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threatening. Nikon D700, 200-400mm f/4, 1.4x TC. Mike gives us an African Safari tour starting on page 5.
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Editorial

by J. Ramón Palacios (jrp)

2009, 2010 and Beyond!
jrp
Administrator
Charter Member
Co-Founder
28176 posts

2009 was the start of a new era:
The reality era; where dreams and
good wishes cannot pay for costs.
Facing the real fear that this community we had worked so hard to
grow could suffer the same fate as
countless other Internet communities before us, we knew had to
make some tough decisions.

We have experienced so many good, solid accomplishments that we are planning for a series of interviews telling the personal success stories of members as
individuals and as photographers. We will share the stories of friendships made
— important in their personal lives — helping each other — advancements in
their personal journeys as Nikon photographers. You will learn of money, time
and sorrow saved — thanks to good and unique advice, and much more.
We hope you will like them.
It is said that luck gets distributed daily at about 5:30 a.m.
We have been very lucky to be able to say …….. “24-hours per day” ….
Nikonians forever!
— J. Ramón Palacios (jrp)

We realized we had to change the membership policy given the economic
conditions worldwide and the outlook for the years to come. Despite our low
expectations, today we are stronger and the community has refreshed itself
with a vast number of new members, in fact much larger than the number of
those we sadly saw leaving us. It will take some time to remove that sadness
from our hearts, but knowing we took responsibility for those who cared helps
to alleviate it somewhat.
2010 will not be a walk in the park, given the amount of work we need to do
behind the scenes and the not yet resolved economic situation of the world,
but it will be feasible, for an all-around better and even larger community in
terms of features and content. As an example, chapters have began to flourish
to further enrich the Nikonians Experience and, through intelligent connectivity software for smart interactive devices, members who seldom post are now
uploading good locations references for all of us to visit.
In a few weeks my partner Bo and I will announce the first news for 2010.
April 2010 will mark the nikonians.org 10th Anniversary.
Ten years is but a blink in the pages of history and it has certainly felt that way:
just a blink. That only means members have kept us very busy, always.
However, what counts for us is not what we (the Team) may have done for
members, but what the community members have done for themselves and
for others. This is where great accomplishments have been achieved.
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Our founders, J. Ramón Palacios (jrp), at left, and Bo Stahlbrandt (bgs), photographed while analyzing the recent past and working on the future of the Nikonians
community. Location: Santiago Bay, Colima, Mexico. March, 2010.

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership good for a 25 day trial period, but we invite you to
enjoy the fun and benefits of Silver, Gold and Platinum membership levels providing you with sell & buy opportunities, image upload, free shipping and more. Nikonians is a not-for-profit community. All capital generated through our operations (The Nikonians Community, The PhotoProShop and The Nikonians Academy) are reinvested to sustain our growth. Each membership counts and we take this opportunity to thank
you for your support!
Bo Stahlbrandt and J. Ramón Palacios, Founders of Nikonians

Access our free forum areas.
Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus
Your exclusive Nikonians personal Photographer’s ID
Get your personal Nikonians Business Card
Write access to the Nikonians Wiki
Your own personal blog at Nikonians
Your own personal email address at Nikonians

Image gallery
Your personal image gallery with many features.
Participate in photo contests
Participate in the Annual Best of Nikonians Images
Photo Contest. Prizes are awarded during the year as
well as in the contest finals.
Access to classifieds section
Buy and sell your gear in our Buy and Sell Forums
Access to Nikonians workshops & tours
Access to Nikonians events
Upload and link to images in forums
Rebates and more!

Everything in the Silver and Gold level
plus free shipping in the Photo Pro Shop,
larger gallery, free access to events
Access to Platinum Lounge
Free access to the Nikonians Business Directory, the
Orange Pages

A membership starts as low as $25 USD per year
or less than 7 cents a day. Join today at
www.nikonians.org/membership
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A Tanzanian Photo Safari

By Mike Hagen

Nikonians African Safari
shooting leaves animals unharmed
Professional photographer Mike Hagen is the Managing Director of the Nikonians Academy. Hagen
has been the driving force behind the highly successful series of North America Nikonians Workshops in the United States and Canada since 2005.
The Nikonians Academy workshops have earned
praise as some of the best photographic training
sources available. Mike is preparing for the Nikonians African Wildlife Safari coming in November
and this article featuring previous safari adventures
gives a brief glimpse into the images and experiences all participants can expect.
Taking a wildlife safari to Africa is a once in a lifetime
adventure for many people. There are so many expectations and so many unknowns that sometimes
it can be overwhelming just contemplating the trip!
I recommend that everyone add a trip to Africa to their bucket list and do it
sooner rather than later.
Yes, taking a trip to Africa is an incredible journey; however, if you are a photographer, then taking a trip to Africa with a bunch of Nikonians is a total blast.
Imagine every minute of every day being centered on taking photos. Consistent with other Nikonians photo adventures, we are always up at the crack of
dawn so we can be at the National Park gates at sunrise. We stay out all day
long, only taking short time-outs for meals and bio breaks. We photograph
until the last possible minute in the evening, then hightail it for the National
Park gates so we are out by sunset.
Back at the lodge, we clean up by taking a quick shower then eat amazing food
for dinner (some even choose to down a Kilimanjaro beer or two in the process). Then, those who still have energy, head outside again for star trail photos
or light-painting photos of acacia trees at dusk. Then, after we’ve thoroughly
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Figure 1 - Here, a group of us took off for an evening hike up a local kopje to capture sunset over the Tanzanian Savannah. This specific location is Tarangire National
Park. Pictured from left to right are: Herwig Salmutter UK, Paul Eskew (USA), Rachel Grund (USA), David Grund (USA) and Brent Hill (USA).

exhausted ourselves, we head into the rooms for the night, where we download and backup our photographs to our hard drives. The next morning, we are
back at it again, for another day’s worth of outstanding adventure.
For die hard photographers, a Nikonians Photo Safari is the one to be on. We
eat, drink, sleep and dream photography every moment of every day. Each
morning, we wake up and the excitement on people’s faces is evident. On
many occasions, our guides will ask us if we want to head back to the lodge for
the afternoon. In almost every case, trip participants decide to stay out in the

A Tanzanian Photo Safari
field to take more images. So many people told me on our last two journeys to Tanzania, “I can
sleep when I get home. Let’s take photos!”
Although creature comforts aren’t really the main focus of a trip like this, they aren’t taken lightly.
We stay at some of the nicest lodges in Tanzania and each one has its own unique characteristics.
For example, the lodge at Ngorongoro Crater is positioned on the edge of Ngorongoro’s caldera
and just about every room has a commanding view of the massive crater. You can literally peer
down from your balcony and see zebra, buffalo and elephants as they move on the crater floor.
In the morning, you can hear lions roaring and birds calling, all beckoning you to make the steep
journey down into the crater.
A typical trip to Tanzania will take you to a number of National Parks. Our Nikonians Safaris go to
Tarangire NP, Lake Manyara NP, Ngorongoro Crater and the Serengeti. We spend 11 days exploring these areas and take as much time as we need to get the photographs we crave. There is never
any pressure to “go go go” like many other photo safaris. If your vehicle group decides to sit in
one location for the entire day to photograph a specific animal, then go for it! If your group wants
to concentrate specifically on photographing Leopard, then that’s your choice. You are in complete
control and that’s what makes our trips to Tanzania so special.
Figuring out what gear to take on a trip like this is always a difficult proposition. One of the questions I’m frequently asked is if you “need” to have a giant lens when you go to Africa. Although
they are nice to have, they definitely aren’t required. In fact, one of the most popular lenses taken
on our last two safaris was the venerable Nikon 80-400mm f4-5.6 VR. When coupled with an
APS-C sensor camera like the D300s or a D90, then your effective reach is 600mm. Some of the
best images from the last two Nikonians photo safaris were taken by participants who used the
Nikon 80-400mm lens.
Another very popular lens on our safaris is the Nikon 200-400mm f4 AF-S VR. This lens is sharp,
fast-focusing and very versatile. It also works very well with a 1.4x or a 1.7x teleconverter. I took
the vast majority of my animal and bird images with this lens. The downside of this lens is that it
costs quite a bit of money at around $6,000.

Figure 2- Nikonians photographing wild animals from the open roof of a Landcruiser. The photographer
in the front is UK Nikonians Member Paul Sahota (Paul Sahotoa) shooting with his Nikkor 200-400mm
f4. Behind him is German UK Nikonians member Carsten Fischer (geoPirat) with his Nikkor 600mm f4.
Seated in the front seat of the Landcruiser is German Nikonians member, Katharina Hildwein.
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A Tanzanian Photo Safari
If you are bird aficionado, then you’ll definitely want the reach of a super
telephoto lens. One of the surprises to members who are new to Africa is the
abundance of birds. Everything from fish eagles, to lilac breasted rollers, to pelicans, to flamingos. You’ll truly be astounded at the bird photography opportunities. For a really great birding experience, I recommend a 500mm or 600mm
prime lens. Then, couple that with a 1.4x or 1.7x teleconverter for some good
reach. You can get by with a 400mm lens for birding, but you’ll really be wishing you brought along bigger glass.

Figure 3 - We came along this young lion in the late afternoon. He was sleeping
in the grass and lopened his eyes to see what the hubub was all about. I filled the
frame with His face and then focused on his eye. Nikon D300, 200-400mm f/4, 1.4x
TC.

45 eZine | 7

Paying $9,000 for a 600mm lens is a bit much if you are only going to use it for
one trip. However, if you really want to bring one, then I recommend renting a
lens from a reputable company like Lens Pro To Go and/or Lens Rentals.
If you intend to photograph only big game animals, then a 600mm lens is
probably too long. In fact, most of the photographers who brought 600mm
lenses for lions, elephants, zebras and cats, found that they used their shorter
400mm lenses far more frequently than the 600mm lens.

Figure 4 - Group shot from our November/December 2008 trip. It was taken just
before we drove out to catch our bush plane ride back to town.

A Tanzanian Photo Safari
For camera bodies, I always recommend people bringing along at least two
cameras. One of the best ways to work while on Safari is to keep one camera
mounted with your long lens and a second camera mounted with a medium
telephoto. In my case, I used an APS-C camera with my long lens (D300 with
200-400mm and 1.4x TC) and a full-frame camera with my medium telephoto
(D700 with 70-200 f2.8).
I also brought along a third camera as a backup just in case something happened to my main cameras. I ended up mounting a wide angle lens on this
third body for my landscapes. Having all three cameras mounted with three
different lenses made it very easy to switch between super telephoto and extreme wide-angle. Just set down one camera and pick up the next!

Figure 5 - A group photograph of our November 2008 Nikonians group taken in
early morning light with a Nikon D700, 28-75mm lens. Before we took this shot, we
scanned the surroundings for any flesh eating animals, then snapped off a few shots.
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If you don’t want to bring three SLR cameras, then at least bring a nice point
and shoot to cover you in case of catastrophe.
Murphy‘s Law is alive and well in Africa!
Here’s a gear list if you are considering a photo safari to Africa:
- Two camera bodies (three is better!)
- Battery charger and 4-5 batteries (you are able to recharge each day)
- Memory cards (four to eight cards at 4GB-8GB each)
- Portable hard drives for data backup (i.e. two 320GB drives)
- Wide lens (i.e. 12-24, 18-200)
- Middle lens (24-70, 18-200)
- Medium Tele (70-200, 70-300)
- Long lens (80-400, 200-400, 500, 600)
- 1.4x or 1.7x Teleconverter
- Bean bag to support lens (I recommend the Kinesis Safari Sack)
- Polarizer
- UV filter for each lens
- Graduated ND filter
- Lens cleaning supplies
- Sensor cleaning supplies
- Small laptop or netbook
- Flash (i.e. SB-600, SB-900)
- Lightweight tripod (carbon fiber Gitzo)
- Photography vest
- Large Scarf (Kanga or Kikoi)
- Acco clips (binder clips)
- Headlamp
- Electric 12v power inverter (to charge batteries from the vehicle)
- International power adapter (to charge batteries in hotel room)
- Binoculars
- Ziploc Bags
Pack everything in two bags if you can. One bag will be your carry on
for all your camera gear and electronics. The second will be a big duffle for
your personal items, clothes, etc. The lighter you pack, the more you’ll enjoy
the trip. Lugging around your bags from point A to point B can be a drag. You

A Tanzanian Photo Safari
can wash your clothes each night at the lodges,
so don’t worry about packing tons of clothes. Two
pairs of pants, four shirts, a few pairs of underwear/socks and a lightweight jacket are really all
you need. For shoes, just bring sneakers and a pair
of sandals.
We have just a couple of remaining seats available
for our November 2010 Nikonians Photo Safari, so
if you are contemplating a trip with us this year,
don’t hesitate. We have already scheduled trips to
Tanzania for May 2 – 13, 2011, November 4 – 15,
2011 and November 4 – 15, 2012. On all of the
trips, we will have a small group size of about 11
participants and will strictly limit the number of
photographers to three per vehicle. We use stretch
Landcruisers which means that you have a ton
of space to move around and you don’t have to
skimp on your photo gear. If you want to bring
along your 600mm f4, then by all means, do so!
The sights, sounds and smells of Tanzania will cause
your senses to overload. Each day, you’ll wake up
to stunning views of some of nature’s most incredible spectacles and the memories you create in Africa will last for the rest of your life. The photos you
take will cause your friends to drop their jaws in
amazement. Go to Africa. You’ll never regret it!

Figure 6 - It is really easy to find zebra to photograph
in Tanzania. The difficult thing is to find a composition
that’s different from everyone else’s. Here, I saw the
two zebra side by side and asked our driver to stop the
vehicle. Nikon D300, 200-400mm f4, 1.4x TC.
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Contest Update – Best of Nikonians 2009 Image Contest Winners

Congratulations to Silver Nikonian Ryan Pendleton (Pichead) of Missouri, USA
for taking top honors as the overall winner of The Best of Nikonians - 2009 Image Contest.
He first displayed his image “St. Louis Storm” in our November segment.
Ryan used his Nikon D700 and Nikkor AF-S 24-70mm f/2.8 G ED lens for an
extended 25 second exposure at f/2.8.
That’s Ryan standing in the foreground. He had his D700 tripod mounted and
triggered it with his remote.
In his photo notes he calmly states “Did not get struck.”
As the winner, he received a Think Tank Photo - Airport Security™ V 2.0 backpack, and an extension of his membership at the Gold level for three years

The 2010 Contest has begun!
The Best of Nikonians 2010 Image Contest started in February, with
the first theme centered on HDR (High Dynamic Range) photos. That theme
has closed and the judges are now concentrating on the March theme: “Black
and White.”
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Contest Update – Best of Nikonians 2009 Image Contest Winners
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Contest Update – Best of Nikonians 2009 Image Contest Winners
Previous page:

Next page:

Honorable Mention:
Octavian Radu Topai (Tavi) of Timisoara, Romania, took top honors in the
first segment of the contest which focused on the theme “Hot and Cold.”
He won the 2009 Contest Honorable Mention with “Story of a Snowflake.”

Honorable Mention:
Silver member Jody L. Dutro (Jodys98Torch ) earned Honorable Mention with
her image titled “Play Time.” It shows a novice monk having a little fun at
the Hsinbyume Pagoda in Mingun, Burma. Jody submitted this photo as her
entry in the December segment of the contest. She used a Nikon D300 with
her AF-S DX VR Zoom-NIKKOR 18-200mm f/3.5-5.6G IF-ED lens at 65mm
f/14, 1/800 sec., ISO 200, handheld, no filters.

He used his Nikon D200 with a Tokina AF 12-24mm f/4 AT-X 124AF Pro DX
lens zoomed to about 19 mm, aperture f/9, exposure time 1/30 sec at ISO
100.
Octavian recalls:
The image was taken in the 29-th of December 2006 in Cernei Mountains in
Romania. It was a cold winter, at about -12 to -15 Celsius degrees in the day
time, temperature decreased by the strong wind. During the night our tent
was buried in snow two times and nearly destroyed by the wind, but in the
morning we had a very pleasant reward... This splendid view at the sunrise,
with the snowflakes carried by the wind towards the sun. It looked like the
frozen environment started to burn in flames. Unfortunately it didn’t last too
much, after about 20 minutes everything was surrounded by a consistent
fog, which lasted all day long
We wanted to make a long traverse, about 80 kilometers, after Christmas,
on a ridge across three protected areas and National Parks. We like that area
because it is very wild and you can walk for days without seeing any sign
of human life. The wind was quite strong, sweeping away the snow on the
ridge. After a cold but fine day, during the night the wind started to blow
stronger, covering our tent with snow. One morning as we woke up we
opened our tent to find a beautiful sunrise was about to begin. We grabbed
our equipment in a hurry and forgot about the coldness and wind.
It was one of the moments when you forget about everything around you,
and you stand bedazzled with a smile on the face, like in a dream.
Octavian will receive Think Tank Photo’s StreetWalker® backpack as his prize,
along with an extension on his membership at Gold level for one year.

45 eZine | 12

She tells us:
We had a small group of novice monks we ‘borrowed’ from the monastery for
our photo shoot at this temple. When our guide asked them to climb around
and leap from point to point, this young monk was the one I concentrated
on shooting because of his graceful and fluid motion. I liked the way he had
that slight smile the whole time, like he was enjoying himself, and was probably amused at us goofy photographers clicking away. The bright sun on the
white stone background was a concern, so I set -2/3 exposure compensation
to make sure I didn’t blow out the highlights. I had to lighten the shadows a
bit when processing the file, but was pleased with the amount of detail retained. In retrospect I probably should have used continuous shooting - not
sure why I didn’t. I have maybe 4 or 5 shots of him leaping from point to
point, but this was the only one that was at just the right moment.
As her prize, Jody receives a Datacolor - Spyder3Pro Hardware/Software
package and her membership will be upgraded to Gold and extended for
one year.

Contest Update – Best of Nikonians 2009 Image Contest Winners
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Tamron Lens Review
Tamron SP AF17-50mm F/2.8 XR Di-II VC
LD Aspherical (IF)
Do you entertain yourself by reading lens
reviews and spend hours at the I Want
to Buyl Nikonians forum looking for the
ultimate lens opportunity? Do you have
the desire to own every lens ever made?
Does your camera bag weigh more than
you do? Then you may be a good candidate to read this article.
Darrell Young (DigitalDarrell) is an information technology engineer by trade
and has been an avid photographer for
over 35 years. He has a rather large family, with his wife and five children, so he
has a constantly interesting flow of photographic opportunities.
Darrell has been published in the Nikonians Press/Rocky Nook series of books:
Mastering the Nikon D5000, Mastering the Nikon D90, Mastering the Nikon
D300, and Mastering the D700, (co-authored by James Johnson). His newest
book, Mastering the Nikon D3000 is currently in print-production.
Collecting lenses can be like collecting used Boeing 747 airplanes. Lenses are
just plain expensive! Yet life is best when our camera bags are heavy with
glass. We may not need them today, but they’re there when we do.
With lens buying habits that approach national debt levels, it’s a good idea to
save money, as long as quality isn’t compromised. Nikkors® have been my
choice for most of my photographic life—and will continue to be. Recently,
though, aftermarket lens manufacturers have released some very desirable
lenses that cost significantly less. Less is better when it comes to cost!
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by Darrell Young (DigitalDarrell)
One of my favorites is the Tamron® SP AF17-50mm F/2.8 XR
Di-II VC LD Aspherical (IF). Although the name is longer than
the lens itself, it performs—in
certain ways—even better than
some of my beloved Nikkors. The
Tamron “SP” designation marks
their best lenses, with resulting
excellence in glass and build quality. The Tamron costs about $650
USD. A comparable Nikon-brand
lens, such as the AF-S Nikkor 1755mm F2.8 can cost over twice as
much. Of course, the Nikkor lens
has a stronger metal build, and
you pay for that. The Tamron
lens barrel is made of “high-impact” polycarbonate, so it can be
lighter yet still maintain excellent FIG 1A - Tamron® SP AF17-50mm F/2.8
strength for daily use.
Lens on a Nikon D300s
Let me tell you about my
experiences with this lens.
Not long after the newest
version of the lens was released, I was given an opportunity by nikonians.org
and Tamron to use one for
a few weeks. For most of
December 2009, this lens
was on my Nikon D300s.
FIG 1B - Tamron® SP
AF17-50mm F/2.8 XR Di-II
VC LD Aspherical (IF) Lens

Tamron Lens Review
I used it as the “portrait” lens while shooting a wedding’s formal groups shots,
and as a “save my buns” lens, when shooting the reception lit by white Christmas tree lights. Do you know how hard it is for a camera to focus on people
dancing by candlelight? The Tamron’s wide F2.8 constant aperture was a big
help.
Tamron Vibration Compensation (VC)
The Tamron vibration compensation—called VC—is simply amazing. Unlike
Nikkor’s two-axis vibration reduction (VR), the Tamron has three-axis vibration
compensation. How does VC work? Well, imagine the difference between a
big plus sign “+” and a big “x” letter. The Nikkor VR system stops vibration in
an up/down and left/right direction, like the plus sign. Tamron VC adds vibration compensation on diagonal movements, like an X.
In other words, not only does it match the Nikkor’s up/down and left/right
capability, but it also adds diagonal compensation. Imagine placing an x on
top of a + sign, and you’ll see how the VC system can handle camera movements in more directions, up/down, left/right, and diagonally. For this reason,
the Tamron does not have a Normal/Active switch, like the newer Nikkor VR
lenses. It handles the other angles automatically and doesn’t need one.
Here’s information provided by Tamron technical representative Rob Moody:
“Other two-coil systems on the market have to compensate for diagonal
movement by triangulating or computing through the body. This is what produces the floating or drifting effect you experience when the stabilization is
engaged in other manufacturers lenses. The new three-coil system eliminates
this process by using an additional or third coil to compensate for diagonal
movement.”
When I’ve depended on VR while using my Nikkors—such as when a tripod
is not feasible—I’ve always allowed a second to let the VR “take hold” before
taking the picture. Otherwise background objects can have a weird repeating
blur when the VR is not fully locked when the picture is taken. If you’ve used
VR for any length of time, you may know what I mean. Things on the edges
of the image can look really weird, like a failed Photoshop clone effect, even
while the subject is sharp. I attribute this to the VR system not fully acquiring
“lockdown,” in a sense, before the shutter is released.
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FIG 2A - Bride in front of pastel painting

Tamron Lens Review
Using the Tamron’s VC system, I didn’t notice this effect at all. It seemed that
the VC was faster at locking down the image. This is only my opinion, you
may find differently. However, after using Nikkor VR from its earliest versions
to the best VR II available today, I’ve grown accustomed to how it works. The
Tamron seems to acquire the subject faster, and locks down tighter.
In my opinion, this VC feature alone makes the lens worth the cost. I handheld this lens in conditions that would make a less competent lens shudder—
literally.
Formal Portrait Work
I used the Tamron during the formal portrait session in a wedding where I was
limited to only two flash units, an SB-800 and a SB-900, with an SU-800 controller and Nikon CLS. By necessity everything was mostly direct flash. In FIG
2A, I used one SB-900 with its stock diffuser dome pointing somewhat toward
the ceiling, on a Nikon D300s, and was working to control contrast as best I
could.
Within the limitations of this direct-flash portrait, I think the D300s/SB-900/
Tamron combination performed quite well. No forehead or cheek hotspots,
only minor shadows, and all detail in whites maintained. The Tamron provided
accurate tonal and distance information to my camera and flash, so that exposing the image was effortless.
In FIG 2B, an SB-900 was pointed directly at the group, while a SB-800 was
bounced off the white ceiling. My D300s and SU-800 commander unit, along
with the Tamron lens were controlling the exposure. The combo worked
well.
I’m always afraid to use a new piece of equipment during a wedding, so I was
quite wary. However, since this was a digital wedding, I could see any serious
problems on the camera’s monitor. I went ahead and used the lens. From the
results seen in FIG 2A and 2B, you can tell that I don’t regret it.
I shot over 100 formal group portraits, with up to 21 people in them, during
this wedding. Not a single image was incorrectly focused or badly exposed.
Great lens performance.

45 eZine | 16

FIG 2B - Bride and bridesmaids

Share your experience

Want to discuss Annotatate!
by Nikonians with our members?
Join our

Annotate Discussions!

Tamron Lens Review
Low Light Performance
During the reception of the wedding, all main lights were turned off, and
everyone was dancing to strung-up white Christmas tree lights. The Tamron
was able to acquire focus even under that very low light setting, with the
assistance of the SB-900’s infrared beam, of course. I tried shooting these
dark images with my AF-S Nikkor 16-85mm, but could not seem to get good
autofocus. I quickly switched to the Tamron, with its constant F/2.8 aperture, and that did the trick. However, the proof in the pudding is whether
or not the full combination of camera, flash, and lens can provide accurate
exposure under very difficult conditions.
FIG 3 shows an example of the type of image I was able to capture shooting basically in the dark. In the background of the image you can see the
tiny lights that were used to provide a romantic atmosphere for the dancing.
The bride and groom were dancing and spinning, while I was doing my best
to capture them for posterity. The lens, once again, gave the camera and
flash correct information for balanced exposure, with no blowout of whites
or skin tones. The lens/camera/flash let the darks suffer, and kept the bride
and groom exposed well. That’s awfully hard to do.
Of course, in an image with this level of darkness, you expect to see some
shadows go fully black, but the important bits were exposed correctly, and
the image’s histogram just touched the highlight side of the histogram window. Under these conditions, that’s quite admirable performance from the
combination. The Tamron can be trusted to deliver.
Now, let’s look at some technical information for this fine lens.
Technical Information (for Model B005)
The Tamron® SP AF17-50mm F/2.8 XR Di-II VC LD Aspherical (IF) lens is designed for use on a Nikon having a DX imaging sensor. It does not provide a
large enough image circle to cover the size of an FX sensor, so it won’t work on
a D700 or D3s/x unless you are shooting in the DX mode. It’ll work fine on all
DX models from the Nikon D40 to D300s. Here is an acronym list explaining
what all the symbols applying to this lens mean:
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FIG 3 - Bride and groom dancing by candlelight

Acronyms for Tamron® SP AF17-50mm F/2.8 XR Di-II VC LD Aspherical (IF) (Model B005)
SP = Super Performance. Tamron’s best lenses.
AF = Autofocus
XR = Extra Refractive Index. Allows smaller lens diameter due to stronger refraction in front elements.
Di-II = Digitally Integrated. Designed for DX sensors (APS-C or 24x16mm).
VC = Vibration Compensation. Reduces handheld vibrations in three planes.

Tamron Lens Review
LD = Low Dispersion. Lens contains one or more elements that achieve apochromatic performance.
IF = Internal Focusing. The length of the lens does not change during focus.
BIM = Built-in Motor. Will work on smaller Nikons with no in-body lens AF motor.
As mentioned in the acronym list, the newest version of this lens (model B005) has a built-in autofocus
motor (BIM), so it will work on the smaller Nikon bodies like the D40, D60, D3000, or D5000.
Lens Sharpness
I read a review at PopPhoto.com about this lens, and they were rating it as having comparable sharpness
from F/2.8 to F/11. I had a hard time believing this until I shot the images in FIG 4. I cut these sample
segments out from an area between the middle and edge of the images.
I can honestly state that the lens performs nearly as well wide open as at any aperture down to F/11. The
reason I say nearly, is that I note some mild edge softness and slight light falloff in the corners at F/2.8. It’s
gone by F/4. That’s to be expected in most all lenses.
The absolute best sharpness is found at F/8 to F/11, but is entirely usable across all apertures. If you look
closely at FIG 4, you’ll see a lessening in sharpness at F/16 as diffraction starts to take its toll. However, I
would feel comfortable using this lens at any aperture. This is a sharp one, for sure!

FIG 4 - Testing for lens sharpness
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Lens Distortion
To test for distortion I shot against a concrete brick
wall at various apertures. I tried to walk closer or
farther away to keep the blocks somewhat close to
the same size, so that they’re easier to compare.
I note some barrel distortion at 17mm, but by
24mm it seems to be gone. Since the focal range
on this lens is so short, it is easier to control for
distortion. I really can’t see any distortion between
24mm and 50mm.

Tamron Lens Review
maintained high contrast in the rest of the image. There is no milky effect
that lowers the contrast of the entire image. The only areas affected by the
sun are the actual flare reflections. The rest of the image is still high contrast
and sharp.
I would consider this good reflection control and shows that the lens has
good quality coatings on its elements. Otherwise, an image with the sun in
it would be very low contrast as the light bounces around between the elements.

FIG 5 - Testing for lens distortion

Lens Flare
What’s the worst case scenario for a lens? To be pointed directly into the
sun. I gave this lens the acid test by standing in the superstore parking lot
and including the sun in the image (see FIG 6).
As expected you can see the teardrop shaped rainbow effect chromatic flare
in the lower right corner. In fact, if you look closely the greenish flare extends
all the way from the left bottom corner to the sun. However, I’ve seen few
lenses that don’t give you this effect, and it’s even added in movies sometimes
since we are all so used to seeing it. The nice thing about this lens is that it
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FIG 6 - Testing for lens flare and contrast

Tamron Lens Review
Light Falloff
I was impressed with this lens’ minimal light falloff. I use a Nikkor 1685mm and battle relatively worse light falloff. There is some light falloff at
maximum aperture and shortest focal length (see FIG 7).
F/2.8 shows falloff in the corners, but it is mostly gone by F/4. The only
time I could really detect light falloff was at F/2.8 and F/4 at 17mm. At
any other focal length besides 17mm I could not detect any significant
light falloff. There was just a tiny bit at 24mm and F/2.8. What you see
in FIG 7 is “worst case scenario” in my opinion. This lens does not have
serious light falloff problems, and what it does have is easily corrected in
software.
Chromatic Aberration
To test for Chromatic Aberration (CA) with the Nikon D300s is a little more
difficult than with some cameras. The D300s automatically removes CA
when creating a JPEG. So, I shot this backlit tree on the left in FIG 8 in
RAW instead, and processed it through Nikon Capture NX2 with “Lateral
Chromatic Aberration” correction turned off.

FIG 7 - Testing for lens flare and contrast

The results were what I would call excellent. In FIG 8 you can see the red
opaque area of the big image represented at 100% on the right. Even at
500% I could not detect significant amounts of CA. This is a worst case
scenario, too. Backlit tree limbs will show CA when it is present, in my
experience. Can you see any? I can’t!
<<< FIG 8 - Testing for lens chromatic aberration (CA)
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FIG 9 – Architectural Example – Nikon D300s, Tamron 17-50mm F/2.8 VC, 1/250s
at F/9, ISO 100 © Darrell Young
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Sample Images
Now let’s look at three larger sample images. One of them I took in Knoxville
Tennessee at the colorful front of a bankrupt Circuit City store. The other two
were provided by Tamron, since I did not have the lens during a colorful season (December) and couldn’t get any beauty-in-nature shots. The two nature
shots were taken by Tamron technical representative Rob Moody personally.
He was using his Nikon D700 in DX mode (5.5mp).

Tamron Lens Review

FIG 10 – Loch
Raven – Nikon
D700, Tamron
17-50mm F/2.8
VC, 1/800s at
F/5.6, ISO 500
© Rob Moody
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FIG 11 – Reflection – Nikon
D700, Tamron
17-50mm F/2.8
VC, 1/80s at
F/6.3, ISO 200
© Rob Moody
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Some Basic Lens Facts
• The lens uses a normal non-ultrasonic autofocus motor, but the focus is fast
and quiet. I had no AF seeking issues, even in an extremely dark environment.
• The end of the lens does not rotate during autofocus, so you can use your
polarizer without difficulty.
• The maximum aperture is a constant F/2.8 all through the zoom range.
• It has 14 groups with a total of 19 elements.
• It’s angle of view is 78°45’ to 31°11’ (APS-C equivalent)
• It has 7 aperture blades for a nearly circular opening
• The minimum aperture is F/32
• The minimum focusing distant is 11.4 inches (0.29m)
• The maximum macro magnification is 1:4.8
• Its filter diameter is 72mm

•
•
•
•
•

The lens weighs 20.15 ounces (570g)
It is 3.13 inches (76.5mm) in diameter and 3.7 inches (94mm) long.
It comes with a 72mm flower-shaped lens hood
It has a 6-year limited warranty in the USA
Earlier versions of this lens have won EISA’s Best Product Award, American
Photo’s Editor’s Choice Award, and Professional Photographer’s HOT ONE
Winner award.

A Look at this Lens
At left are a few images of the lens from different angles. This is one good
looking lens; don’t you agree? It takes pictures even better than it looks!
My Conclusions
I would feel confident using this lens in almost any situation. It feels strong and
robust, with a design and warranty showing that it’s made for many years of
usage. While not up to the heavy standard of a metal Nikkor lens, it doesn’t
cost as much either. For a photographer needing a good solid high-performance lens on a tight budget, this lens performs extremely well.
I love the constant F/2.8 maximum aperture. This lets me use the lens to isolate my subjects with shallow depth of field when wide open, and have plenty
of depth when stopped down. It’s surprisingly sharp wide open. The specs I’ve
read on other more technical reviews show very similar sharpness results from
F/2.8 to F/11, and some minor sharpness loss due to defraction between F/16
and F/32. Quite an impressive lens! It’s highly corrected and acceptable wide
open, which is unusual in a lens of this price range.
I read a review of an earlier version of this lens on Popular Photography’s
website, and they claimed that it optically outperforms the Nikkor 17-55mm
F/2.8 lens. I can tell you that the images I shot with it are very sharp and have
excellent color contrast. It is a great normal lens for general use on a camera
like the Nikon D5000, D90, or D300s.
With the Tamron SP17-50mm F/2.8 VC, other photographers will wonder how
you took such sharp images. Pro quality images at a reasonable lens price!
Keep on capturing time …
Darrell Young, a.k.a.Digital Darrell
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Think Tank Hydrophobia 70-200 Review
Two Nikonians Moderators a continent
apart take close look at Think Tank’s newest DSLR and lens rain cover
Nikonians Moderators Victor Newman and Martin Turner recently teamed up
to share their thoughts on the new Hydrophobia70-200 rain cover from Think
Tank Photo. Victor wrote the main review, and was supported by Martin’s
product shots and caption material (as well as his own personal conclusions).
In case anyone notices that Martin’s “English” is a bit different in style and
spelling, that’s because he’s from the United Kingdom.
We’ll start with Martin’s major observations first:
The Think Tank 70200 Hydrophobia is a
heavily rubberised nylon cover designed for
a Nikon deep body
SLR, such as a D3,
fitted with a 70-200
lens, for prolonged
use in the heaviest
imaginable rain conditions.
It will work with shallow body cameras
such as the D700, and
Figure 1 - Do you ever wish life came with more labels? The Hydrophobia does —
big, bright blue labels telling you how to use it. Although this might seem a little
gaudy, it sure beats a user manual (grip the item with your right finger by sproggett 1
etc). In this picture I’ve (evidently) mounted it on a tripod, and pulled out the extra
lens cover which normally sits tucked away. That’s the bit hanging down. On the
right is the lens; on the left is the camera, and the bit that looks like part of an oldfashioned film changing bag is where you put your hand. -Martin
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by Victor Newman (vfnewman) and Martin Turner

with shorter lenses, such as the 24-70, and, because it generously fits the 70200 even with the hood on, it would work with a longer lens, though not with
a substantially fatter lens.
It’s heavily engineered for a long life, and with various additions, such as a
place to store your main camera strap, an alternative square fitting for shallowbody camera eyepieces, and an end cover, but it will scrunch up quite small if
you need it to. The whole thing is very light — not something which you are
going to wish you hadn’t brought on a long day of photography. Aside from a
very small couple of niggles, I wholeheartedly endorse this — it’s good kit, and
fills a hole in the market.
Victor Newman takes over……
Think Tank: To most English-speaking people, the phrase conjures images of an
institution, often politically-oriented, of intellectuals, thinkers and theorists. To
savvy photographers it simply means the best and most ingenuously-designed
photo accessories anywhere.
Think Tank’s newest offering, the Hydrophobia 70-200 rain cover, is no exception to their well-known track record of supplying the best equipment of its
type. This is a cover for professional DSLRs with an attached lens the size of
a typical 70-200mm f/2.8 and is yet another example of the company’s ability to consistently turn out equipment of the highest quality and outstanding
functionality.
For some time I have owned and used Think Tank’s Hydrophobia 300-600. I
have found it to be far superior to an equivalent rain cover from a competing
manufacturer.
With this experience behind me, I had high expectations when I found out I
would get to test this new cover. I was not disappointed.
Upon unpacking and laying out the cover, it’s immediately evident that this cover
is made from the same material as the Hydrophobia 300-600—a sort of rip-stop
nylon that’s light weight and nicely flexible. The next thing I noticed is that, like
its larger brother, it has an integral Velcro-closured pouch for storing the camera’s standard eyepiece cover while the required Think Tank eyepiece adapter

Think Tank Hydrophobia 70-200 Review
(which must be purchased separately)
is in use. And most
notably of all, the
Hydrophobia 70200
incorporates
a very clever integrated
neckstrap
that makes carrying the assembly
much, much easier
than trying to use
your own neckstrap
through the rain
cover.

the cover. To make
proper use of the
cover’s integrated
neckstrap, the user
must clip a small interior strap around
the lens near the rear
mount. It’s not difficult, but definitely
critical to securely
holding the camera
with the Hydrophobia’s strap. There are
drawstrings at all
the arm openings,
and the opening for

Figure 2 - Going round the front — do you see what I mean about it being clearly
labeled? — You tighten the end of the lens cover with a velcro-ised strap. I had to
have a couple of goes at this, because the style of hood on the 70-200 means you
can easily get bits of the strap over the lens. Once fitted, though, it sits nicely. -Martin

Figure 3 – The rear clear window on the back is certainly clear enough to see the
camera controls and the menus, but you won’t want to be carefully checking the
focus. On the other hand, your chances of doing this in a rainstorm weren’t good
anyway. -Martin

The Hydrophobia 70-200, unlike its closest competitor, provides the user with
two openings to access the camera. Upon using the cover, I found this to be
even more beneficial than I ever expected. Battery changes, in particular, are
much easier with the Hydrophobia.

the lens is lined with
a “grippy” rubbery layer of material that ensures that
the cover stays in
place over the lens.
A lens cover resembling a shower cap
completes the ensemble.

A very large clear window at the rear affords a great view of the back of the
camera, making it easy to see the screen and buttons. I tested the cover in
a snowstorm and temperatures around 30 deg. F and found the window to
remain nice and flexible. And a flip-down eyepiece cover, secured in both positions by Velcro, make for the final touch in terms of protecting the camera
body in any conditions you care to subject yourself to.
Attaching the cover to a camera is quick and easy. With a 70-200mm f/2.8 on
my D300, I didn’t need to detach the lens from the camera in order to attach
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Figure 4 – The
“shower cap” Victor
was referring to on
the front. -Martin

Think Tank Hydrophobia 70-200 Review
Think Tank’s integrated neckstrap design is worth more discussion. Including
a neckstrap in the rain cover is the type of ingenuity Think Tank is known for.
And it’s not just ingenuity for the sake of ingenuity. This is practical stuff. The
interior lens strap is substantial and secure, and assures that the camera and
lens will be safely restrained. The interior and exterior straps both attach to a
rigid gusset sewn into the cover. This provides a strong attachment point for
both straps and a way of securely and effectively transferring the weight of the
camera from one strap to the other.

Figure 5 - Although you can use it in both landscape and portrait mode, it isn’t quite
as good in portrait, as seen here. -Martin

One other thing I tried for myself was to fit the Hydrophobia 70-200 to both
my D3 and D300 with the Sigma 120-300 f/2.8 attached. There was little
room to spare, but the cover worked just fine for this enormous lens. And here
the second hand opening REALLY proved its value, as the left opening can be
used to provide the needed access to attach monopod to the lens.
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Figure 6 - Snow child. -Victor

Think Tank Hydrophobia 70-200 Review
the kids’ tendency to occasionally throw snow at me,
I simply wouldn’t have taken a camera out with us if I
hadn’t had the cover.
The Hydrophobia did a perfect job of protecting the
camera from the snow. The large rear window proved
to work extremely well. I tried changing the battery and
flash card, just to judge how much room was available
for the operations. The view afforded by the large window made the task go much easier.
Above and beyond all the observations, the final proof
lies in the fact that at the end of the kids’ play time in
the snow, my camera was the only thing among all of
that was still dry.
In conclusion, the Hydrophobia 70-200 is exactly what
one would expect from Think Tank Photo. The quality and attention to detail in manufacturing are of the
highest standards. The design is clearly born of a combination of ingenuity, practicality, and lessons that can
only be learned from first-hand experience. The Hydrophobia 70-200 is easily the best product of its type
anywhere.
…. And we finish by checking in on Martin Turner’s “niggles” ----

Figure 7 - Snow truck. -Victor

Think Tank even went as far as to put an elastic “Camera Strap Retainer” inside
the cover for the purpose of restraining the user’s customary neckstrap already
on the camera. In use, I found this arrangement to work extremely well.
The best day I had to test the Hydrophobia 70-200 coincided with a mighty
snow storm at my house. I spent a few hours traipsing around the yard with
my two children, ages 5 and 7. Between the continuously-falling snow, and
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So, what were my niggles?
First, it is a bit of a fiddle to get this on and tighten up
the lens cover over the hood. You really won’t want to
take the lens out of it until you need to. On the other hand, it’s actually fairly
easy to change camera bodies while using this. I swapped my D3 and my D2X
over without any trouble.
Second, although you can use it in both landscape and portrait mode, it isn’t
quite as good in portrait, as seen in Figure 5. Given that it’s been designed for
deep body SLRs with a vertical grip, this is slightly sub-optimal.

Think Tank Hydrophobia 70-200 Review
On the other hand, when you turn your hand the other way, for example when
using a shallow body SLR, it fits more comfortably.
Third, the zip fastener underneath is less waterproof than the rest of the cover.
This is a normally fine when it stays underneath — and you don’t have it done
up at all on a tripod — but is a bit more of a liability when carrying it. This is all
vastly more watertight than the camera on its own, but don’t make the mistake
of thinking that it’s in a bag.
Final verdict: I’ve always found the D3 and D2X to be highly weatherproof.
The lenses, though, are not. You can put on lens armour or other things, but
the truth is, they don’t like getting wet. If you are going to be out shooting for
any prolonged period of time in bad weather, this is a very sensible investment
to keep your high-priced equipment dry.

North America Info
Europe info
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Victor Newman (vfnewman) is a Moderator/Administrator and Charter member
in the Nikonians community with more than
4199 posts. Victor is our Head of Equipment
Testing and is Moderator of:
Image Making & Shooting Issues / Shooting
Panorams
Image Making & Shooting Issues / Sports &
Action Photography

Martin Turner is a Communications director in the UK’s National Health Service, shooting PR and advertising. He’s been a very active member with more than 3,420 posts and
is a Moderator for the Constructive Critique
& Technical Advice, and Glamour & Portrait,
Commercial & Studio Photography forums.
His photographic career spans global business, international charities, the arts, politics
and elite sports. He lives with his wife Marjolein in Warwickshire, England, and plays guitar and fences when his other activities leave
him free time.

Photography in Space
Nikonian brings passion for photography
in orbit during Space Shuttle mission
STS-131 next month
Tom Boné
(flashdeadline)
Chief Editor
Member
since April 7, 2002
3685 posts

In less than a month a highly motivated Nikonians community member will
be taking pictures with
Nikon gear most of us
can only dream off, in
a hostile environment
only a chosen few have
dared to enter.

By Tom Boné (flashdeadline)
During a recent media interview session he was gracious in spending a few
minutes describing his photography background for us. Asked what his favorite photo was, he surprisingly said he lets the experts take care of the majestic images of Shuttle launches. He mentioned that while the great images of
shuttle blast-offs are a big favorite for most photographers, he prefers to look
for images of the men and women who work on the Space Shuttle program.

Navy Captain Alan
Poindexter will be the mission commander for the STS-131 mission
to the International Space Station aboard Space Shuttle Discovery in
early April. He’s already logged More than 306 hours in space and
during that time he has captured an amazing collection of images.
Known to members in our Aviation Photography forum as “Dex”
(which is also his Naval Aviation call sign), he’s been a Silver Member
since 2006 and he made quite an impression when he shared a few
photos from space, taken when he was the Atlantis Space Shuttle
pilot on STS-122 (February 2008). One of those images graces our
front cover.
Pre-flight preparations are extensive, and the mission commander
bears the responsibility of making sure all members of his crew are
fully trained prior to launch (currently scheduled for 6:21 a.m. EDT
– Monday, April 5, 2010). Despite the rigorous training schedule
he’s a familiar sight carrying a camera and he tells us in an average
day he can snap away to the tune of over 2,000 images “thanks to a handful
of memory cards.”
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Figure 1 - Astronaut Alan Poindexter, STS-122 pilot, works the controls on the aft
flight deck of Space Shuttle Atlantis during flight day 12 activities (February 2008).
- NASA Photograph

Photography in Space
He’s gathered a large collection of images since
becoming a member of
the space program and
he said he’s looking forward to some “down
time” in the future when
he can gather them all up
and share them.
The passion for photography becomes clear as
he confides: “My wife is
a professional photographer, so I have a leg up.”
Photography became a
heavy interest through a
combination of his wife’s
professional background
as well his entry to the
space program. “All the
astronauts are trained to
a fairly high degree in
photography skills,” he
says. “I’m blessed that
the photography training
here is so good.”

Figure 2 - At Launch Pad 39A at NASA’s Kennedy Space Center in Florida, the STS-131 crew members take time
out from their training to pose for a group portrait. From left are Mission Specialists Stephanie Wilson, Rick Mastracchio and Dorothy Metcalf-Lindenberger; Commander Alan Poindexter; Pilot James P. Dutton Jr.; and Mission
Specialists Naoko Yamazaki of the Japan Aerospace Exploration Agency and Clayton Anderson. – NASA Photograph
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Photography in Space
Following the media interviews Captain Poindexter took a few extra
minutes to answer the kind of questions I told him would be of particular interest to Nikonians. All pertain
to the challenges (or benefits) of
shooting in space. Gear-heads and
techno-geeks would drool themselves to death over the arsenal of
photo equipment used on each mission. “We’ll have a new Nikon D3S
— two of those — and the new
AF-S NIKKOR 14-24mm f/2.8G ED,
which we’ve never flown before,”
he says. The mission also includes
some Nikon D2x bodies and at least
15 lenses. Meanwhile, aboard the
International Space Station he ballpark estimates “there are roughly
upwards of 30 lenses on the ISS.”
The Nikon gear is fairly much the
same as off-the shelf he said, but in
some cases, especially for the cameras used during EVA’s (Extravehicular Activity) some modifications have
been made. The EVA cameras include
thermal blankets to shield from heat
as well as shutter button pads that
make it possible to take pictures with
the heavy space suit gloves he compares to “oven mitts.” The cameras
are pre-set for auto-focus and matrix metering. Captain Poindexter
says shooting in space requires extra
care.
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Figure 3 - STS-131 Commander Alan Poindexter, in the orange suit, prepares to enter space shuttle Discovery,
during a practice countdown. March 5, 2010 Photo courtesy of Scott Andrews

Photography in Space
“The lighting is very harsh outside so you need to go at least two stops beyond
the Sunny 16 rule and you have to be careful of window reflections from inside
the cabin. Shooting inside – the space is so limited that you have to go wide.”
“Going wide” is the easy part thanks to a good collection of wide-angle lenses,
but from experience he adds that he also has to concentrate on making sure
he does not have fellow astronauts too far on the edges of his frame because
they will become distorted.
Shooting inside the Shuttle and Space Station is assisted with a large number of
attachment points throughout the spacecraft for the camera to be held steady,
or even propped up for a group shot fired with either remote control of timedelay.
One “plus” in space is the lack of gravity. Handling a monster lens like a Nikkor 400mm f/2.8 (at ten pounds) is a snap in weightless conditions. He notes
that mission specialist Stephanie Wilson “who doesn’t weigh but about 120
pounds soaking wet” can easily handle the lens with no need for any additional
support. He says the trick is getting used to the principles of energy and mass.
“Once you get it moving it keeps moving—you have to wedge yourself in
place—you hold and shoot away.”
Can an astronaut bring along a small pocket camera for personal snapshots?
“No,” he says with emphasis, explaining that everything that goes up in the
Space Shuttle has to be properly certified. All gear going up has to be analyzed
for space use, which includes checking battery characteristics, grounding issues
and even lubrication (to name just a few).

Figure 4 - This photo taken by Astronaut Alan Poindexter shows a panoramic view of STS122’s final leg of work on the International Space Station in February 2008. Astronaut Rex
Walheim, mission specialist, installs handrails on the outside of the Columbus laboratory. The
photo was taken with a Kodak Model DCS760C. The camera offered 6MB images and was
based on the Nikon F5 film body design. Exposure time was 1/125th sec at ISO 100 with an
f/11 aperture. Lens not specified, but recorded at active focal length of 17mm. Note that it is
rotated 90 degrees counterclockwise as preferred by Captain Poindexter. – NASA photograph
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Photography in Space

“VR doesn’t work.” He can’t put a finger on why VR (Vibration Reduction)
won’t work in space, but he’s leaning towards: “I think it needs a weight or
gravity ‘vector.’ It needs to know where down is. That’s just a hypothesis.”
It’s been a long time since Captain Alan “Dex” Poindexter joined the community with a modest introduction of himself as “an amateur” and he says he’s
looking forward to a successful mission followed by a chance to start looking through his amazing collection. With some more free time on his hands,
he even promises to share a few with us. Meanwhile, the excitement of prelaunch activities carries the fact that his will be one of the final Space Shuttle
missions. During the media interview session he summed up his thoughts on
that score: “I think the end of the shuttle program is a time to celebrate all the
accomplishments, all of the great work that we’ve done with the shuttle over
the past thirty years. We’ve managed to do tremendous things that could never have been done without the shuttle; building the space station and working
with the Hubble on the flights that we’ve had with Hubble. It’s just been a
spectacular experience and I think it’s time to celebrate and it’s time to think
about all of the great work and the great folks that worked on the shuttle program throughout the years.”
Postscript:
Last week, during the annual meeting of our co-founders in Mexico, they
penned a message to “Dex” on behalf of the Nikonians community.
It reads in part:
“Thank you for your service to your country as a Naval officer and to the
space exploration efforts of NASA. We are privileged to have you as a member of our Nikonians community and wish you and your crew ‘fair winds and
following seas’ on the upcoming STS-131 mission.”
Signed – J. Ramón Palacios and Bo Stahlbrandt

Want to follow the STS-131 Mission from start to finish?
Check out the official NASA Multimedia Link
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Did he find anything about shooting in space that would be surprising to Nikonians? His answer comes without hesitation.

Annotate Expert
Get the best value out of your
photographs
Professional image tagging,
annotation, retrieval
and sharing for photo artists.
As a professional photographer, photo artist or retouching specialist you need
more than just a tool to “find and organize” your thousands of images. You
need to maintain an archive that is designed to help you find your images instantly, and then be able to discuss all or parts of the images to improve quality,
identify people and objects and link them to create your personal network of
images. Finally, you may want to share your work and findings to teach others
or acquire valuable critiques for yourself.
This calls for software that will quickly allow you to handle image
tagging, annotation, retrieval and sharing, specifically designed for photo
artists — Annotate Expert.
This highly flexible and cost effective entry in the image management field
has been developed by enprovia® Software Engineering s.r.o. with the guidance and advice of the end-users themselves. Photographers ranging from advanced amateurs to professionals in highly specialized fields have been using
the software through the nikonians.org community and their input has resulted
in Annotate Expert, now available at just 35 EUR / $ 49 USD for a single user
license. This is a limited-time offer valid until April 30, 2010 and 12 months of
free upgrades are included. A free evaluation license is available and support
and upgrade services are provided with a hotline, help forum, FAQ and Wiki
guidance.
Annotate Expert is available for MS Windows XP, Vista and Windows 7 and a
Mac OS X version will be released in Summer 2010. Supported image-formats
include: jpg, png, tif, bmp, and Adobe psd. Supported RAW-formats handle
dng, cr2, crw, nef, nrw, pef, arw, sr2, and srf. A total maximum of up to 60,000
characters can be added as annotations to a single image.
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Annotations are stored as a separate layer on top of the original image. The
image is not touched at all when placing “virtual crops” in your images and
your comments are stored in a non-destructible way as text into the EXIF part
of the image file. Annotations are stored in native XMP format to ensure interoperability.
Features include:
Fast and easy to use. (1) Double click to open or paste
an image from the clipboard, (2) draw a rectangle over the
relevant part of the image and (3) type in the keywords.
Repeat (2) and (3) as needed. That’s all.
Embedded annotations. The XMP-embedded annotations never can get
lost or disconnected from your image. Whenever an image is copied or mailed,
the annotations go with it and if opened by Annotate your annotations are
shown.
Voice annotations. Record or attach voice comments to an image as easy as
text comments - stored inside the image (coming soon).
Full text indexing and search. The automatic indexing of all tags in all images of the configured project folders ensures a fast and smart search.
IPTC keywords integration. Keywords are updated with your tags and are
read from existing keywords upon opening an image for the first annotation.
Keyword libraries can be built from your existing annotation tags or imported from other sources.
Annotate Expert is lightweight. This software is lean and focused on professional workflows. It can also run in your system tray, waiting to be used
anytime you need it to take a screenshot or crop images.
Annotate Expert is all you need. If keyword tagging and coordinatebound comments are your priority, you will not need to use complex digital
photo editing software to put non-destructible comments in your images.

Annotate Expert
Annotation Layers. Allows easy categorization of your annotations by purpose such as
measurements, quality hints, people tagging.
Colored Annotations. Annotations can be highlighted according to your selected themes
or ideas. Different authors of comments can be highlighted to avoid confusion.
Traceability. To allow traceability each annotation is stored with its author plus timestamp
in a history log.

BUY
Annotate Expert
NOW

Annotate multiple images. Open as many images as you like to annotate and switch
between them.
Smart copy. If you open an un-annotated image, Annotate Expert can transfer the annotations from a similar image as template texts.
Link annotations to images. With a link from an annotation area you can easily point
to a more detailed image or other further information (coming soon).

DOWLOAD
your free trial of
Annotate Expert
NOW
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Annotate Expert
Free for Platinum Members
Get it NOW!

New From Nikon
Nikon D3 Firmware 2.02 Released
Nikon has made available a new firmware version for the D3 Digital SLR. Version 2.02 (Windows & Mac) include improvements to Auto White Balance and
closer integration of camera functions when using an off-board GPS system.
Cautions are noted for users of Nikon Camera Control Pro 2.7.0 - some features of the program will be unavailable when used with D3 cameras using
the new firmware. Nikon promises to address this in Control Pro 2.7.1 to be
released at a later date. (Links are to Nikon UK).
Nikon released a firmware
update 1.01 for the D3S digital SLR in February. Notable
fixes include inadvertent
movie playback stalls and
memory card “CHA” errors.
Nikon FX-lenses added
to line-up
Two highly anticipated FXformat lenses were officially
confirmed by Nikon in February; bringing VR to a popular
zoom range and updating a
wide-angle classic.
The AF-S NIKKOR 24mm
f/1.4 G ED updates the venerable AF 28mm f/1.4 D,
providing a silent, faster focusing, two ED and ASPH elements, plus Nano coating.
The AF-S NIKKOR 16-35mm
f/4G ED VR brings much
welcomed image stabilization
to a familiar and useful zoom
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range. Weighing in at a hefty 24 oz., the lens also features two ED and three
ASPH elements, Nano Crystal Coat and VR II which delivers a specified four
stops handholding.
Based on press materials, Nikon is marketing the new optics’ suitability for HD
video as well as still photography using the approriately equipped DSLR bodies.
The 16-35mm VR has an MSRP of $1259.95 USD with availability in late February 2010. The 24mm f/1.4 G has an MSRP of $2199.95 USD and will be
available in late March 2010.

COOLPIX Galore!
Nikon has updated the Coolpix product line with seven new models spanning
the Performance, Life and Style classes, including a superzoom with a new
CMOS backlit sensor and the slimmest in-class 10x pocket camera.
P100 - a 10MP 26x superzoom (26-678mm) and first Nikon compact to offer high-speed shooting and improved low-light performance by using a new
back-lit CMOS sensor. It also is the first camera in the product family with full
1080p HD video.
L110 - a 12MP 15x zoom (28-420mm) general purpose camera featuring
720p HD video that is coupled with the autofocus system - making action
movies easier to capture. The camera also features Hybrid VR and can utilize 4
Energizer Ultimate Lithium AA batteries rated for seven hours of video or more
than 800 still photos.
L22 - an 12MP 3.6x zoom (37-134mm) camera designed to make photography easy and affordable, with auto scene selection and AA battery power
sources. It will be available in a variety of colors, including black, red, blue and
champagne silver.
S8000 - the slimmest in-class (as of 15-Jan-2010) 14MP 10x (30-300mm)
camera that easily fits into a shirt pocket or small purse, with a new Creative

New From Nikon

S6000 - another slimfactor camera, this
one boasts a 7x (28196mm) and shares
the same 14MP sensor
from the S8000. The
higher performance
specifications allow an
amazing 0.75 second
start-up time and 0.3
second shutter release
latency, so you’ll never
miss a shot.
S4000 - another 14MP zoom, this one has a smaller range (27-108mm) but
features a sensitive Touch Panel control system; you can even trigger the autofocus and shutter release with the tap of a finger.
S3000 - basically the entry level model; sharing the same 14MP sensor of it’s
siblings and the zoom lens of the S4000. No Touch Panel, fast start-up or Advanced Flash Control but it has all the other video and new in-camera features
-it’s perfect for the casual shutterbug.This model has a very wide color selection: plum, champagne silver, black, orange, green and blue.
All new Life (L) and Style (S) models feature the latest Smart Portrait functions
such as Enhanced Face Priority AF, Smile Mode, Blink Warning and In-Camera
Red Eye Fix. In addition, full 720p video capture is supported.

45 eZine | 38

ADVERTISEMENT

Slider control that simplifies adjustment of
brightness, color and
tone using the Rotary
Multi-Selector.
The
camera also has a new
Advanced Flash Control for more natural
looking balanced-fill
photos.

Free Nikonians iPhone App available
Social networking photo location sharing brings GPS
technology to the scene with the help of the new Good
Locations by Nikonians iPhone application. The free application is available at the Apple iTunes store.
A new version has recently been released which allows
you to shoot your image while offline (or out of cellphone range). You can capture the locations while being offline and then send them when you have network
coverage. So, you can snap away regardless of available coverage (you would
need GPS reception though) and then you can send the captured data at a later
time. Make sure you download the latest version of the application to take
advantage of this new feature.
Our Nikonians Good Locations forum is currently being used to test the application. The app includes publication ability to the Nikonians.org community,
Facebook and Twitter.
Using the new application, photographers can snap a location shot with their
phone and upload the coordinates for future reference on shooting locations or
for sharing with others. As an example, the photo in this screenshot would also
include specific directions via Google Maps to the shooting location in Paris.
Complete information can be found at our Good Locations by Nikonians Wiki,
and before you start using it keep in mind the privacy precautions which apply
not only to this application but any software program that publishes the exact
location a photograph was taken.
The iPhone app Good Locations by Nikonians V1.0 was released January 21st
2010.
V1.01 was released February 2nd 2010. This release includes support for several languages and fixed a bug with ratings which are now sent properly.
V1.1 was released February 19th 2010. This release includes offline support
and you can now see your former postings on the settings page under the “My
locations” link. You can also disable locations for display there.
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Calendar
Nikonians Academy North America workshops

Depending on location, the workshops offer instruction on such topics as the Nikon D300, D700, D3
cameras, Creating HDR, and the i-TTL/ Nikon Creative Lighting System. Here are the Academy workshops
for March through June. Check the Nikonians Academy home page for up to date information and workshop
schedules.
March						
Phoenix 		
Master Nikon D700 & D3/D3s/D3x In Depth
11-MAR-2010
Phoenix 		
Master Nikon D700 & D3/D3s/D3x - Advanced
12-MAR-2010
Phoenix 		
Master your Nikon D300/D300s - Advanced 		
13-MAR-2010
New York 		
Master Nikon D700 & D3/D3s/D3x In Depth
18-MAR-2010
New York 		
Master Nikon i-TTL Flash, CLS 			
19-MAR-2010
New York 		
Master Nikon Capture NX2 				
20-MAR-2010
Boston 			
Master Nikon D700 & D3/D3s/D3x In Depth
25-MAR-2010
Boston 			
Master your Nikon D90 and D80 			
28-MAR-2010
April
Colorado Springs
Garden of the Gods, Nikon D700/D3 & HDR Imaging 01-APR-2010
Colorado Springs
Master HDR Photography 				
04-APR-2010
Mariposa, Calif.
Day on the Ranch 					
06-APR-2010
Mariposa, Calif.
Triple D Game Farm - California Special 		
07-APR-2010
Sante Fe 		
Creating HDR Photographs - 2 Day Workshop
08-APR-2010
Seattle 			
Master your Nikon D300/D300s - In Depth 		
16-APR-2010
Seattle 			
Master Nikon i-TTL Flash, CLS 			
17-APR-2010
Seattle 			
Master your Nikon D90 and D80 			
18-APR-2010
Seattle 			
Master Nikon Capture NX2 				
19-APR-2010
Knoxville 		
Master your Nikon D300/D300s - In Depth 		
22-APR-2010
Knoxville 		
Master your Nikon D3000 & D5000 			
23-APR-2010
Portland 		
Professional Lighting on Location with Nikon CLS
23-APR-2010
May
Raleigh 		
Master Nikon D700 & D3/D3s/D3x In Depth
05-MAY-2010
Raleigh			
Master your Nikon D3000 & D5000 			
06-MAY-2010
Raleigh 		
Creating HDR Photographs - 2 Day Workshop
07-MAY-2010
San Francisco 		
Professional Lighting on Location with Nikon CLS
14-MAY-2010
Houston 		
Master Nikon D700 & D3/D3s/D3x In Depth
20-MAY-2010
Houston 		
Master your Nikon D300/D300s - In Depth 		
21-MAY-2010
Houston 		
Master Nikon i-TTL Flash, CLS 			
22-MAY-2010
Houston 		
Master your Nikon D90 and D80 			
23-MAY-2010
Dallas 			
Master Nikon D700 & D3/D3s/D3x In Depth
27-MAY-2010
Nassau 		
The Ultimate Travel Workshop: 14 days, 9 countries 27-MAY-2010
Dallas 			
Master your Nikon D300/D300s - In Depth 		
28-MAY-2010
Dallas			
Master Nikon i-TTL Flash, CLS 			
29-MAY-2010
Dallas 			
Master Nikon Capture NX2 				
30-MAY-2010
June
Las Vegas 		
Master your Nikon D3000 & D5000 			
03-JUN-2010
Las Vegas 		
Master your Nikon D300/D300s – Advanced
04-JUN-2010
Las Vegas 		
Master Nikon i-TTL Flash - Advanced Workshop
05-JUN-2010
Las Vegas 		
Master Nikon Capture NX2 				
06-JUN-2010
Portland 		
Master your Nikon D300/D300s - In Depth 		
10-JUN-2010
Detroit 		
Professional Lighting on Location with Nikon CLS
11-JUN-2010
Portland 		
Master Nikon i-TTL Flash, CLS 			
11-JUN-2010
Portland 		
Master your Nikon D90 and D80 			
12-JUN-2010
Portland 		
Master Nikon Capture NX2 				
13-JUN-2010
Los Angeles 		
Master Nikon Capture NX2 				
28-FEB-2010
Complete listings by city, date and topics can be found at the Nikonians Academy .

Share your Small World
The deadline for entries in the 2010 Nikon’s Small World Competition is April 30, 2010.
The 2010 Contest is designed to showcase excellence in photography through microscopes and this year’s
prize list includes a $3,000 USD shopping spree towards the purchase of Nikon equipment. Photomicrographs must be taken using a light microscope, such as one of the Nikon series of compound or stereoscopic
microscopes. The use of Nikon equipment is not required. Complete contest entry rules and the online entry
form are available at the Nikon Small World Homepage (along with great examples of the winning entries
from previous competition).

NEW Nikonians Chapter forums
Check out our new Travel and Get Together forums and the subforums for North America and Europe
Chapters, where Nikonians can coordinate meetings, travel plans, gatherings
and all chapter related matters.
Travel and Getting Together Forums
• North America
• Europe
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The Nikonian

Providing us with a contrast in time to the front cover image of this edition, Nikonians co-founder J. Ramón Palacios (jrp) made this image of an Ocelotl-Cuauhxicalli at the Mexico City International Airport exhibit by the Mexican National Museum of Anthropology. This is a large altar-like stone vessel in the form of a jaguar,
used by Aztec priests to place the extracted hearts of eagle warriors in ceremonial sacrifices some 600 years ago. He captured it with his Nikon D2x and 12-24mm
f/4 DX AF-S Nikkor @ 24mm, f/4.8, 1/60 sec, ISO 200, with a SB-800 Speedlight, bounced.
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