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Editorial

by Tom Boné (flashdeadline)

Nikonians finish the 10th year with
ANPAT – Photokina
Tom Boné
(flashdeadline)
Chief Editor
Member since
April 7, 2002
3720 posts

Our founders J. Ramón
Palacios (jrp) and Bo Stahlbrandt (bgs) are busy with
the 10th Annual Nikonians
Photo Adventure Trip and
preparations for the Photokina in Cologne, Germany
(September 21-26).

In this edition of The Nikonians we recognize our
members who contributed
images for the latest in the series of NikoniansPress/Rocky Nook books,
and we deliver the latest information released by Nikon as they prepare
for the Photokina.
We also provide a background on the newest phase of the original Nikonians Academy, which started in 2005. Nikonians Academy Europe is
now up and running
Make sure you visit the Nikonians.org team if you plan on attending Photokina. They will be in Hall 5, Booth A010.
Bo will be joined by our Mass Media and Communications director Hendric Schneider and eCommerce director Jürgen Plessing as they display
our latest gear, including the new Magica tripods.
While preparing for the 2010 Photokina, Bo was asked some questions regarding the
community and we share some excerpts from his replies here:
The origin:
We launched Nikonians back in April 2000, so we are actually celebrating our 10th
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Figure 1 - Nikon Nordic AB Key Account Manager Tobias Lehtinen (center) dropped
in to say hello to Bo (on left) and Ramón at the Nikonians booth during Photokina
2008.

Editorial
anniversary this year. It was Ramón Palacios from Monterrey, Mexico and I who got
together and had the idea. We both had gotten pretty tired of all the nitpicking and
bashing happening on many sites and mailing lists back then (yeah, this was still back
in the days of mailing lists!).
We wanted to have one place for all Nikon photographers, no matter their expertise, age or location. These were the basic ideas of the community, to have a decent,
friendly place where we could share and learn from each other.
It started out as a hobby, but very soon we understood we needed to professionalize
our operation or we would not be able to sustain. By 2003 it had grown so large that
we were fire fighting day and night, both of us still having regular day jobs.
We are a not-for-profit organization. All revenue generated is reinvested to sustain and
expand our operation.
Connection to Nikon?
It is a friendly relationship. We are probably one of the largest marketing sources for
Nikon out there, but we are factually doing all this for free. We are completely independent of Nikon and receive no funding from them.
Worldwide coverage?
We include members from over 160 countries I believe. Our stronghold is in the USA,
but we have grown nicely in Europe and in Asia. Nikonians.org is available in English
and German, and we are now launching French as well. More languages are being
rolled out in 2011.
Do you need to have a Nikon camera to join?
No, but you should plan on buying one within the next 6 months upon joining us. A lot
of our resources are available without registering and photographers of all brands are
using these. Even many of our members have more than one brand of cameras. Also
on non-camera specific workshops, like our travel workshops, you will find users with
other cameras than Nikon. We are friendly bunch, seriously!
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Figure 2 - Good Locations
screen shot

Editorial

We have further launched a set of apps for iPhone and iPad that integrate with our
services, e.g. one app called “Good Locations” allows you to scout and capture good
shooting locations and to share these with other members. The locations show up in
real time on a searchable map including your rating and comment and an integrated
“multi-channel-publishing” also push the locations to e.g. your Facebook, twitter and
Nikonians accounts.
Another app “mGallery” allows photographers to showcase their portfolios easily with
the possibility to brand the app with their own name and “look & feel.” This is a good
marketing tool for the photographers.
We also launched Annotate Expert this year, an application for Windows and Mac that
enables photographers to keyword-tag parts of an image, e.g. people, objects and
where this information is stored inside the image, not in a side-car file or similar. Until
now keywords were related to the complete image. Now they can be bound to certain
areas of it. You can then search through large number of photographs easily and we
have had a lot of interest from other industries on this as well, such as architects and
building construction. The program also comes with an Adobe Lightroom plugin.
All these applications are driven by the needs of the user community, which Ramón
and I think is really cool. This is one of the things we are very excited about: consumerdriven product development.
------- That concludes Bo’s interview excerpts —and no editorial by either of our founders would be complete without their heartfelt closing wishes:
Their goal and motto all along has been – “Share, Learn and Inspire.”
Tom Boné (flashdeadline)
Editor
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ADVERTISEMENT

What are your future plans?
Oh, we have loads of things on the agenda. We are integrating with other platforms
and want to provide our members a one-shop-stop experience.

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership good for a 25 day trial period, that you can now expand to 60 days, but we invite you to enjoy the fun and benefits of Silver, Gold and Platinum membership levels providing you with sell & buy
opportunities, image upload, free shipping and more. Nikonians is a not-for-profit community. All capital generated through our operations (The
Nikonians Community, The PhotoProShop and The Nikonians Academy) are reinvested to sustain our growth. Each membership counts and we
take this opportunity to thank you for your support!
Bo Stahlbrandt and J. Ramón Palacios, Founders of Nikonians

Access our free forum areas.
Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus
Your exclusive Nikonians personal Photographer’s ID
Get your personal Nikonians Business Card
Write access to the Nikonians Wiki
Your own personal blog at Nikonians
Your own personal email address at Nikonians

Image gallery
Your personal image gallery with many features.
Participate in photo contests
Participate in the Annual Best of Nikonians Images
Photo Contest. Prizes are awarded during the year as
well as in the contest finals.
Access to classifieds section
Buy and sell your gear in our Buy and Sell Forums
Access to Nikonians workshops & tours
Access to Nikonians events
Upload and link to images in forums
Rebates and more!

Everything in the Silver and Gold level
plus free shipping in the Photo Pro Shop,
larger gallery, free access to events
Access to Platinum Lounge
Free access to the Nikonians Business Directory, the
Orange Pages

A membership starts as low as $25 USD per year
or less than 7 cents a day. Join today at
www.nikonians.org/membership
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Contest Update
The Best of Nikonians - 2010 Images Photo Contest
has seen some amazing work submitted and we still have a few months to go.
Here’s a recap of our winners starting from February

The February theme was “HDR”
(High Dynamic Range). Gold member
Voltaire Malazarte (Alaz) from New
York, USA nailed it with his shot of
the “Bodie Island Lighthouse.”
He used five bracketed images taken
with his Nikon D700 and AF-S ZoomNIKKOR 28-70mm f/2.8D IF-ED
lens. Then he tweaked it with Adobe
Creative Suite 4 and Nik Color Efex &
Viveza.
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Contest Update

March
Gold Member Ryan Pendleton (Pichead), from Missouri, USA, won the
March segment theme of “Black and
White.” Ryan’s an old hand at this,
and he won the grand prize in our
2009 Best of Nikonians Contest by
taking a photo of himself in a lightning storm. This time he used his
Nikon D700 on a tripod and mixed in
an SB-600 Speedlight and umbrella,
along with a pair of glasses. Check his
photo description for the full story.
This is a creative entry that Ryan is
hoping will get him two-time grand
prize bragging rights.
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Contest Update
April
Gold member David Metta (Merlin50)
of Illinois, USA won the April segment
with the theme of “Birds.” He calls his
image “Size, largely a matter of perspective.”
David made his photograph with his
Nikon D700 and AF-S VR Zoom-NIKKOR 70-200mm f/2.8G IF-ED lens at
an f/22 aperture.
His shutter speed was 1/320 sec and
ISO was set to 200. It shows a Rufoustailed Hummingbird {Amazilia tzacatl}
in flight, with a tiny insect nearby. The
image was captured in Panama at the
Soberania National Park, roughly 25
kilometers (15 miles) from Panama
City.
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BUY
Annotate Expert
NOW

Share your experience

Want to discuss Annotatate!
by Nikonians with our members?
Join our

Annotate Discussions!

Contest Update

May
Gary Larsen (Light Effect 2414), of New York, USA,
won the May segment titled “Reforestation” used infrared effects to fulfill the theme “Transportation.”
Gary explains: “The forest has outlived this Chevy
pick-up truck and is now in the process of absorbing
it. Image was taken with a Nikon D100 converted to
infrared imagery and then both contrast and brightness were increased in Photoshop CS3.”

Want to know more about

Infrared Photography
with your Nikon DSLR?

Check our Infrared & Ultraviolet forum
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Contest Update

June

Join the Contest!
The August segment
(Digital Art) is still being
judged and the September
segment concentrates on
Macro/Micro photography.
For details on how to enter,
check the Best of Nikonians 2010 Images Photo Contest
rules and guidelines page.
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The June theme was Sunrise/Sunset
and Gold member Preston Moochnek
(massulo), of Florida, USA nailed the
win with “Inferno in the Galapagos.”
Preston told us it was a lucky shot: “It
was a very bright sun that afternoon
- Frigate birds were everywhere to be
seen. This shot was taken hand held.
I put the Nikon D200 in high speed
mode. Closed my eyes and voilà--I
got lucky...Sigma 100-300mm F4
EX DG APO HSM lens at f/5.6 with
1/1000 shutter speed and ISO set to
200.”

Contest Update

July
Silver Nikonian Maralee Park (Maralee808) of Oregon USA, won the July segment with her image,
titled “JR.” The theme was “Babies.”
Maralee tells us the winning shot came near the
end of a photo session: “JR’s mom is a friend
of mine and asked me to take some photos of
the family. JR was about 7 months old in this shot
and we had a hard time keeping him still. My
husband was in the background trying to distract
him. I just kept shooting hoping to get some
good shots.
Shooting people is not my forté but this was a lot
of fun. I’m not set up to do studio shooting so
I shot this in my living room with mostly natural
lighting. I did have some improvised lighting coming from some work lights I bought at a hardware
store. This shot came towards the end of the photo session and it was a spur of the moment shot.
I loved the expression on his face in this photo - it
says everything. There are times when color is the
only way to go but in this case I thought the black
and white would be more interesting. Plus, mom
and dad wanted black and white.”
She used her Nikon D200 with a Tamron AF 18250mm F/3.5-6.3 Di-II LD Aspherical (IF) Macro
Zoom Lens zoomed to 46mm to get the image. Her ISO setting was
400 and she used an f/5.6 aperture and 1/25th sec shutter speed.

47 eZine | 12

Nikonians Academy Europe opens
A closer look at the newest members
of the Academy Team

lise my photography, I enrolled in the Photographic Design studies of the Fotovakschool from which I graduated end of June.

The European arm of the Nikonians Academy is up and running. For five years
the Nikonians Academy has successfully hosted workshops in the United
States and Canada.
Strong demand and experience gained in the North American workshops
prompted the decision to import the courses to Europe. Here’s a closer look
behind the scenes. We not only get to meet the staff, but also get a sample of
their work. If you want to know the story behind their sample images, just ask
them when you enter one of their workshop sessions:
Hayo Baan, Head Instructor for Europe
and Instructor for The Netherlands and
Belgium, introduced himself in a special
note to members of the Moderator Team:
I’m very happy to be on board and to lead
the Nikonians Academy in Europe!
This role is exactly what I have been looking for; coaching subjects I feel passionate
about to fellow photographers (more specifically - Nikonians)!
After having graduated as MSc Computer Science, I started my career in IT. From
acquiring my first SLR in 1992, however, I
have also developed a passion for photography. A passion that was re-awakened in
2004 when I got my first DSLR (a Nikon
D70). This passion soon developed into
something more than a hobby and in 2008
I decided to quit my job and concentrate
on photography full-time. To professiona-
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Coaching other people has always been another passion of mine. Something
that showed early; even during my studies at university, I was assigned as coach
for my fellow students and was asked to develop a number of curricula. But
also in my later work as software developer and project manager, coaching has
always been a part of the job. Now, as a professional photographer (I own my
own company since August 2009), I also offer coaching services to people.
This is also why the role as Nikonians Academy Workshop Leader is a dream
job for me. It is a combination of all the things I really like to do (photography,
coaching, working with fellow enthusiasts, etc.).

Nikonians Academy Europe opens
Instructor and Regional
Manager for the UK and Ireland
- John M. McDonald will
be hosting the first workshops
through the Nikonians Academy
Europe. The full day courses are
taking place in London,
Birmingham and Manchester.
John gives us an idea on his
approach to photography:
I was a fairly typical teenager of
16 when I first got my hands on
a proper camera. And no, my inclination was not to “do a runner” and see how much I could
get for it!
To me, the opportunity to use such a beautiful instrument to create something
artistic was an extremely enticing proposition. Although many hundreds of
cameras have passed through my hands since then, I have never lost the sense
of pleasure of just picking it up, becoming familiar with the controls and then
exploring just what it can do as the most crucial part of the picture making
process.
More than any other “tool” I have needed to use in my lifetime, the camera
is the one that has a special sense of purpose; the way it fits in your hand, the
way the lens works with your eye, it’s weight, the feel of the grip and even the
sound it makes when firing.
This sense of “purposefulness” - so embedded in the very essence of the Nikon
camera - is something that delights, inspires and unites so many of us in the
Nikonians community.
Since I first started delivering training courses on Nikon products back in 1997,
I have been a witness many, many times to the sense of pride and sheer en-
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joyment people get from owning and using this fantastic equipment. This is
an ongoing reason why I have so much pleasure in being an Instructor - I am
enriched by the experience and hopefully I pass some of that enrichment on!
Whilst we would all love
to produce “great” photographs, most of us in the
real world accept that greatness is a quality that is bestowed on but only a few.
Yet I would argue that all of
us Nikon shooters will have,
at one time or another, produced images that have surprised and amazed us with
their crispness of detail,
their sheer sense of realism
through warmth and accuracy of colour reproduction,
or by having that elusive “I
was there and managed to
capture it” decisive moment
quality. So much of this we
owe to the power and effectiveness of the hardware we
employ and, of course, the
degree of skill we have developed to use and get the
best out of it.
Showing people how this can
be done - helping to build
confidence and knowledge
in the use of a camera - is for me the most rewarding part of being a workshop
leader. There are times when the “light-bulb going on” above someone’s head
becomes almost tangible! They in turn see the biggest smile on my face when
I see this taking place!

Nikonians Academy Europe opens
In my years I have taught many individuals, mostly from professional photographic backgrounds, who’s motivation to train has been only to attain competence in using their kit; not because they are in search of more artistic or
especially creative results. Being able to strip away the more “frilly” attributes
of modern camera functionality for them, showing how to avoid the “nice but
not necessary” elements of the technology and getting to the very heart of
what is vital to do the job, is another aspect of my role as a trainer that I find
deeply fulfilling.
I am very much looking forward to the commencement of the Nikonians Academy Europe workshops in London. What we are offering by way of a package
of hands-on training, comprehensive study material, post-workshop support
and lifetime learning opportunity is unrivaled anywhere in the UK and Europe.
What’s more, the price for taking part in the one-day workshops is highly competitive and represents outstanding value for money. The choice of subjects on
offer at the start will be limited to the current major Nikon DSLR groups and
Speedlights (iTTL and CLS) but in time it is hoped that we will match the broad
range available at the North American Nikonians Academy. See you there!

To be able to hark back to the experience Mike Hagen and his team made
throughout the last five years obviously is a big help but at the same time expectations are very high. We want to offer our European members workshops
at the same level.
We are very happy to have Hayo and John on board and look forward to extend our workshops to Germany next year.
We start with attractive introductory prices so every member has the chance
to attend to them.

Further Behind the scenes
There’s always someone in the background who helps set things up, and
in this case it was Joachim Feser (his
friends in the USA just call him Joe):
When Bo asked me if would take over the project management of bringing the
Nikonians Academy to Europe, I immediately thought “Oh, what a cool thing
to do”. I heard from many Nikonians in North America that they are thrilled
with the quality of the workshops.
You know, we have a lot of different languages, characters and still different
currencies in Europe. North American Nikonians Academy Director Mike Hagen visited us to share the techniques that have been so successful for his team
in the past five years. It was interesting and inspiring to sit in one room with Bo
(Swedish), Mike (American), Hayo (Dutch) and John (English) being German
myself.
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Let your iPhone help you
shop at the Nikonians
PhotoProShop

Nikonians share images
Mastering the Nikon D300/D300S
features member’s photos
Congratulations to 12 of our members who have donated images for
the newest book in the NikoniansPress/Rocky Nook series Mastering the
Nikon D300/D300S, by Darrell Young, now available for pre-orders.
Each of the 12 members will receive a copy of the book bearing their
credited photo (used as chapter opening images).
Author Darrell Young tells us the selection process was difficult (yet rewarding):
“The images were all excellent photographs clearly created by passionate
photographers. Our production team had some lively discussions while
trying to narrow down the selection to just 12 images. I wish these books
had 25 chapters so there’d be more room for using more of these excellent
submissions. I want to personally thank each and every one of you that
submitted images. I look
forward to our next book so I can see more of
them!”
All books in the Rocky Nook/NikoniansPress series include a special Nikonians 50%-off voucher
discount for a one year Gold Membership in the
Nikonians community. This will save $37.50 on
Gold Membership.

Here are the chosen 12:
Chapter 1
Basic Camera Setup
Apples – Courtesy of Neale Dyster (Digitwized)
Neale’s Description:
Jonagold Apples. I shot this just 40 meters/50 yards
from our front door here in the Tamar Valley in Northern Tasmania, Australia while trying out my new 105
mm lens!
These are my favourite of the many varieties of apples in our next door neighbour’s extensive orchard.
AF-S VR Micro-Nikkor 105mm F2.8G IF-ED lens, ISO
200, 1/400th sec @ f/7.1, tripod and cable release
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Nikonians share images

Chapter 2
Playback Menu
Red-Tailed Hawk –
Courtesy of Doug Sipes
(Dsipes)
Doug’s Description:
This image was taken
at the Rocky Mountain
National Arsenal (now
a wildlife refuge) near
Denver. I was looking
for an excuse to try it
out with my new GPS
for my D300. The Fish
and Wildlife Service was
having an open house
and the local falconer’s
club was showcasing
their birds. This image
is of a year old female Red-Tailed Hawk, taken just outside a lean-to
that was sheltering the birds from the sun. The black background is
the shadow of the lean-to. I did a manual exposure with an aperture
of F/5.6, speed of 1/1250s, lens set at 130m, and an ISO of 200. No
artificial light source was used with this image.
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Nikonians share images

Chapter 3
Shooting Menu
F-22 Raptor –
Courtesy of
Norman Paratore
(carlysgranddad)
Norman’s
Description:
Shot at the Naval Air
Station Oceana air
show in Virginia Beach
in 2008. Sky conditions
were intermittent cloudy and blue sky. I got lucky with this shot and
had blue sky as a back ground. Weather was windy and high humidity,
thus the condensation accumulating on the front of the plane. D300 set
at ISO 200 and 1/1000 second, mounted with a Nikkor 300mm f2.8 VR
I, shot at f8 and with TC 14E II teleconverter attached.
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Nikonians share images

Chapter 4
Custom Setting
Menu
Bikes Catch Air –
Courtesy of Ken Rutt
(raxafarian)
Ken’s Description:
Motocross riders catching some air at the Wild Rat Raceway near Colorado Springs, CO. I was using a D300 handheld with a Nikon 80200mm f/2.8 AF-S. ISO 200, 1/6400 sec, f/2.8, lens at 80mm.
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Nikonians share images

Chapter 5
Setup Menu
Dawn on El Capitan
– Courtesy of
Russ Glindmeier (russg)
Russ’ Description:
This is a High Dynamic
Range (HDR) image. It
combines three exposures, two stops apart,
each with a minus one
stop exposure compensation.
The shutter speeds were 1/15,
1/4 and 1 second respectively for the three
exposures. The three
exposures were then
processed in Photomatix
Pro 3 for HDR with final
post processing done in
Capture NX2. The image
was captured on a cold
February morning at
Valley View, in Yosemite
Valley. My tripod was
set up among some fallen trees right on the edge of the Merced River. Dawn’s warm light has
just begun to paint El Capitan, as the Merced River rolls by lazily in anticipation of the coming spring runoff. I stopped my lens down to f22,
maximizing my depth of field to capture the detail of the frost-covered
log immediately in front of my lens. ISO set to 200; AF-S DX NIKKOR
16-85mm f/3.5-5.6G ED VR lens.
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Nikonians share images

Chapter 6
Retouch Menu
Free Climber –
Courtesy of Octavian
Radu Topai (Tavi)
Octavian’s Description:
The image was taken in Retezat National Park in Romania. My colleague
(climbing with no rope on a granite wall) had an interesting silhouette
over the defocused background, the valley behind. 1/500 sec - f/4 - ISO
250.
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Nikonians share images

Chapter 7
My Menu and Recent
Settings
Maine Coon Cat –
Courtesy of
Cindie Fearnall (Gipsi)
Cindie’s Description:
This photo was taken indoors on an overcast day using only window
light. “Sir Galahad” was positioned next to a South facing window and
in front of a black backdrop. I used treats and cat toys to keep his interest and encourage him to look toward the light. 1/6 sec - f/6.3 - ISO
800 - Lens at 28mm
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Nikonians share images

Chapter 8
Live View
and D-Movie Modes
Sol Duc Valley Stream –
Courtesy of
Daniel Stainer
(spiritualized67)
Daniel’s Description:
This image was taken at
Sol Duc Valley Stream
in Olympic National
Park (Washington State,
USA). It had just rained
and the sky was starting to brighten up when
I captured this iconic
scene. I stopped down
to f/16 for maximum
depth of field while allowing for a long enough
shutter speed to achieve
a creamy water flow effect. 1/10 sec – ISO 100 – focal length 22mm.
A black and white circular polarizer helped to extend shutter time, reduce reflections and punch up contrast and saturation. Because of its
rainforest location, the foliage is naturally this green and vibrant.
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Nikonians share images

Chapter 9
Metering,
Exposure Modes,
and Histogram
Father and Son –
Courtesy of
LaDonna France
Huizinga (Cookies35)
LaDonna’s
Description:
I love the way the D300s
allows me to shoot indoors with no flash. In
this case we had our
first visit with our 4-day
old nephew, just home
from the hospital. My
brother-in-law is sheltering the head of his
second-born in his dimly lit living room. Being
able to shoot without a
flash meant not having
to worry about waking
him up, startling him, or
whether he might open
his sensitive eyes in the
middle of a shot.
The extra hand in the
picture is his grandmother’s. I didn’t even realize
there was one too many hands until I submitted it for consideration for this book.
To me a grandmother’s hand is like the hand of God. At the most unexpected moments you look up and it’s just there, always present when you need it, even when
you didn’t ask.
Shot at f/1.4, Auto-ISO (1/640), Auto-white balance, no flash.
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Nikonians share images

Chapter 10
White Balance
Hello Cutie –
Courtesy of
Stephen J. Weston
(stevezz1)
Stephen’s
Description:
My furniture making
workshop is situated on
a farm which has a small
pond with a few Mallard ducks. This is the
first brood for this little
chap’s Mom. The eggs
she laid last year were
all taken by predators
so it is great to see some
ducklings this year. I shot this after work while Mom and the chicks were having a
rest on the driveway. As I laid down on my stomach they started to stir but I just
had time to capture this cheeky little guy.
AF-S VR Zoom-NIKKOR 70-300mm f/4.5-5.6G IF-ED lens @300mm. ISO 200,
1/200 sec - f/9 with Matrix metering and Nikon SB-800 fill-flash.
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Nikonians share images

Chapter 11
Multi-CAM 3500DX
Autofocus
Bald Eagle Fishing –
Courtesy of David Summers (dm1dave)
David’s Description:
I captured this eagle checking his catch over the Mississippi. The D300 with its
AF system and its fast frame rate has allowed me to capture these great birds in
action. The D300 has performed flawlessly in temperatures as low as 0 degrees F.
AF-S Nikkor 400mm f/2.8G ED VR lens along with Gitzo GT5540LS tripod, Markins M20 ball head and Sidekick support.
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Nikonians share images

Chapter 12
Speedlight Flash
Photography
Contemplation –
Courtesy of
Richerd Reynolds
(slartybartfast)
Richerd’s
Description:
This is a portrait of my
daughter. I had my lights
set up to do some product photography and she
came over and began pretending the legs of my light stand was a mountain for her
toys to climb. She had paused to figure out what to do next and I had to capture
the moment. 1/500 sec - f/5.6 - ISO .3EV under 200 Lens @ 105mm. SB-900 on
remote and set to Manual mode at 1/1 (to compensate for the high shutter speed)
bounced into umbrella high and camera right.
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Nikonians share images

Honorable Mention
Among the many
photos that were near
the top of the wish list,
the following three have
been chosen for
Honorable Mention:
Courtesy of
Kathleen Cavallaro
(Cavy2)
Kathleen’s Description:
The image is of a White Peacock, Anartia Jatrophae Butterfly.
Photographed at the Indianapolis Zoo, Butterfly Gardens, with natural light.
Taken with my D300, 105mm F/2.8, and monopod.
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Nikonians share images

Guitar Waves
courtesy of
Gregory Pyros (gpyros)
Gregory’s
Description:
I was walking through
the slot canyons in Page,
Arizona when I heard
some beautiful guitar
playing echoing through
the canyon. I turned a corner and saw the guitarist leaning up against the wall
playing, with all the patterns in the rocks above him making it look like I could
actually see the music and not just hear it. I quickly set up my tripod and shot a
5-exposure HDR series before he realized I was there. HDR composed of 5 images.
ISO 200. Nikkor 18-200mm f/3.5-5.6G ED VR AF-S lens at 19mm.
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Nikonians share images

Autumn Patterns
courtesy of
Steve Barger (sbarger)
Steve’s
Description:
This image of a Wood
Duck {aix sponsa}, was
taken at a small pond
in northern Ohio. The
golden color of the water is a reflection of the fall color. For perspective, I positioned the camera, lens,
and tripod as close to the surface of the water as possible.
Shooting Information: 1/200 ec @ f5.6, ISO 400, Matrix Metering, -1 Exposure
1/200 sec @ f5.6, ISO 400, Matrix Metering, -1 Exposure Compensation
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R1900 and new UltraChrome Hi-Gloss 2 inks
combine for a winner
Ernesto Santos digs deep when he reviews a printer, and in this article (also available
online in our Resources pages) he puts the R1900 through some heavy duty scrutiny.
Epson has earned a stellar reputation in the inkjet photo printer market with their series
of excellent printers aimed at both the professional photographer and the enthusiast. A perennial leader in inkjet technology, they have continually set the standard by
which all other manufacturers are fairly,
or not so fairly judged. This position as
esantos
leader in the market has given them the
Moderator
advantage of having a very influential
Team Member
hand in which direction the technology
Nikonians Masters
will move. To Epson’s credit they have
Society Member
rarely taken the wrong path. So it was
7971 posts
with some surprise that a few years ago
they took a bold step with the release
of the R800, an 8.5-inch wide printer
with a unique set of inks. For the first
time we had an inkjet printer that was
specifically designed and optimized to
print on glossy and luster resin coated (RC) photo papers. The colors in the ink set were
a little different too. Instead of the usual magenta and light magenta, cyan and light
cyan shades, this printer came with a red and blue ink to compliment the magenta and
cyan shades. This promised vibrant color prints at a level we had not seen before from
pigment inkjet printers.
Additionally, this printer came with one other ink cartridge that really wasn’t filled with
ink at all. Epson calls this new substance “Gloss Optimizer”, a clear laminate designed
to provide a coating over the entire print even in areas of the surface where no ink is
present. This optimizer coating makes the print surface more durable and resistant to
scratching but it also serves to coat areas in the image that is represented as white;
or absent of color and thus ink. This new approach was incorporated to reduce gloss
differential, a phenomenon where these areas without ink exhibit a different level of
reflectance than the ink coated areas creating artifacts that resemble splotches. This
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optimizer is only effective when printing on glossy and luster papers and has no benefit
when printing on matte papers.
Soon after the R800 release the R1800 came along, a 13-inch printer utilizing the same
UltraChrome Hi-Gloss inks. For the first time Epson was now offering two models in the
13-inch class using archival pigment inks, the R1800, and the R2400, printers designed
to produce gallery quality prints on fine art matte papers as well as on traditional photo
papers. Yet, the R1800 continued to gain a following particularly with photographers
looking for the high gloss look in their prints. By this time it was becoming evident that
Epson had again tapped into a niche in the market and was again driving changes in
technology.

FEATURES
Today we now have the replacement of the R1800, the R1900, and this is the subject
of this review. With the R1900 Epson is building on the success of the R800/R1800
with a few advancements and notable changes to the ink set. The R1900 uses the new
generation UltraChrome Hi-Gloss 2 inks. The blue ink is gone - now replaced with an
orange ink and the red ink has been improved. The addition of the orange tone and
improved red tone produce much better skin tones and expands the printers color
gamut creating the subtle gradations on prints that we see in real life. In addition to
this the Gloss Optimizer has also been improved to provide even more protection for
the printed surface while virtually eliminating gloss differential artifacts. Finally, Epson
continues to include the convenient auto-switching of black inks from matte black to
photo black allowing the use of either glossy coated media or fine art matte papers.
While improving the inks is always a good thing there are other important upgrades
under the hood of the R1900. Epson color scientists have teamed up with researchers
from the Rochester Institute of Technology (RIT) to jointly develop

EPSON Stylus Photo R1900 Review
their new Radiance Technology which optimizes how the inks are mixed to take full
advantage of the increased gamut creating more consistency in color in a variety of
print viewing lighting environments and to reduce grain and improve color transitions
resulting in seamless color gradations.

make the professional feel confident that he purchased a printer that is built to last.
Installing the unit to my Windows 7 64-bit PC was a snap. Install the latest drivers from
the Epson website, insert the inks into the printer, and plug in the printer via a USB 2
port. After powering up the printer Windows immediately recognized the new hardware and I was off to the races. While I was at the Epson website I also downloaded
and installed the premium ICC paper profiles for this printer, thoughtfully provided by
Epson at no charge. When I was initially asked to review this product I had considered
creating my own custom paper profiles using my X-Rite i1Extreme profiling system but
I soon decided this was not going to be necessary - more on this later.
In all my testing I used Adobe Photoshop CS4 Extended and followed the print workflow where Photoshop handles all the color management duties. I find this to be the
most straightforward method particularly if employing the soft proofing feature in
Photoshop to preview images prior to printing.

Other improvements in the R1900 include faster print speeds, increased media handling, the ability to connect the printer to two computers simultaneously, more accurate printer calibration at the factory for print consistency, and a built-in sensor to
automatically align the print heads, conduct nozzle checks, and correct any clogging .
Lastly the printer can handle a wide variety of papers in many sizes from 4x6 inches up
to 13x19 inches. There is a separate attachment for rear feeding heavy, thick papers as
well as attachments for roll papers, and a tray for printing directly onto printable CD/
DVDs.
PERFORMANCE/EVALUATION
So, how does the R1900 perform in real-life situations with the use of a variety of papers and with different types of images? I took the printer through its paces recently
making over thirty prints representing a wide variety of subjects from close-up portraits
with subdued lighting, landscapes, performers under vivid stage lighting wearing bold
and vibrant costumes, and some subtle natural lighting situations in an ancient South
Pacific church.
First impressions of this printer were very good. The overall build is robust with attention to detail and a great fit and finish. This printer will impress the enthusiast and
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In all instances I found the R1900 to function flawlessly, never experiencing a clogged
nozzle in about four weeks use. I purposely stopped printing and left the printer turned
off for two weeks half way through my testing just to see if I could create a clogging
situation. Upon resuming my testing two weeks later the printer started without a
hitch, and although it took a few minutes longer to complete the self test routine, it
was ready to print in no time. I then ran a nozzle test pattern to see if the printer had
developed any clogged nozzles. Being a long time Epson user and having owned seven
different models over the years I expected to see some clogs. This was not the case
with the R1900 as all the ink positions were fully registered in the test pattern. I am of
the belief that no inkjet printer is immune to clogging, at least with the current technology. Some models are better at managing this issue than others and the perception of
the user is that some brands clog while others don’t.
This is simply not the case. What it boils down to is how clogs are handled by the
printer’s built in maintenance routines and how much operator intervention is required
to keep the print heads clear. In the old days it was simply up to the user to clear the
heads, thankfully today the printer can handle all but the most stubborn clogs. My
recommendation is to use your printer as frequently as is reasonable, and do a little
preventative maintenance on a regular basis. Turn the printer on if it has not been used
in a week or so and run a nozzle test. Clean as necessary and then run one or two prints
just to keep the ink lines flowing. Today this is all you need to do, the printer will take
care of the rest.

EPSON Stylus Photo R1900 Review
All the photo printing features of this printer were tested except for the roll paper
attachment. There were two reasons for this. First, although Epson provided a wide
variety of test papers, they did not provide a roll of 13-inch paper. I have roll stock for
my larger 17-inch 4000 Stylus Pro on hand (yes, I know, it’s a dinosaur) but none in
the 13-inch width. Second, I just can’t endorse using the smaller 13-inch papers that
are rolled onto 2-inch cores. I have yet to find a paper, from Epson or otherwise, that
does not curl excessively with these smaller diameter rolls. Sure, the first 10 to 15 feet
are okay, but beyond that the paper curls so much it is nearly impossible to remove
it, short of dry mounting the finished print on backing board. This is not something I
recommend because once your beautiful print is glued onto a substrate you will never
get it off. This begs the question, why does Epson provide roll paper capability on their
smaller desktop printers and not on their 17-inch 3880 where the use of 3-inch core
rolls would be more practical? Maybe this is more of a useful marketing feature and
something that in reality is less than utilitarian.
In my first test I wanted to see what all the buzz was about and immediately grabbed
the pack of Premium Glossy Photo Paper. I chose two candid portraits that I felt would
represent two different lighting situations and two very different subjects. The first print
was of a young girl from the Philippines that was part of a dance troupe performing
at a riverside pier. As you can see in this image she has the most delicate complexion,
piercing eyes, and very fine hair. I wanted to see how well the new Epson print engine
technology would handle these very fine details.
I initially soft proofed this image using both the standard ICC paper profile bundled
with the Epson printer driver and the premium profile that is available for download
on the Epson website. In soft proof I compared the original next to one copy with the
standard profile applied and a second copy with the premium profile. The differences
were very subtle and it was only through critical examination that I could see a slight
edge with the premium profile. Both showed no discernable color shifts but I did see
the premium profile retained shadow detail just a little better. When I printed this image I used both profiles to see if there was any tangible difference in the actual print.
Again, unless you are really looking closely at them side-by-side the difference is only
slightly better with the premium profiles. What I do like about the premium profiles is
that you actually get three profiles for each type of paper. You get one for each of the
three print resolutions this printer can deliver. The profiles are clearly named Photo,
Best Photo, and Photo RPM. Although Epson does not publish the actual numerical
resolutions I postulate these to be 360 dpi, 720 dpi, and 1440 dpi respectfully.
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For most purposes Best Photo will provide more than adequate resolution and this is
the print quality setting I used throughout my testing.
In evaluating this first print I found the quality to be outstanding with the glossy paper.
Color was dead on, and the detail in the 8x10 print was impressive. The young girl’s
complexion was reproduced down to the finest tone. There were no sudden changes
in her facial skin even where there were signs of light makeup. Every strand of her fine
hair was reproduced without even a slight hint of posterization or muddling. Her eyes
glowed with the catch lights and had a definite three dimensional quality. Even the fine
droplets of perspiration on the bridge of her nose were there. In a word I was floored.
In my experience you don’t get this kind of quality with the older printers without
some effort and only with the best paper profiles. Now with the R1900 all it takes is
following a color managed workflow and literally a click of the mouse.

EPSON Stylus Photo R1900 Review
With this first print done I moved on to other test prints. I prepared this image of an
Ethnic Yugar performing in a park in Beijing, China. Here was a new and different challenge for the R1900. Aside from the aged appearance of this gentleman, which would
be a change from the youthful skin of the first subject, I wanted to see how well the
Gloss Optimizer would handle the white shirt of the Yugar. Examining the 8x10 print
up close the quality was every bit as good as the first one. Again I used the premium
profile and all the colors in the print were nearly identical to those displayed on my calibrated and profiled monitor. I looked at the print under a 5000° Kelvin light source and
then under a set of daylight adjusted household bulbs. The Epson Radiance Technology
does in fact reduce color shifting or metamerism. It’s not completely eliminated but it
does make a significant difference from my prints using the older UltraChrome inks and
the Look Up Table (LUT) algorithms of my old workhorse 4000 Stylus Pro.

stood firm even when I viewed the print from an oblique angle. There were no signs
of changes in the reflectance of the print surface in areas void of ink. When I looked
closely at the skin tones I was impressed with the detail evident in the wrinkles in the
skin, his pores, and the age spots that we will all eventually acquire.

As far as the effectiveness of the Gloss Optimizer I have to say it does do a great job
of eliminating any perceived gloss differential. The fine shading of the white silk shirt

particularly like for its fine light and renaissance era motif coming from a 16th century
Philippine Spanish colonial church.
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I then moved on to two different papers and the larger 13x19 inch print size. I switched
gears dramatically and decided to try a print using Epson Velvet Fine Art matte paper.
One of my all time favorite Epson papers it has provided much joy for me in my printing endeavors. A well made fine art print on this paper is something to behold. The
richness of color is unsurpassed and the semi-fine texture and substantial weight create
a luxurious hand that is indescribable. I was interested to see how well this printer with
its high-gloss optimized inks would work with this paper. I selected this image that I
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Here is where the R1900 fell a little short of my expectations. Actually, my expectations
were not too high knowing full well that the inks in this printer are not fully suited to
this type of medium and probably not this type of image. Although colors were accurate and the details held up well there was a slight lack of contrast from what I was
seeing on my display. It is certainly an acceptable print by any standards but if I were
to compare this print to one made with my 4000, custom profiles, and the old Ultrachrome inks that are better suited for matte papers it would most certainly get second
place. I still have to hand it to Epson; they have come up with a printer and ink system
that outperforms the competition by a good margin in the glossy/luster arena and yet
can produce totally acceptable prints on fine art media. If you are considering using
art papers on occasion then don’t let this dissuade you. You can get by with the performance of the R1900 on matte papers easily and then possibly add the R2880 when
funds allow. Now that would be having your cake and eating it too.
Next I placed some Ultra Premium Photo Paper Luster in the printer and printed several
images - from landscapes to stage performers. This is the bread-n-butter paper for this
printer. Although it excels with glossy paper I felt this printer made outstanding luster
prints.
This image was selected for a few reasons. For one, the color gamut on this print is
through the roof. I soft proofed this image using several custom paper profiles and
each time at least 90% of the colors were out of gamut. Every once in a while you
come across a print job like this. The colored lights of the Tang Dynasty Palace Theater
in Xi’an, China and the wildly colorful costumes of the performers join forces to test the
mettle of even the best printers. Secondly, this image was shot hand-held at a high ISO
camera setting. There is some amount of noise present even after careful application
of noise reduction in post processing. I wondered how well the R1900 could render
the colors and not exacerbate the noise levels. I soft proofed this image using both the
standard paper profile and the premium profile. In each case I added some edits to
color saturation and hue to try to bring back some of the vibrancy in the original master
image. Here is where the premium profile came into its own. Comparing the two prints
side-by-side the one made with the premium profile was far superior. The colors were
more vibrant and detailed.
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The colors are subtle as are the details and the somewhat soft focus would be a challenge for any matte paper. Yet, I cannot see this image on a glossy or even luster paper;
this image is made for fine art media.

EPSON Stylus Photo R1900 Review
When looking at the pink feathers it was very evident. Here the print made with the
premium profile retained fine detail and the color was rich. In comparison the other
print showed a bit of posterization, the details were lost, and the color fell flat. In my
testing it became evident that with less demanding images the premium profile may
not make much of a difference but when you need to squeeze every last ounce of performance from your R1900 the premium profiles should be your go to weapon.

As with the Tang theater image I had to include some edits in soft proof to try to bring
the colors back into gamut particularly the weird colors of the volcanic lake. The print
came out well with great color and incredible detail. While inspecting the print closely
I paid particular attention to the gradient in the sky. I wanted to see how the Epson
Radiance Technology would handle the shift from the cyan toned lower horizon to the
dark blues of the upper atmosphere.

The last featured print in this review is one I also made using Ultra Premium Luster
in the 13x19 size. In this test I chose a shot I made of Taal Volcano in the Philippines
using High Dynamic Range (HDR) photography. I was again interested to see how
the printer would handle the increased exposure range of this composite, which can
sometimes spread the color gamut out to the extremes.

The print in these areas showed absolutely no gradient stepping or banding whatsoever. The area of the sky was a continuous tone from top to bottom. I was very impressed
with this performance as this is always the mark of a good printing system. With an
effective ink set and great screening technology, the Radiance Technology seems to be
working as advertised.
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CONCLUSIONS

ADVERTISEMENT

This review discusses the results of only a handful of printing tests but I should mention that in all I made 33 prints consisting of varying print sizes and image types on
glossy, luster, matte, and velvet fine art papers. In every case the printer preformed as
expected with no image streaking, color drop outs, paper jams, or mechanical malfunctioning. If you follow the recommended printing procedures found in the user’s
manual you should experience this same level of reliability. Prints made on Epson Ultra
Premium Presentation Paper Matte were of marginal quality when compared to the
quality of output achieved with the other papers. I have never considered this paper
to be a true photo paper with the performance to match. As a presentation paper for
business graphics and the like it does a good job.
Overall, I think that Epson has delivered an excellent printer for the enthusiast or advanced amateur looking to move up to the next level in print size or the professional
who needs a smaller printer for low volume output. The build is solid and based on my
experience testing this unit I would venture to say that with proper maintenance, care,
and adherence to the user’s manual directions, you should see this printer last for years.
And so should your prints. According to Epson print longevity ratings are up to 200
years when the prints are protected behind glass. The durability of the printed surface
is also good. As I produced prints I purposely stacked them one on top of the other
and left them on a desk top. Over time they were looked at, tossed around, shuffled,
and re-stacked. Considering the total disregard for the prints safety I was impressed to
see that the surfaces were not damaged. The glossy prints did exhibit very fine surface
scratches but the ink was not flaked or damaged. Framed and under glass I would expect that these scratches would not be visible.
Epson has obviously put a lot of effort into making this a printer for all print applications and they should be commended for it. In reality the image quality of prints made
on fine art/matte papers is a little lackluster. When you are exposed to numerous
examples of really well executed prints made on fine art paper you immediately see
that the R1900 falls just a little short in this regard. While the matte prints are very
acceptable otherwise if you were to compare them side-by-side with a print from the
R2880 the differences would be obvious. This is just something to bear in mind. We
are not yet at the point where one printer and one ink set can do it all, but we are awfully close.
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My closing thoughts on this printer are quite simple.
Epson has yet again raised the bar for all others in this
market to shoot for. My last experience with a 13-inch
desktop printer from Epson was with the venerable
2200. I have also tested and reviewed two similar class
printers from HP. The R1900 is miles ahead of these
and represents the state-of-the-art in the 13-inch class
desktop photo inkjet. If you are looking for a printer
to deliver high quality, amazingly detailed and vibrant
prints on glossy media this is the hands down favorite.
Highly recommended.
OPERATING SYSTEMS:
• Windows Vista™, XP Professional x64, XP, and
2000
• Mac OS® X 10.3.9, 10.4.x and 10.5.x
PRINTING:
Printing Technology: Advanced Micro Piezo® 8-color
pigment ink jet technology, optimized for photo printing
Nozzle Configuration: 180 nozzles x 8
Maximum Print Resolution: 5760 x 1440 optimized dpi
Maximum Printable Area: 13” x 44” BorderFree®
Photo Print Speed:
• 5” x 7” Photo: As fast as 44 sec1
• 8” x 10” Photo: As fast as 72 sec1
• 11” x 14” Photo: As fast as 1 min 32 sec1
CD / DVD Printing: Ink jet printable CDs and DVDs
PAPER:
Paper Sizes: 4” x 6”, 5” x 7”, 8” x 10”, A4 (8.3” x
11.7” ), letter (8.5” x 11”), legal (8.5” x 14”), 11” x
14”, 12” x 12”, B (11” x 17”), A3 (11.7” x 16.5”),
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Super B (13” x 19”), user definable, plus 8.3” and 13”
wide panoramic roll papers
Maximum Paper Width:
• Auto sheet feeder 13”
• Manual — roll paper path (rear) 13”
• Roll paper 13”
Borderless Sizes: 4” x 6”, 5” x 7”, 8” x 10”, A4 (8.3”
x 11.7”), letter (8.5” x 11”), 11” x 14”, 12” x 12”, B
(11” x 17”), A3 (11.7” x 16.5”) and 13” x 19” sizes
Paper Types:
• Plain paper
• Epson Bright White Paper
• Presentation Paper Matte
• Premium Presentation Paper Matte
• Premium Presentation Paper Matte Double-sided
• Ultra Premium Presentation Paper Matte
• Photo Paper Glossy
• Premium Photo Paper Glossy
• Ultra Premium Photo Paper Glossy
• Premium Photo Paper Semi-gloss
• Ultra Premium Photo Paper Luster
• Watercolor Paper Radiant White
• Velvet Fine Art Paper
• UltraSmooth® Fine Art Paper
• PremierArt™ Water Resistant Canvas for Epson
• Piezo Pro® Matte Canvas for Epson
• PremierArt Matte Scrapbook Photo Paper and ink
jet printable CDs / DVDs
Paper Capacity:
Auto sheet feeder
• 120 sheets (plain paper)
• 30 sheets (photo paper)
Manual — roll
• 1 sheet (fine art paper)

• CD / DVD tray
• 1 ink jet printable CD / DVD
Special Media Support:
• Roll paper 8.3” and 13” rolls
• Fine art paper
• Manual — roll paper path (rear)
• Direct CD / DVD printing
INK:
Ink Type: Epson UltraChrome Hi-Gloss® 2 pigment
ink
Ink Palette: Photo or Matte Black, Cyan, Magenta,
Yellow, Red, Orange and Gloss Optimizer
Ink Cartridge Configuration: 8 individual ink cartridges
Fade Resistance / Print Longevity:
• Up to 105 years on Premium Photo Paper Glossy
• Up to 150 years on Premium Presentation Paper
Matte
• Up to 200 years on Watercolor Paper Radiant
White3
Replacement Ink Cartridges:
• Photo Black (T087120)
• Matte Black (T087820)
• Cyan (T087220)
• Magenta (T087320)
• Yellow (T087420)
• Red (T087720)
• Orange (T087920)
• Gloss Optimizer (T087020)
CONNECTIVITY:
Interface: Two (2) Hi-Speed USB 2.0 ports
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Check out the latest version of the mGallery iPhone app
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Your free Nikonians Mobile Gallery
helps showcase your portfolio
stored in the Nikonians Photo Galleries

New From Nikon
Nikon unveils the
D7000 just in time
for Photokina

•
•
•
•
•

Darrell Young (DigitalDarrell) is an
information technology engineer
by trade and has been an avid photographer for over 35 years. He has
a rather large family, with his wife
and five children, so he has a constantly interesting flow of photographic opportunities. Darrell has
been published in the NikoniansPress/Rocky Nook series of books:

Mastering the Nikon D5000,
Mastering the Nikon D90,
Mastering the Nikon D300,
Mastering the D700, (co-authored by James Johnson)
and Mastering the Nikon D3000.

His newest book, Mastering the Nikon
D300/D300S is being printed, with a release date of late October-Early November.
I am constantly amazed at how Nikon exceeds
our expectations when they release a new
camera. The Nikon D90 is such an excellent
camera—and has sold so well for Nikon—that
I wondered how it could be improved.
Now I understand why Nikon takes its time
and doesn’t just come out with cameras as a
knee jerk reaction to what other manufacturers offer. This new Nikon D7000 fits exactly my idea of what an advanced camera
should be.
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by Darrell Young (DigitalDarrell)
Check out a few of these features:
• 16.2 megapixel sensor
• 100-6400 base ISO sensitivity range
expandable to 25,600 ISO
• 1080p video at 24 fps, or 720p at
24 or 30 fps
• Full-time autofocus during movie
recording
• 20 minutes per clip D-Movie mode
• 39-point autofocus system (with 9
cross-type sensors)
• 6 frames per second shooting speed
• Expeed 2 microprocessor
• 2,016 pixel RGB 3D Matrix Metering System
• 50 ms shutter response time
• 150,000 cycle shutter
• 9, 21, or 39 AF points in Single-point
or Dynamic autofocus
• 39-point 3D tracking
• 30,000 image scene recognition system (Matrix meter)
• Pixel size of 4.78 µm
• Face priority for tracking up to 35 human faces
• 921,000-dot LCD monitor with 170-degree viewing
• Dual SD card slots (accepts SD/SDHC/SDXC compatible cards)
• Video editing and trimming in-camera
• Send still images to one memory card and video to the other
• New EN-EL15 battery for up to 1050 shots
• 6 Picture Controls – SD, NL, VI, MC, PT, LS
• 14-bit Analog / Digital conversion
• Advanced retouch menu
I’m also happy to see that the ISO sensitivity has been extended all the way out to
25,600. I don’t often need to shoot with an ISO that high, but when I do I want it to
be available. With ISO sensitivity extended this high, you know that the lower ISO settings will handle noise much better than even cameras from a year or two ago. 25,600
ISO is pushing into the range only handled by FX cameras.

New From Nikon

I love the new 39-point AF system because it gives me many more points to
use in tracking a moving subject. The
new video modes will allow me to capture excellent high-definition D-Movies
of my excursions to Great Smoky Mountains National Park.
Many of these features exceed the semipro level in last year’s cameras, and equal
them in others. This D7000 is definitely
going to help advanced photographers
enjoy their cameras and photography. If
an advanced camera like the D7000 is offering features like this, what will this fall
and next spring bring for us in the professional series Nikons? I can’t wait to see!

Editor’s Note:
The Nikon D7000 will be available next month at a List Price of $1199.95 (USD) for
body only and $1499.95 for body and lens outfit that includes the AF-S DX ZoomNIKKOR 18-105mm f/3.5-5.6G ED VR lens.
Product images courtesy of Nikon USA Press Center. Check their Press Release for
details on the D7000. Also, check their September 15th Press Release on the new
NIKKOR AF-S 35mm f/1.4G and AF-S 200mm f/2G ED VR II lenses. Also newly announced is the new Nikon SB-700 Speedlight.

47 eZine | 41

ADVERTISEMENT

This little baby has joined the class of
cameras that can literally see in the dark.

Calendar
Nikonians Academy North America workshops

Photokina 2010 coming in September

Depending on location, the workshops offer instruction on such topics as the
Nikon D300, D700, D3 cameras, Creating HDR, and the i-TTL/ Nikon Creative
Lighting System. Here are the Academy workshops for July through September.
Check the Nikonians Academy home page for up to date information and
workshop schedules.

If you plan on being in Europe in late September don’t forget the 2010 Photokina in Cologne, Germany will be held Tuesday, September 21 to Sunday,
September 26, 2010.

Complete listings by city, date and topics can be found at the Nikonians
Academy

Highlights for the North American Nikonians
Academy include:
- Albuquerque Balloon Fiesta on October 4-8, 2010 (with Winston Hall)
- Wildlife Adventure in Grand Teton National Park on October 5-8, 2010 (with
Jim Stamates)
- The Passionate Photographer, in Atlanta, on December 11, 2010 (with Steve
Simon)

The exhibition times are: 10 a.m. to 6 p.m. daily for visitors, 9 a.m. to 7 p.m.
daily for exhibitors. This is the largest event of its kind in the world, and only
held once every two years.

New York Photo Expo in October
The 2010 PDN PhotoPlus Expo is October 28-30. Located at the Jacob Javits
Center in New York City, PhotoPlus includes a huge expo floor, hundreds of
exhibitors, thousands of new products, and over 100 informative seminars.

Nikonians Chapter Gatherings!
Highlights for the Nikonians Academy - Europe
include:
Beginning in the United Kingdom, The Netherlands and Belgium the Europe
Academy will offer workshops the Nikon D300 & Nikon D300s, the Nikon
D700 & Nikon D3/D3s/D3x, the Nikon D80 & Nikon D90 and the Nikon
iTTL/CLS flash system. T
The first full day courses are taking place in London, Birmingham and
Manchester - led by the experienced pro photographer and instructor John
McDonald - and in Utrecht and Antwerp, led by our Head Instructor Hayo
Baan.
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Check out our new Travel & Getting Together Forums where Nikonians can
coordinate travel plans, meetings, gatherings and chapters.

The Nikonian

Our closing image comes from Howard Ignatius (hignatius) of Morro Bay, California, USA. It was taken at a recent Eastern Sierra and Owens Valley Nikonians
Academy Workshop lead by Michael Mariant. Howard was shooting f/4, 15 seconds exposure on a D3S using an ISO of 6400. Although the major theme of the
workshop was “Landscape” the weather gave the class a great opportunity for astrophotography and they all produced wonderful images to celebrate the occasion. Howard is a Silver member who joined the community in November 2006. His impressive portfolio can be viewed at www.howardignatius.com. More details
on this image can be found in Howard’s workshop Gallery.
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