSA-compliant and Travel Sentry-approved
3-digit combination lock with a tough extendable
cable. The cable can be threaded through all the
main zip pulls and then secured back in its housing, as shown in 7. It can also be looped around
any convenient fixture to provide additional security and stop someone walking off with the whole
thing. Figure 7 also shows one of the tough-looking corner reinforcements.
Figure 7

Lowepro Pro Roller X200 Review
Moving on to the interior of the bag. On the inside of the main door are two clear
pockets for thin things like cables or papers – I like the way their zippers have little triangular pockets to cover the metal pulls when closed, to lessen the chance of
scratching your equipment; a thoughtful touch. Above these pockets are three little
compartments sized for Compact Flash cards. Each of these has a neat flip-over flap
arrangement to indicate whether the card is full or empty, as can be seen in Figure 8
– the one nearest the hinge side is showing “empty”. Behind these compartments is
a slim open pocket, and this part of the bag is completed by a flap concealing another
card holder and several slots for pens or similar (Figure 9).
The single main compartment
measures 19.5in by 12.2in by
6.3in (49.5cm by 31cm by 16cm)
internally. That makes it a touch
smaller in height and depth than
Lowepro’s official figures, but it’s
still capable of holding a “pro”
body like the D3 series. Some
wheeled cases struggle in this
area because of the depth lost to
the pull handle
Figure 8
housing, but
not the Pro
Roller x200.
Figure 9
The interior has substantial padding, which is covered entirely in
the “loop” half of the expected
hook & loop material. This lining and the extensive selection
of moveable dividers supplied
are finished in fetching shades of
“Lowepro Grey”; these can be arranged in a variety of ways to suit
different combinations of equipment.
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Figure 10
I’ve put the bag to use on two
types of outing so far.
In one outing the bag was configured for a trip to an outdoor
sporting event, with two pro bodies and a range of lenses from a
16-35mm to a 300mm with 1.4x
TC. In my other outing I used the
same basic configuration but with
some of the smaller dividers rearranged to hold a smaller set of lenses together with four Speedlights and accessories
for a portrait shoot. I still had a few dividers left over, together with a nice U-shaped
piece of padding which would be useful to surround a smaller lens in the central area
and stop it moving around. The bag comes with a stash pouch which can take all those
little essentials like spare batteries, caps, Nikonians microfibre cloth and so forth.
When fully loaded, I’ll warn you that the bag is pretty heavy – with the sports kit it
tips the scales at 15.4kg (34 pounds). It’s a good job I can wheel it around all day and
don’t have to carry it! In fact, the bag itself is no lightweight, being about 6.4kg (14
pounds) when empty of equipment. I guess that’s what would be expected for such
a solid item, especially given the “surprise feature”...
Oh, did I not mention the surprise? A zipper running around the front edges of the
bag looks as though it might allow the front to expand by an inch or so, much like
some expandable luggage. A good idea, I thought – but no. Undo this zipper and the
whole of the interior compartment and its front door lifts out of the bag’s outer shell.
Turn this insert over, and tucked away – is a basic but functional backpack harness. It
has to be said that this harness is only lightly padded, not very ergonomically-shaped,
and lacks a waist belt or sternum strap, so I wouldn’t want to wear it for a long hike,
but for short distances it is reasonably comfortable. But that’s not all - when the insert
is removed, a thin flap is revealed which can then be used to close off the front of the
outer shell, allowing that to be filled with other gear. I imagine this would be great
for a trip by air, where the shell could be packed with clothing and personal items
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and checked in, while your photo gear goes in the insert as carry-on. Once you’ve
reached your destination, the clothing can be removed and the two parts of the bag
are reunited. Again, a reminder to double-check your carry-on limits based on your
travel plans.
Summary
The Lowepro Pro Roller x200 is thoughtfully designed and constructed, and well able
to perform its primary function as a wheeled case. The alternative backpack carrying
option is a bonus, but does make the bag larger and heavier overall than one designed
for a single mode of transport. The bag’s quality is certainly up there with the best
available from other brands (I’m a bit of a bagaholic and have owned several from
Lowepro, Tamrac, Crumpler, ThinkTank, F-Stop and others over the years), and from
this short but active test I can definitely recommend it if you’re in the market for this
type of case. If your kit is smaller or larger, I imagine the x100 or x300 would be just as
worthy of consideration (but please note that the x300 is NOT of carry-on size).
PRO’S
Thoughtful design
High-quality materials and construction
Strong outer shell and well-padded interior
Versatile divider system
Easy to manoeuvre and lift (strength permitting...!)
Valuable secondary backpack option
CON’S
Heavier and bulkier than a simple wheeled case of
similar capacity
Laptop pocket might be a rather tight fit
Pull handle perhaps not up to its secondary use as a
camera support
Not much space for personal items if they aren’t
thin
Backpack harness in use.
Editor’s Note – Team Moderator Martin Turner put the LowePro X200 Roller Case
through its paces earlier and his review is posted here.

50 eZine | 28

Nikonians PhotoProShop Specials
The summer and winter of 2011 promises to deliver extreme weather of all kinds and
we have just the right gear to protect your cameras and lenses throughout the year.
-- (links shown are for the USA shop – for your region start at https://www.photoproshop.com/)
Summer
Check out our great values on Pelican Rain Covers The multipurpose Pelican DSLR Protector
Cover is designed to protect your camera and
lens from the elements. Shoot with confidence
in rain, cold, snow and sleet. It can also absorb
camera noise to avoid disturbing skittish wildlife
or silence on stage.
No matter if you use your camera hand-held or
tripod-mounted, this Protector Cover provides
ultimate protection while maintaining access to
critical camera controls. It is extremely useful for stage, theater, landscape and wildlife
photographers.
Winter
When the chill hits the air, you will be ready by
protecting your gear with the Extreme Weather
Cozy Bag.
This insulated bag combines Nylon, Neoprene
and Fleece with an advanced ergonomic design
allowing access to the rear LCD screen and settings buttons while protecting any DSLR with
most lenses mounted. It features ajustability for
a large selection of lens sizes and also features
interior pockets for optional heat packs.
Nikon’s D7000 now has Kirk Bracket support
The Kirk BL-D7000 L-Bracket for the Nikon D7000 (without MB-D11 Multi-Power
Battery Pack) provides fast changing from horizontal to vertical composition without
having to adjust your tripod and/or tripod head.
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It handles your quick composition needs while also
maintaining lens and viewfinder to eye-level relationship with either of its two integrated plates.
It also helps protect the camera body while keeping
the weight of lens and body over the tripod’s center
of gravity. If you are using the MB-D11 Multi-Power
Battery Pack, we have you covered.

The BL-7000G for Nikon D7000 with
MB-11 grip is specially fitted to handle
the extra dimensions and is made from a
single block of 6061TG aluminum. We
recommend the use of the Nikon ML-L3
Remote Controller with this bracket.
Both of these Kirk brackets for the Nikon
D7000 are fully compatible with industry
standard quick release shoes of ball heads
from Markins, Novoflex, Arca Swiss, Kirk,
Foba, Linhof and others.
Special gift for Markins Q20 ball head buyers
The PhotoProShops have acquired USB flash memories in the form of a miniature
Nikon camera and is giving them away as a gift to buyers of Markins Q20 ball heads.
If you are a Nikonians Silver, Gold or Platinum member, the free USB flash memory will
be added to your order for the new Markins Q20 with Knob Release Shoe or Markins
Q20 with Lever Release Shoe. The flash memory is a recently added benefit to the
Loyal Membership Act feature which qualifies your purchase of a Markins ball head to
earn you a six month membership term extension.

Nikonians PhotoProShop Specials
If still unsure on whether you should get
a ball head or a 3-way pan-tilt head, you
may want to read this “Why a Ball Head”
PDF file.
Protect your investment
We now have an expanded catalog of
LensCoat protection for your lenses and
DSLR bodies. These lens covers camouflage your 14mm to 800mm lens in a variety of patterns. They are manufactured
from 100% closed-cell neoprene and offer protection from bumps, jars and nicks.
They also provide a thermal barrier, protecting your hands from cold lenses in lower temperatures. They are easy to install
and remove, sliding on like a sleeve and
leaving no residue on the lens. LensCoat™
lens covers are waterproof, providing protection in harsh conditions.
Other features include clear, flexible UV plastic windows over the AF/VR controls and the
distance-scale window.
The cover has custom holes revealing your
alignment for lens changes to be made without removing the cover. They are available
for a wide variety of lenses and for teleconverters.
Your purchases help sustain the growth of
the Nikonians community. We thank you for
your support!
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New From Nikon
Two years ago we marveled at the new Nikon D5000- - and now the D5100 emerges
as a worthy successor. Nikon has announced not only a more versatile version, but also
a much needed accessory as we explore the possibility of handling a shooting challenge
that allows us to take the still shots, shoot high definition video with autofocus abilities
plus add quality sound. And the good news is -- the price is seriously competitive!

Nikon D5100 D-SLR
• Large 3.0-inch, high resolution 921,000-dot swivel type vari-angle LCD monitor with
1000:1 contrast ratio
• Effects Mode incorporates an array of special effects for use when taking still pictures
or recording D-Movies
• Night vision
• Color sketch
• Miniature effect
• Selective color
• 16.2 megapixel CMOS sensor
• D-Movie with Full HD (1080p, 24/30p) with Full-Time AF and stereo sound
• 11-point AF system
• Built-in HDR
• ISO sensitivity 100-6400 , Hi setting of 25,600
• 4 frames per second (fps) burst
• Available in mid-April for $799.95 for body only and $899.95 for outfit (inc. 1855mm VR lens)
ME-1 Stereo Microphone:
• Engineered specifically for a D-SLR, and powered directly through the camera
• Attaches to the hot shoe and has noise dampening components designed to minimize noise resulting from AF operation
• Incorporates a low-cut filter to reduce wind and other noise not already blocked by
the wind screen
• Utilizing a standard 3.5mm stereo jack, the ME-1 is ideal for the D5100 and other
Nikon HD movie capable D-SLR’s such as the D3s, D300s, D7000, as well as the
COOLPIX P7000
• Available in April for $179.95

Nikon USA representative Geoff Coalter tells us:
“The Nikon D5100 is designed with features for the user who is looking for an advanced camera that can keep pace creatively with features like a new vari- angle 3”
LCD and the new ‘effects mode’ to let the user create fun effects that are both applied
to photos and videos.”
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For details -- Check out the complete Press Release and Nikon’s specs.

Calendar
Nikonians Academy North America workshops
Depending on location, the workshops offer instruction on such topics as the Nikon D300, D700, D3 cameras, Creating HDR, and the i-TTL/ Nikon Creative
Lighting System. Check the Nikonians Academy home page for up to date information and workshop schedules.
Highlights for the North American Nikonians Academy include:
• The Yukon - Canada’s Untamed Wilderness, on August 27 to September 3, 2011 with Lester Picker
• Professional Lighting on Location with Nikon CLS led by David Tejada. Two days, starting September 9 in Boston, October 15 in Los Angeles and October 22
in San Francisco.
• Eastern Sierra & The Owens Valley on October 20-23, 2011with Michael Mariant
• Wildlife Adventure in Grand Teton NP - Fall, on October 3-6, 2100 withJim Stamates
• Yosemite in Infrared on November 3-6, 2011 with Michael Mariant
Highlights for the Nikonians Academy Europe include:
• London Street Photography Experience (weekend) with John M. McDonald starting July 15 in London (Hammersmith)
• Nikon Behind the Lens Wedding Photography Workshop (Three Days) with Brett Florens starting August 10 (London) and August 17 (Utrecht, NL)
• Master Wildlife Photography: Birds of Prey with Hayo Baan, August 13 in Tilburg (Diessen), The Netherlands
• People Photography Training Workshop: Artistic Nude (5 days) with Pascal Baetens starting September 5, in Brussels (Lovenjoel)
• Outdoor and studio glamour photography with models (weekend) with Giuseppe Circhetta starting September 10 in Milan, Italy

Nikonians Chapter Gatherings!

PMA and CES combine at 2012 International CES

Check out our new Travel & Getting Together Forums where Nikonians
can coordinate travel plans, meetings, gatherings and chapters.

The Photo Marketing Association International (PMA) announced a partnership
agreement with the Consumer Electronics Association (CEA), owner and producer
of the International CES, to move the September 2011 PMA Convention and
Trade Show (a.k.a. CliQ 2011) to co-locate at the 2012 International CES ,
scheduled for January 10-13 in Las Vegas.
For complete details visit: http://www.pmai.org/
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The Nikonian

