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On our Cover:
Nikonian Nick Granville (Nikonvert) of Australia provides our cover photo entitled “Surfboat
Championships Newport Beach, Sydney Australia, Summer 2008.” His image was one of many
submitted by members helping to illustrate a Nikonians Press book project on the Nikon D300.
The book is in final edits at this time, but we thought we’d give you a peek at some of the other
images contributed by our members (see Page 30). Nick shot this surfboard action with his Nikon
D300, monopod mounted, and a Nikkor AF-S 300mm f/4D IF-ED lens fronted with a Kenko Pro
300 1.4x DG teleconverter. He was shooting at ISO 400, and still managed to gather his imnage
with a 1/1250 shutter speed and f/11 aperture.
This Page: Nikonians Chief Editor Tom Boné (flashdeadline) had a rare opportunity to observe
U.S. Navy Blue Angels public affairs photographers during a recent air show in North Carolina.
The Navy pros shared their shooting tips, which helpd him gather images like this one, shot with
his Nikon D100 and Nikkor AF 28-105mm f/3.5-4.5D IF lens at 98mm. The shutter speed was
1/1250 second and the bright sun helped him keep his f/stop at f/9. (see page 16 for his “lessons learned”).
THE NIKONIAN™ is copyrighted © Nikonians EMEA Ltd 2008. All rights reserved. Nikonians®
is a registered trademark. Our domains, products and services are not associated or affiliated
with the Nikon Corporation. All images are copyright of the respective photographers. Chief Editor Tom Boné (flashdeadline@nikonians.org). Design and Production provided by Kristina Nessl,
Executive Office Manager, enprovia® Software Engineering s.r.o. Our circulation: Over 120,000
copies of this publication are downloaded within the first three month of being issued
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Editorial
Greetings fellow Nikonians!
We start the summer of 2008 with new Nikon product announcements, quite
a number of developments in our forums and expansion of our member’s services.
Nikon engineers and the Nikon
D700
Our NAS (Nikon Acquisition Syndrome) is in overdrive again after
excellent Nikon engineer teams
have designed and produced the
second Nikon DSLR coming with
an FX (full frame) sensor. The
Nikon D700 is expected to be out
on the shelves this month and will
be priced around 2,700 EUR or
$3,200 USD. We have started a
(very active!) new Nikon D700 User Group for this camera. There is also a first
preview of the D700 in this eZine and by the time this ezine is out a second
preview should be located in our Nikon resource section: http://www.nikonians.org/nikon
bgs
Administrator
Charter Member
Co-Founder
4080 posts

Millions of downloads & new podcast site
We have exceeded over two million downloads of our podcasts and it is truly
enjoyable to see how our podcasts channels such as the Nikonians Image Doctors with Rick & Jason out of Colorado, Nikonians Newsflash with Jessica from
Ireland and On Location with Martin out of Denmark have reached a larger audience. We started out with the first podcast three years ago and to celebrate
this, we redesigned our podcasts site and migrated to a new streaming server
for the podcasts as well. My friend and partner, Ramón Palacios and I hope
you’ll find it more useful and attractive now.
While I’m talking numbers: This eZine reaches out to over 120,000 readers in
the first four-six weeks upon publication, making it an important medium to
inform our members and visitors about the photography and imaging world.
You can find all previous issues of this ezine in the archives.
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By Bo Stahbrandt (bgs)
New forums
The new Aviation Photography, Infrared and Ultraviolet Photography and Fine
Art Nude Photography forums are quickly gathering interest while our Nikonians Academy NA Workshops forum is being set up to serve as an information
central on schedules and feedback. We are also in the process of reorganizing
the forums to facilitate easier navigation.
New business directory
We are further launching the new Nikonians Orange Directory (think “Yellow
pages”) by the time this issue of The Nikonian hits the virtual shelves, a hopefully easy-to-use photography and imaging related business directory, where
you can search for photography and imaging related products and services.
Our Platinum members will be granted free access to post their business related classifieds in it.
NikoScope.com enhancements
Meanwhile, behind the scenes, our NikoScope® search engine is consistently
adding new levels of user-friendly conveniences, thanks to the suggestions
from our members. One item worth mentioning is the “spelling assist” function that first answers the query as you typed it, and then instantly scours our
database for optional answers that may provide more results with a minor
spelling correction. Other NikoScope.com items that are scheduled for launch
by July 20th are related to providing more social-networking support for our
members: You will be able to see members located close to you according to
your user profile, contacting them will become easier, and you will instantly see
which members are using the same or very similar gear as yourself.
Personal blogs for high-profile Nikonians
Another important addition is a new blog service. First to go with a personal
Nikonians blog, made available within the past two weeks, is Martin Joergensen. Martin has become well known to many of us as the host of the popular, weekly Nikonians “On Location” podcasts and now he is also blogging
frequently about photography and imaging. I recommend you check out his
new Twitter service as well.
We are looking into creating substantially more of these blogs once we have
identified qualified bloggers with the dedication to keep their material fresh,

Editorial
informative and (of course) in accordance with our Nikonians policy of sharing
thoughts, techniques and advice in a friendly manner.
If you think you have such qualifications, and are willing to throw your hat in
the ring, you can contact Ramón and me using the contact form at Nikonians
with your blog proposal. Make sure you include plenty of biographical information, examples of previous work related to the proposal and realistic estimate of
the amount of time you would be willing to devote to this venture.

By Bo Stahbrandt (bgs)
We thank all those who have stepped up to volunteer. There are a few more
gaps in the week-long schedule (Sept 23-28, 2008) that can be filled and if
you are planning to attend let us know which day(s) you can help out. Send
an email to: photokina-2008 (at) nikonians.org and do not forget to include
your full name, username, membership level, languages you speak and country
where you are from.
We thank you for your continuous support.
Bo

Nikonians
Personal Blogs
Have arrived

Nikonians co-founder Bo Stahlbrandt, right, chats with LetsGoDigital Editor Dennis Hissink during Photokina 2006.

Worlds largest photo show and many of us are there
With the summer season upon us, we’re already thinking months ahead, in
anticipation of our second fully active presence at the largest Imaging convention in the World, Photokina 2008, in Cologne Germany. Our recent requests
for volunteers to help us at the booth and in handing out flyers have been very
successful.
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Martin Joergenson,
well known for his weekly Nikonians
“On Location”
podcasts
Now shares even more
advice with his
Personal Blog

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership, but we invite you to enjoy the fun and benefits
of Silver, Gold and Platinum membership levels providing you with sell & buy opportunities, image upload, free shipping and more. Nikonians
is a not-for-profit community. All capital generated through our operations (The Nikonians Community, The PhotoProShop and The Nikonians
Academy) are reinvested to sustain our growth. Each membership counts and we take this opportunity to thank you for your support!
Bo Stahlbrandt and J. Ramón Palacios, Founders of Nikonians
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Access our free forum areas.
Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level
plus the Nikonians Photo ID, larger gallery,
rebates in selected workshops and more

Try the silver level for 25 days for free.
The trial membership is automatically converted to a
full Silver Level Membership if not cancelled within
the trial period

Everything in the Gold level
plus free shipping in the Photo Pro Shop,
larger gallery, free access to events and more

Personal photo gallery
Upload images, show images in forums
Access to the classifieds forums (sell & buy)
Access our Nikonians Photo Tours and Workshops
Participate in photo contests

A membership starts as low as $25 USD per year
or less than 7 cents a day. Join today at
www.nikonians.org/membership

Contest Results
Congratulations to our
May Semi-finalist
Joe Iannandrea (skorj) of Canada
has earned top honors in the first
of eight monthly submission periods in the Best of Nikonians Images 2008 Photo Contest.
Joe’s image – “Cold Wait” will
go on to the finals at the end of
the year.
datacolor, one of the contest
sponsors, will be awarding Joe
a Spyder 3 colorimeter calibration device and Spyder3Pro software.
Joe captured his winning entry
with his Nikon D80 in the Manual exposure mode, shooting at a
shutter speed of 1/320 second.
He used his Tamron SP AF 2040mm F/2.7-3.5 Aspherical-IF
lens at f/9.
If you want to join Joe in the
semi-finalist group, Check the Contest Page and Rules Section for more information.
Contest prizes are courtesy of our corporate sponsors, Hewlett Packard, Phase
One, and datacolor.
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Your Perfect Tripod System
MAGICA combination
follows years of research
Ever since my photographic journey began some 50 years ago, I’ve used many
tripods. The first ones were flimsy, unstable and barely useful only when fully
extended.
jrp
Administrator
Co-Founder
24815 posts

Then I discovered Manfrotto in Italy.
These are darn good tripods for the
price. I was happily “stationed” on
their 190 and 055 models for several years, using small cameras with
small lenses on film. Dim light photography at sunrise and sunset was
now very possible and a delight with
such light gear.

Larger prints, larger pro bodies and
longer lenses in my bag soon demanded something sturdier. I felt that my images were simply not as sharp as
they could be. I had to be able to produce the desired sharp images because I
was fortunate enough to be shooting with the same cameras and lenses as the
masters.
And so, I embarked into the serious quest for the impossible ideal tripod combining three crucial factors: Light, Sturdy and Inexpensive.
It took me nearly five years and considerable expense to understand that such
a triple combination was not possible then and certainly not even now with
improved technology. You can choose two variables to optimize but never the
three. Sturdiness is the most critical.
My detailed notes are too long. This is the updated summary of what I learned
by myself and from the collective accumulated experience of Nikonians advanced amateurs and pros:
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By J. Ramón Palacios (JRP)

Light - The lightest are Carbon Fiber, introduced by Gitzo in 1994
Sturdy - The sturdiest are either Carbon Fiber or darn heavy, even if made of
wood.
Inexpensive - The inexpensive ones are never sturdy enough, period!
Carbon fiber won on two of the variables, combining light weight and sturdiness.
Having the opportunity to use several brands in the field and even buying quite
a few of them, my semifinalist’s list choices included a Gitzo Mountaineer.
The Mountaineer made a significant difference in use and feel over all others,
and more importantly, in the final image. I was finally able to come up with
tack sharp images! Today, the new Gitzo 6X ALR models are simply a dream
from my perspective (having used several other models from the early years).
After years of searching, I’m thoroughly convinced from personal experience
that there are no equivalents to the Gitzo carbon fiber formulations -- only
copies (made less expensive by cutting corners and creating serious compromises).
If you want to follow my very
same path of trial and error purchases, I can come back with my
long list of brands and models.
You will need to endure frustration and in the end spend more
than if you wait to save and
make the right choice.
My next enlightenment was
to learn that one must think in
terms of an integrated camera
support system: tripod, plates,
and head. It’s not just the tripod
legs that create this perfect camera support. You have to factor
in the connection between those

Your Perfect Tripod System
legs and the camera itself. More than six years ago we started looking for that
perfect connection.
That is how what we first called the Super Gitzo came to be. We had this integrated support system on display at Photokina 2006.

MAGICA is short for:
MA = Markins (Professional Photographic Products of highest Quality)
GI = Gitzo (Well know for many years and manufacturing since 1917)
CA = Carbon (an industry standard for strength, combined with light weight)
The MAGICA is the sturdiest and most efficient complete integrated camera
support system we could aggregate.
This was possible with the cooperation and support from an extraordinary renaissance man from South Korea, Mr. Byung-Ik Mah. He is the designer and
manufacturer of Markins, hand producing what is arguably today the best ball
head and camera support system there is (more so when considering the competitive price). We are pleased to have him joining us in our Nikonians booth
at Photokina 2008 in Cologne, Germany

Bo Stahbrandt describes Super Gitzo features at Photokina 2006

It has since evolved into the MAGICA. The concept consists of:
•

Gitzo Carbon Fiber Mountaineer -best tripod in the market

•

Markins anti-vibration plate - for further vibration dampening

•

Markins Titanium spikes - the most resistant and effective and

•

Nikonians leg wraps - for comfortable carry in the field

•

Markins ball head – with its unique efficiency ratios and “sweet spot”.

From these elements we not only came close to perfection, but also found a
name to describe it:
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His quest was to produce the best possible photographic gear at the lowest
possible prices in his domestic market, and ours was to do the same for the
Nikonians community members around the globe. This has helped create a
perfect match partnership. And here we are now, doing joint projects like that
of the MAGICA and the Q3 ball head.
For the summary of a detailed study on vibration and sturdiness you may want
to download this pdf file:
http://www.nikonians.org/html/resources/non-nikon_articles/markins_
guides/DrKimReport_v4_2006.pdf
The MAGICA will become an increasingly popular “dream-combo” and available exclusively through our Nikonians PhotoProShop.

Your Perfect Tripod System

Eight out of every nine
ANPAT goers preferred
the MAGICA combination.
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Directing Your Viewers Using Color
Get creative with de-saturation control
Along the narrow streets of the Gion district
in Kyoto, as late afternoon approaches, one
might see a maiko (young geisha) making her
way to entertain guests at nearby teahouses.
Nikonian Rick Miller shares a popular Photoshop effect that helped him draw attention to
this colorful subject.
Rick Miller (zoomlens) is a banker with an avid
interest in travel photography. He is eagerly
looking forward to his next travel adventure
in Paris later this year. Rick currently uses a
Nikon D300 and resides in Oakville, Canada.
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Original image (captured at ISO 200, f/4.8, @ 62mm)

By Rick Miller (zoomlens)

I was in a taxi in Gion, momentarily stopped in traffic, when I caught a glimpse
of two maikos. As is so often the case with this kind of opportunity, one has to
act quickly. My Nikon D300 was already set in the P mode with an 18-200mm
f/3.5-5.6G ED IF AF-S VR DX Zoom Nikkor lens and as the taxi began to pull
away, I only had time for this one shot.
Later, when I reviewed this image, I was very pleased with the composition and
overall exposure. But somehow it didn’t have the overall impact I was looking
for. When I experienced this scene, I was emotionally attracted to the colors
of the maiko costumes and white makeup. Therefore I wanted this image to
pull viewers’ attention to these same elements while letting them explore the
details of the rest of this scene. I decided to accomplish this with a simple technique -- Isolate my primary subjects by making them the only ones to appear
in color.
Using Photoshop CS3, I first duplicated the background into a new layer and
then de-saturated the colors from the image using the Image Adjustments

Directing Your Viewers Using Color
De-Saturate command. The results are shown in photo below.
I then added a layer mask, using the icon at the bottom of the layers palette.
I selected Black as my foreground color and selected the brush tool. When
painting with Black, it erases the contents of the layer and allows the layer below to show through. So, painting away the de-saturated layer lets the colors
from the original layer become visible.
I carefully painted the color back in for the maikos, zooming in and using a
small brush size. If I made an error and went a little too far, I just switched the
foreground color to white. This had the opposite effect which was to paint
back the de-saturated layer. When I was finished, I flattened the layers into the
final image.

For this particular image, there was no other post-processing. This is a testament to the accurate color rendition and exposure of the original image by
Nikon’s new processing engine in the D300.
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The four part illustration (on the next page) helps you in seeing the menu
prompts you will be looking for.
The image in photo below, taken in downtown Tokyo, shows this technique
applied again in a similar fashion. This time, however, using Photoshop CS3 I
applied a Gaussian Blur to the de-saturated layer to further focus the viewer on
the girl and her outfit.

In summary, this technique makes your subject stand out from the surroundings in a complex scene. It allows you to direct the viewers’ attention to that
part of the scene that moved you so much to want to make this photo.

Directing Your Viewers Using Color
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An Option for Macro Work
Duct Tape, Glue and a bit of care
provides amazing close-ups
Steven Shepard is a Gold Member from Vermont, USA. He’s an accomplished
author with 39 published books and hundreds of articles to his credit.
His Web site is www.ShepardCom.com. In this article Steven describes a littleknown unique macro shooting procedure that has been producing stunning
images for years-- thanks to some handy craft work, Super-Glue and gaffer’s
tape.
I am a nature photographer, which means that I spend a lot of time on my
hands and knees photographing the little things that crawl across the ground
or cling to stems on the forest floor. The size of these subjects often demands
serious macro capability which can be achieved in a variety of ways, the most
convenient of which is a good macro lens. But you may not be ready to invest
in yet another expensive piece of glass. The good news is that there are options; for example, a short prime lens, which you no doubt already have, combined with extension tubes, which are inexpensive, can provide some degree
of magnification.
Be aware that the longer the lens, the less magnification the extension tube
provides. Also, note that every lens has a minimum focus distance, and extension tubes radically reduce that distance. A 50mm fixed focal length lens has
a minimum focusing distance of about 18 inches. With extension tubes that
distance can be reduced to as little as 3-4 inches, and the depth of field drops
off as well.
There is another option that can provide dramatic degrees of magnification
in the field. The technique is simple: mount a medium length zoom on your
camera (I use my 35-70mm Nikkor), and then mount a 50mm prime in front of
the zoom, mounted backwards – with the rear element facing out, as shown in
Figure 1. With this setup and a little experimentation, I can fill the frame with
a fly’s eye – quite impressive.
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by Steven Shepard (sshepard)

An Option for Macro Work
doesn’t matter what kind of filter you buy as long as you buy one for each
of the two front element thread sizes). After removing the glass, I used Super
Glue to cement the two filter rings together with the threads facing out. You
can’t see the glue work in this picture, but it does give you an idea of how close
those rings get once they are cemented together. This creates a dual thread
ring with which I can connect the two lenses.
The second alternative is less elegant, but more “universal” – it works with all
lenses. Instead of using the back-to-back filter rings, position the lenses faceto-face and then use black gaffer’s tape (or black Duct tape) to connect them
together. As crude as this technique may be, it works well as long as you take
pains to ensure that (first) the lenses are centered and flush and (second) there
are no light leaks through the tape. To be honest, I have used this technique
more often than the threaded ring approach, always with fine results.

How to Mount the Second Lens
I have used two techniques for mounting the second lens. One is more elegant
than the other, but both work well.
The first (and most elegant) of the two
begins with a small optical construction
project. When I first heard of and started
experimenting with this technique I knew
that I had to somehow connect the front
elements of the two back-to-back lenses
together, so I made a quick run down to
my local camera store and bought two
cheap filters that I could disassemble
(you’re going to remove the glass, so it
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A Couple of Caveats
Because the rear element
of the backwards-mounted
lens is exposed, it’s a good
idea to protect it from colliding with objects in the field
of view, which you will necessarily be very close to because of the close focusing
distance. I have found that
the best option is to take a
rear body cap and nibble
away the center of the plastic with a drill or router. The
cap can then be mounted
on the lens as a protective
cover for the glass.
As with most macro setups, depth of field with this technique is very narrow
– fractions of millimeters in some cases. A tripod is absolutely required for sharp
images, and a focusing rail, available for a reasonable price at camera stores
and mail order houses, makes focusing enormously simpler.

An Option for Macro Work
Vignetting can also be a
problem with this technique. I have found that
when I set the aperture
on the reversed lens at its
smallest setting, and/or
when the primary lens is
zoomed out to its maximum (highest level of
zoom) position, vignetting is more likely to occur,
so take a few test shots
to see the results from
various settings on your
own equipment. I have
also found that setting
the second lens at a focal
point of ‘infinity’ yields
the best results.
Because of the need to
use a small aperture as a
way to maximize depthof-field, reduced light is a
challenge in macro work.
I generally mount a flash on a cable so that I can handhold it over
the subject or mount it on a bracket; I typically reduce flash output
to (-) 1-and-2/3 ev.
Finally, recognize that this is not a technique that lends itself to
quick shooting. Because of the narrow depth of field, it is crucial to
ensure that the sensor plane (we used to call it the film plane) is as
parallel as possible with the subject being photographed. Positioning the tripod, racking the focus rail and getting the lighting right
takes time, but the results can be downright spectacular – see for
yourself!
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Air show shooters share tips
We chat with photographers who know
air shows by heart
When precision military flight demonstration teams like the U.S. Navy Blue
Angels and the U.S. Air Force Thunderbirds perform over your skies, what’s
your best chance of getting great photos? We checked with some experts during the recent Marine Corps Air Station Cherry Point North Carolina Air Show.
The experts included Navy Blue Angel’s public affairs personnel who routinely
shoot their team’s aerial acrobatics and a veteran of nearly four decades of air
show coverage.
Navy Mass Communications Specialist-3
(MC3) Jennifer Blake is on her first show
tour with the Blue Angels, assigned to
the elite squadron’s public affairs office. Once her long checklist of duties in
preparation for a show is complete, she
quickly prepares to shoot the demonstration for the day.
Armed with a Nikon D2X and an AF
Zoom-NIKKOR 80-200mm f/2.8D ED,
she’s standing next to the Blue Angels
Communications Cart, and she knows
that just by watching the Comm Cart
team and listening to the narrator, she
will have ample time to capture great
images.
Her training to shoot the shows is
dwarfed by her additional duties, which
include a long list of public affairs duties
and even filling in for the 1st and 2nd
mechs we all see preparing the aircraft in a carefully choreographed routine.
These are the enlisted personnel who are seen pre-flighting the F/A-18 Hornets one by one, handing over control to the pilots, and pulling chocks as the
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By Tom Boné (flashdeadline)

jets taxi down the runway. Blake says support personnel are expected to be
qualified for such duties, just in case a regular member needs to be replaced
at the last minute. The photography duties are actually the easy part she says
with a smile.
“The public affairs mission is important, but the primary mission for all of us is
the needs of the Team, and that’s why we’re trained to fill those spots.”
Listing her hometown as Arden, North Carolina, she is military through and
through, thanks to a Marine Corps officer Dad and a Navy nurse Mom. Her latest military family is arguably her most favorite – a family she constantly refers
to as “The Team.”
The Team is enjoying pleasant
Carolina Blue skies and an unlimited ceiling for their demonstration
as she follows their performance
through her viewfinder. She shares
her training with a quick disclaimer.
“I’m fairly new at the photography
part,” she says. “But the basics are
pretty simple.”

flashdeadline
Tom Boné
Chief Editor
Member since
7-Apr-2002
3557 posts

“First, remember that shutter speed is your friend. The faster, the better.
Second, think of your composition as you frame the shot—you want that space
for the aircraft to be flying in front of the jet, not behind it.”
Her two simple suggestions are amplified by her senior partner at this particular
show. Public Affairs Supervisor Joseph Reynoso is an MC1 (Mass Communications Specilist-1). He’s got 16 years logged in the Navy, and is halfway through
the routine three-year tour with the Blue Angels.
Reynoso shares the Blue Angels photo gear with Blake, which includes four
Nikon D2X’s, and an assortment of lenses like the AF Zoom-NIKKOR 80200mm f/2.8D ED, AF VR Zoom- NIKKOR 80-400mm f/4.5-5.6D ED, 400mm
to 600mm primes and a variety of fisheyes and macros. Plans are in the works
for a two new Nikon D3’s he adds. Although they have the long range tele-

Air show shooters share tips
photo lenses, Reynoso says the public affairs shooters don’t use them as much
as the shorter glass.
Reynoso says most of his photography is done in program auto modes, except
for when he’s flying in the Number Seven two-seater taking air-to-air shots.
“When I’m flying it’s shutter priority all the way.”
He says the team prefers to shoot the shows in RAW, and his personal preference is to keep his ISO’s below 320 whenever possible.
Blake lines up for one
of many opposing
solo passes, which
she readily admits is
the hardest, yet most
exciting image to
capture. With closing
rates reaching 400
miles per hour the
opposing solo passes
draw gasps from air
show crowds who
will usually see more
than 30 maneuvers
in just over an hour.
Watching her you quickly see she’s taking her cue from the Comm cart next
to her.
That’s a hint for all photographers. Watch the Comm Cart personnel. Most of
them will be scanning the skies helping the pilots stay tuned to the centerline.
When you see them split their attention to the extreme left and right of the
centerline, you know an opposing solo pass is coming. Blake says she’s been
trained to pick one of the two, lock focus, pan with it, and when it gets close
to the centerline (which is usually within 1500 feet of the Comm Cart) engage
a motor-drive sequence and hope you catch the planes in the same frame. In
cases like this, you may want to shoot in JPEG fine mode, to give you the highest frames per second allowable. Our two Navy Blue Angels support personnel
have plenty of experience to share, but they are eclipsed by yet another Nikon-
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toting air show photographer on the
scene.
Joe Michaels, author
of illustrated books
on military aircraft
including the AV-8
Harrier and the A-6
Intruder for Squadron/Signal Publications, has been covering air shows since
1967.
“I’ve been using
Nikon for all those years,” he says with a grin as he holds his latest acquisition,
a Nikon D200. “I’m just now getting into digital,” he says. “But all the same
basic tips still apply for me.”
Michaels (shown above with the Blue Angels Comm Cart behind him before
the Team began their demonstration) says he too likes shooting near the centerline, but he has often found unique images available when he travels off the
beaten path.
“If you’re familiar with the flight patterns and can find some spot off the base
that is not on private property, you can get some great shots.
“The important thing is to keep the sun at your back, and try to get a look at
the scene during a practice show to make sure you’re set up right.”
Michaels agrees with Blake and Reynoso on one key point.
All three prefer to use lenses less than 300 mm maxed out without a tripod.
“I’ve been doing it all handheld for all these years,” says Michaels, and I find I
usually have a 75% success rate that way.”
For more air show shooting tips, visit our Aviation Photography forum.

Radiopopper P1 Review
Wireless flash sync
expands your shooting opportunities
R.J. Kern (kernphoto) is partnered with his wife Nicole as a wedding photography team in Denver, Colorado, USA
While the deer pictured
here is totally fake, the
1/3000 of a second
flash-sync used in this
shot is totally real. This
is among my first shots
taken with the new Radiopopper P1, which
now greatly extends
wireless “through the
lens” (TTL) metering (ITTL for nikon or E-TTL
for Canon) capability
to wireless triggering
using radio signals.
Radiopoppers take the road more traveled by using radio signals to transmit a
wireless “fire now” signal as opposed to infrared technology. Infrared triggering for flashes can be unreliable because the line-of-sight signal can be blocked
by a tree, person, or a hopping grasshopper.
The basic idea behind TTL is that the flash on the camera talks to the off-camera flash and tells it how much power to output. Tiny pulses of light emitted
nano-seconds before the photo is taken are used to survey the scene to determine “proper” exposure. This functionality is able to work regardless if the
camera-strobe is told to “not fire,” which has no effect on exposure.
As always, read your owner’s manual. I actually enjoyed the warmth and humanity of the writing tone in the owner’s manual. It is far better than most
manuals written for direct translation into three dozen languages.
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By R.J. Kern (kernphoto)
This review also highlights the usefulness of high-speed shutter sync when
used in wireless off-camera flash situations. Before the dawn of the poppers,
this functionality was available only with Nikon I-TTL and Canon’s E-TTL wireless flashes that were either: 1) positioned on-camera, 2) tethered by a TTL
cord, or 3) utilize infrared technology. The downfall about the infrared is the
moment your line of sight is broken, the flash doesn’t receive the trigger signal from the camera and the flash fails to fire. I have had countless exposures
where this happens (which is totally annoying). With the use of radio technology the communication lines have opened to far greater wireless I-TTL metering options thanks to Radiopoppers. Party On.
Here are a few initial observations:
PROS:
+ High-speed, reliable wireless flash sync up to 1/8000 sec. not just, wow. but,
WOW!
+ No misfires, yet. They fired around corners, behind vegetation reliably, shot
after shot after shot. They even fired through concrete walls with no windows
at a distance of about 200 feet. There is absolutely no way the current line-up
of wireless TTL flashes on the market can do that out of the box.
+ Simple setup and ease of use.
+ Slightly shorter set-up times will help in complicated lighting conditions.
+ We pay so much for the lenses with good bokeh to use wide open at apertures such as f/2/.8 or f/1.4, why should we have to stop down to f/5.6
and loose the “pretty” foreground/background bokeh? One reason for using
shallow-depth of field lenses is it is easier to isolate the subject by causing the
background to have a soft focus appeal. Now we can take better advantage
of those lenses.
+ I intend to use the Radiopoppers (or any other brand of radio slaves) for triggering small Speedlight flashes, but with the added benefit of not having to
walk over to each slave to change the power output. This is a HUGE benefit.
This means I can change power either from in-camera or a camera-mounted
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flash with its own output turned off. This is especially useful if my small flash is
on top of a wedding dj’s speaker at the reception and I don’t want to make an
appearance through the dance floor en route to change settings.
+ If you want to use TTL functionality with ratios and different lighting groups,
you can do so from the camera or on-camera flash.
+ The simple design is refreshing to see in a tech world with two buttons.
+ “Cross-platform” adaptable. This means they play well with both Canon and
Nikon equipment.
+ Takes AA batteries.
+ Good customer service and support (online, email, and phone). I got a call
from Kevin King himself ensuring order accuracy. Thanks Kevin.
+ It is cool to be different.

If you want to add extra functionality using some of the items in this picture,
check the R.J. Kern “MacGyver” instructions for mixing some inspiration, glue,
Velcro, and a spare battery cover to help use your in-camera pop-up flash as
a commander to trigger an off-camera flash.
CONS:
- $360 for one transmitter and one receiver. Gulp. Evolution has a price, you
could say.
- TTL is not that smart, especially when you’re lighting only a small portion
of your photo. TTL flashes evaluate the entire scene, sometimes dark or light
backgrounds will make them guess wrong. You can dial up or down the flash
exposure compensation to your taste (be the boss over your metering, not
your camera!!). That is where the “spin-the-dial-with-an-edumacated-guessand-see-what-works” method of trial and error via chimping is useful. I prefer
to set the output of each of the slaves manually. The new perk is now I can
make changes using the camera in my hand instead of walking over to each
flash unit.
- A screwdriver is required to change the batteries.
- Some disassembly is required to store properly store flash and Radiopoppers
in camera bag securely (i.e. unscrewing the antennas).
- Limited supplies as of now. They are taking pre-order shipments only and the
rest I waited six weeks after ordering it to get it in the mail).
- No pc-sync cord to trigger powerful studio strobes (keep your PocketWizards). However, the Radiopopper jr. seems enticing for only $25, coming late
summer.

These items form an easy to make rig that will assist you in using the Radiopopper with Gary Fong’s Puffer Pop-Up Flash Diffuser on a D300.
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SET-UP:
Less is more, especially when it comes to lugging around camera gear. That’s
why I wasn’t super excited about using my Radiopoppers mounted on a Speedlight mounted on a camera. For me that’s too heavy. A well-balanced camera is
very important to me, as I shoot without a camera strap. The vertical grip used
with a 70-200 f/2.8 lens balances the camera nicely front to back. However,
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mount an SB-800 AND a Radiopopper and you’ve added more weight in a different direction, making the camera harder to hold.
That’s another reason I dig the pop-up flash Speedlights. They can serve as a
commander to other off-camera Speedlights. If you got it, why not use it?

OK, I agree. A cheap piece of tape on a $3,000 camera outfit might seem foolish... but realize this was simply a temporary solution and experiment for the
purpose of this review.

And that is exactly what I did during my initial testing with no problems encountered.
Why else would someone want a big Speedlight flash (turned-off) on the camera just to trigger another flash? Doesn’t that defeat the purpose of an “offcamera” flash?
The preferred option is using some
sort of hot-shoe mounted bracket to
adhere the Radiopopper to such as
Gary Fong’s puffer pop-up flash diffuser, which has a hot shoe mount
with a nice spot for Velcro to adhere
the transmitter. This should provide
a nice solution when I quickly and
easily remove the transmitter (like
mid-ceremony in stealth mode... I
don’t want to hear the Velcro rip).
Plus, who wants velcro or tape on
their camera?

Notice how the poppers can fit in front
of the flash (not recommended)

Here is an easy tip on how to rig
your own mount using the puffer.
The Radiopopper P1 transmitter
actually fits into the pop-up flash
nicely in between the Nikon D300
and the in-camera flash. In testing, the Radiopoppers worked fine
using the Nikon D300 D200, D80,
and D70 in-camera flash. I opt to
Radiopopper Transmitter P1 mounted on
turn the camera flash “off.”

Nikon D300 (pop-up flash is commander).
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Some black gaffer’s tape added to secure (not recommended, but still works)

Featured on the next page are the Radiopopper P1 receivers mounted to the
SB-800 and SB-600 Speeedlights (with the supplied industrial-strength Velcro).
Due to limited real estate on the flash body, I chose to mount the receiver on
top of the nikon SB-800 and on the side of the SB-600 flash. You can shorten
the optical cable using a sharp blade, but I chose to keep the original length,
at least for now. Notice the direction where the antennae point for optimal
reception.
And - for extra flexibility on the next page the full ‘C3-PO’ setup, allowing the
Speedlight to be safely positioned from just about anywhere, including hanging upside down from a tree branch:
This uses the Joby Gorillapod and the Nikon AS-19 Speedlight stand.
The Joby Gorillapod serves as a great lightweight and portable lightstand that
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can be wrapped around my camera
bag when not in use. It is nearly indestructible by dirt, sand, and water.
The Nikon AS-19 Speedlight stand
comes with the SB-600 and SB-800
flashes. On the underside, the stand
features the standard 1/4” thread that
fits most lightstands and tripod mounts.
This is a nice little golden nugget for securely locking in the Nikon flash.
<<< Shown here is the Radiopopper
P1, with Gary Fong’s Puffer Pop-Up
Flash Diffuser on a D300.

Radiopopper attached to an SB-800, on left, and an SB-600.

TEST PHOTOS:
Space considerations limit my ability to
post all my test images, so I would invite
you to visit my blog, where my test images and shooting results are posted.
In all flash examples I used a Nikon D300
with an AF-S VR Zoom-NIKKOR 70200mm f/2.8G IF-ED lens and a Nikon
SB-800 Speedlight set at full power.

Joby Gorillapod and the Nikon AS-19
>>>
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FINAL THOUGHTS:
If you do not already own a pair of Pocketwizards and use Speedlights offcamera, then I would 100% recommend Radiopoppers for triggering reliability,
ease of use, and TTL-metering.
If you fall into the same aforementioned camp and are using external strobes
very frequently, then I would 199% recommend Radiopoppers.
If you already own a pair of reliable radio slaves or PocketWizards and consider
using Speedlights in your off-camera lighting, I would 50% recommend the
Radiopoppers for the added ease of use in changing power output from holding your camera.
If you do not want use Speedlights off-camera (Canon or Nikon), then save
your money.

Capture NX 2.0 Hands-on Review

By Jason P. Odell (DrJay32)

It’s time to give Nikon’s Capture NX
a serious look
Jason P. Odell (DrJay32) has been a member
of Nikonians since 2003. He enjoys wildlife
and outdoor photography in his home state
of Colorado, USA. In 2006, Jason authored
The Photographer’s Guide to Capture NX, an
interactive eBook praised by many as being
an authoritative guide to Nikon’s image editor.
He has recently released The Photographer’s
Guide to Capture NX2. You can hear Jason
and his broadcast partner Rick Walker in
“The Nikonians Image Doctors” podcasts.
On June 3rd, 2008, Nikon unveiled the latest edition of its RAW processor and
image editor, Capture NX 2.0. This new application provides some new tools
and new functionality to the original Capture NX image editor. I’ve been able
to test Capture NX 2.0 for several months and in this hands-on review I’ll tell
you what I like (and what I’d still like to see in the future).
Capture NX 2.0 is a full-featured image editor from Nikon that also offers a
set of workflow tools, like an image browser and metadata tagging functions.
What sets Capture NX apart from some other image editors is that it offers builtin RAW conversion for Nikon NEF files, but it also works just fine with JPEGs
and TIFFs. Moreover, Capture NX’s approach to image adjustments is always
non-destructive. Even JPEGs and TIFFs can be saved in a way that preserves
their adjustments non-destructively. The other truly unique feature of Capture
NX is the way it handles selective editing. Selective, or local, adjustments involve applying effects to individual parts of an image; i.e., a sky or foreground
object. Capture NX takes a “visual” approach to creating selections using
some novel tools, namely “Control Points”. Control Points utilize technology
by Nik Software (Nikon’s co-developer of Capture NX) to allow photographers
to quickly select areas in their image that are of interest to them.
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Before (left) and after images show how, in just a few quick steps, photographers
can easily adjust for professional results.

What’s New in Capture NX 2.0
User Interface
If you’ve used Capture NX 1.3, you might think that the graphical user interface (GUI) wasn’t changed much in NX 2.0. However, the GUI has been
significantly streamlined, and I think most Capture NX users will welcome the
improvements. First of all, the Edit List has been totally overhauled and streamlined to improve the user experience.
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Develop Section (formerly Base Adjustments)
The “Base Adjustments” section from NX 1.3 has been
renamed “Develop”, and contains three primary areas:
Camera Settings, Quick Fix, and Camera and Lens Corrections. This section is primarily for adjustments that are
specific to Nikon RAW (NEF) files, but some of the tools
can be used on TIFFs and JPEGs, too.
The Camera Settings area contains tools for correcting
White Balance and the other Camera settings, like Picture Control. Photographers who have a Nikon DSLR
that does not support Picture Control will be able to apply Picture Control settings to their NEFs in Capture NX
2.0. This allows photographers a way of standardizing
the look of their images regardless of what Nikon DSLR
produced them. Camera Settings contains a few other
RAW-only controls, like in-camera Noise Reduction and
Active D-Lighting.
Quick Fix is a totally new control palette in the Edit List.
The first thing you’ll notice in Quick Fix is the Levels/
Curves tool. Photographers can now quickly adjust global
image contrast on NEFs or JPEGs without adding any adjustment steps. Also in Quick Fix is where you’ll find the
Exposure Compensation slider (RAW-only) and two new
tools: Shadow Protection and Highlight Protection. These
two adjustment sliders are a welcome addition to Capture
NX 2.0 and work very well. In comparing images processed using the Shadow/Highlight sliders and D-Lighting, I found that the Highlight and Shadow Protection
tools produced better quality conversions with less shadow noise than D-Lighting. TIFF and JPEG shooters will
like the fact that you can use the Highlight and Shadow
Protection tools on these formats as well, albeit without
some of the latitude gained by using a RAW file.
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Figure 1: The Develop Section of the Edit List is totally
redesigned.

The Camera and Lens Corrections contains the
less frequently used tools, like Image Dust Off
and Vignette Control. Auto CA removal is here,
too, but it is enabled by default and I suggest
leaving it turned on.
The Adjust Section
The Adjust Section of the Edit List is where the
“Edit Steps” are placed when you make adjustments to your image. Edit Steps can be added to
NEF images and also RGB images like TIFFs and
JPEGs. There are two significant changes to the
way Edit Steps behave in the Edit List.
First, tool palettes and dialogs are now completely
contained within the Edit List itself; no more popup dialogs. Second, the Edit Steps gain additional
selection tools and the control/display of selections in significantly enhanced. Users can now use
a “overlay mask” view to help them make selections-- the image is still shown behind the mask.
This is a tremendous improvement to Capture NX
2.0 and strengthens its position as a “visual editor”. A new “Base Mask” option allows you to
apply a overall fill effect and vary its opacity when
creating selections. New tools in the Edit Steps allow you to quickly revert to previous settings or
delete the selection effects.
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Figure 3 The Multipurpose workspace in Capture NX 2.0

Figure 2: Adjustment tools are now
fully contained in the Edit List.
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Workspaces
Capture NX2 offers users a new feature called “Workspaces” that let you choose
from several pre-configured screen arrangements or save your own. This makes
working with the application easier, especially for users who want to keep the
browser window open while working on an image (something that NX 1.3 could
not do).

Capture NX 2.0 Hands-on Review
Dual Monitor
Support Capture NX2 offers substantially improved support for dual monitors
than NX 1.3. You can, for example, expand the Browser window on your second monitor while working on images on the primary display.
New Editing Tools
Capture NX 2.0 offers photographers several new tools, and for many of us,
they are welcome additions to the stable. Here are some of the significant additions.
Auto Retouch Brush
The one tool sorely lacking from Capture NX 1.0 was a “clone” or “healing”
tool that could be used for simple retouching. Capture NX 2’s Auto Retouch
Brush answers this need in a very positive way. This new tool uses advanced

Figure 4 - The Auto Retouch Brush removes dust in a single operation.
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algorithms to predict what pixels need “repair”. The Auto Retouch Brush can
easily get rid of dust spots, hot pixels, and remove blemishes from images with
astounding ease with this tool. The Auto Retouch Brush is still not ready for
hard-core cloning-- it won’t remove your ex-wife from an image, but for most
of us who are trying to remove dust, blemishes, or wayward seagulls, it works
very well.
Selection Control Points
The other truly “killer” tool in Capture NX 2.0 is the Selection Control
Point feature. Color Control Points
were (and still are) an excellent
tool that make editing tremendously easy and a more “visual”
process. Capture NX 2.0 users can
now turn any adjustment into a
Control Point effect, just by adding a Selection Control Point to an
adjustment in the Edit List. The implications of this feature are staggering. For example, you can now
apply NR to a sky by just clicking
on the sky. Or, you can apply traditional tools like levels and curves or
color balance on complex “masks”
using a single click. You can display
the selected area quickly using the
selection view in the Edit Step, and
determine if you need to modify
the radius or opacity of the Selection Control Point. As with Color
Control Points, you can duplicate
Selection Control Points and add
multiple points to a single step in
the Edit List.

Figure 5: Selection Control Points allow
complex masks with a single mouse click.
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Radial Gradient
The gradient selection tool now
offers a radial option which can
be used for creative effects like vignetting, or making a “spotlight”
effect. In addition, the gradient
tools (linear and radial) now offer
interactive control over not only the
endpoints, but also the midpoint of
the gradient.
Plug-in Support
Capture NX2 supports both Nik
Color Efex 2.0 and 3.0. Existing users of Nik Color Efex 2.0 for Capture NX will be entitled to a free
upgrade to a version compatible
with NX2. CEP 3.0 has not yet been
released for Capture NX, but we’re
told it will be available soon.
Workflow Improvements
XMP Star Rating Support
Capture NX2 now offers support
for star ratings in addition to labels.
Labels and star ratings now use the
XMP standard, so they are comFigure 6: The Capture NX 2.0 File Browser supports standard XMP star ratings.
patible with other products. This
feature makes integrating Capture
NX2 into a digital workflow much easier. Because Capture NX2 won’t read sidecar XMP data, be aware that if you use Adobe Bridge to place stars on your images,
unless you use another utility to embed the XMP data into the NEF itself, Capture NX2 won’t read the stars. However, Bridge and other programs can read stars
and labels embedded into NEFs by Capture NX 2.0. If you use a program that can embed XMP/IPTC metadata into NEFs, like View NX or Photo Mechanic, then
Capture NX2 will “see” the star ratings, allowing you to then filter images by label or star rating in the Capture NX 2.0 browser.
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Overall Performance

Ability to read XMP/IPTC data from sidecar files

Performance is a relative measure, and one that is highly dependent on your
computer system configuration. Users with the minimum of 728MB RAM will
probably not have the snappiest performance. Capture NX 2.0 does appear be
(to us, at least) faster and more stable than NX 1.3. Of course, keep in mind
that Capture NX 2.0 still uses the paradigm of updating the embedded preview
JPEG in your NEFs every time you save the file (or batch the file). That means
batching and pasting settings will still be slower than operations done in a RAW
converter that uses sidecar files. Additionally, if you enable the rendering of all
adjustments in the Edit List, this will also tax your processor. Remember that
rasterized images (JPEGs and TIFFs) require far less computing horsepower
to manage; RAW files are another story altogether. At the end of the day,
“speed” is subjective. I save time in my overall workflow by using Capture NX
2.0 because of the reduced need to switch between it and another image editing program to “finish off” images.

The fact that Capture NX embeds XMP and IPTC metadata into NEFs is useful
because it means that there are no secondary sidecar files to use. However,
lots of photographers still like using browsers that utilize sidecar files for storing XMP and IPTC data, like star-ratings. It would be nice if a future version
of Capture NX could at least read (and then embed) sidecar-based XMP/IPTC
data.

Wishlist for the Future
Better (faster) Batch Performance
Capture NX 1.0 was criticized for its slow batch performance; Capture NX 2.0
retains this limitation. Part of the reason is simple; because the NEF standard
requires a JPEG preview, that JPEG must be rendered and saved for every NEF
file that NX 2.0 modifies. This process seriously slows down the application
when doing large batch jobs, or even a simple copy/paste modification to a
file. One idea would be a “batch queue” that would allow the user to set up
multiple batch jobs that could be processed one at a time (parallel batching
would be even better). On the plus side, batch jobs in Capture NX 2.0 do occur as a background process; you can still be working on an open image while
a batch routine runs.
Better Copy/Paste functionality
Currently, copying and pasting settings between images requires invoking the
full Batch Processing menu, introducing unnecessary steps into what should be
a straightforward process. Hopefully this will be improved in later versions of
Capture NX.
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More 3rd-Party Plug-ins
Capture NX 2.0 currently only supports Nik Color Efex Pro. We’d like to see
more plug-ins added to Capture NX 2.0 in the future.
Reordering of Adjustments in the Edit List
Because adjustments in the Edit List are additive, their order matters. For example, sharpening steps should be done last to minimize artifacts. It would be
nice if future versions of Capture NX allowed the user to easily move the order
of steps in the Edit List, rather than having to delete and rebuild them.
More control over printing
While the print output from Capture NX 2.0 is excellent, it can still only print
images in the center of the page. This can be a limitation for creative printing,
like making greeting cards.
Better File Browser
The Capture NX 2.0 File Browser has been improved over that of its predecessor, but it is still weak in a few areas. First, the File Browser is not color-managed. That means images saved in a color space other than sRGB or Adobe
RGB will look washed out or downright strange in the Browser. This phenomenon is especially true if you use ProPhoto RGB (which I recommend). Second,
users still cannot view images at 100% (or anywhere close to that), which is
something needed if you are going to use the Browser to make critical evaluations of images.
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Conclusions
Capture NX 2.0 is a robust image editor, especially for the “digital darkroom”
side of image processing. It offers excellent NEF conversion quality and now
includes some much-needed tools to make it even stronger. The paradigm
that Capture NX 1.0 offered, namely allowing photographers to edit their images visually (through Control Points) has been reinforced with the addition of
Selection Control Points. While there are still some features that Capture NX
could use (like a faster, color-managed browser and an overhauled batch processor), its editing capabilities are outstanding. The real strength of Capture NX
2.0 lies not in its suite of tools (which is extensive), but instead in the way its
tools are applied (Edit Steps). By using Edit Steps in conjunction with the powerful selection tools, adjustments no longer need to be “one size fits all”. The
ease by which photographers can create incredibly complex mask effects takes
the “work” out of the image editing process and allows creativity to come to
the forefront. Users who enjoyed Capture NX 1.3 will definitely appreciate the
enhancements in NX2. Photographers who need to batch process thousands of
images quickly won’t want to use NX2 for high-throughput work. However,
if you were on the fence about the original version of Capture NX due to the
interface or lack of XMP support, you will want to consider giving Capture NX
2.0 a serious look.
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D300 Images- Part Two

By Nikonians D300 owners
Our recent request for images showing the versatility of the Nikon D300
in connection with a Nikonians Press
Book project has resulted in some amazing submissions. The book, Mastering
the Nikon D300 by Darrell Young (DigitalDarrell) is in the final editing stages,
and we thought we’d share a few of the
images submitted by our community
members.

LISTEN!
This Lunar montage took two hours and 23 minutes to gather. Albert Valentino (Valentino) had his D300 mounted on a
Gitzo 1325 tripod with RRS BH-55 head and used a Sigma 120-300 f/2.8 lens with Sigma 1.4x Teleconverter. His shutter
speeds varied considerably for each moon phase.

39 eZine | 30

D300 Images- Part Two
“Close...But No Save” was captured by Glenn
Leite (glenn58). Glenn had his D300 in Manual Exposure Mode, ISO 1000, flash synching
his SB-800 Speedlight with custom aluminum
bounce shield at 1/250th of a second.

Looking for Nikonians
Information?
Here’s a handy Links Guide:
http://www.nikonians.org/nikon
All of the Nikonians Nikon reviews
http://www.nikonians.org/resources
Complete listing of all resources at Nikonians: Articles, FAQ’s, Guides, eBooks
...
http://www.nikonians.org/forums
Our 70 very active discussion forums
http://podcasts.nikonians.org
Nikonians Podcast – MP3 radio
http://blog.nikonians.org
Our blog with current photography
news and more
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ADVERTISEMENT

Daniel Stainer (spiritualized67) calls this image “Pocket Wilderness Area Paria Canyon, Arizona.” His D300 was shooting at ISO 100 through his AFS DX Nikkor 17-55mm f/2.8G IF-ED Lens at the 38mm mark. The camera
was tripod mounted and he shot an f/10 aperture at 1/125th seconds.
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D300 Images- Part Two
“Touchdown” by David Summers
(dm1dave) is an immature American
Bald Eagle bringing in his catch along
the Mississippi River. David had a Sigma
120-300 zoom and a 1.4 Teleconvertor
shooting at 390mm, f/5/6, 1/2500th
second (set to ISO 400).

Looking for Nikonians
Contests, Advertising,
PhotoProshop and
Workshop Information?
Here’s a handy Links
Guide:
http://www.nikonians-images.org
Our member and contest galleries
http://www.nikonians.org/advertise
Advertise your products and services
with Nikonians -Reach out to 40,000
photographers daily
https://www.photoproshop.com
The Nikonians Pro gear online shop
http://www.nikoniansacademy.com
Learn with Nikonians - Workshops at
many locations
http://www.nikonians.org/about
http://www.nikonians.org/team
More about Nikonians and the team
behind it

39 eZine | 33

News from the Nikonians PhotoProShop
State-of-the-art GPS receiver coming
to the Nikonians PhotoProShop

New Gitzo Series tripods improve stability while featuring
rebate offer
Gitzo has improved the minimum height of their new series
of Tripods and thanks to a Bogen Rebate you can now save
on the final purchase price.
Check the PhotoProShop Tripods section and you will find
details on the rebate offer,
which will last until August
31.

Gary Fong Universal Clear
Lightsphere ready to ship

Nikonians using Nikon D3, D300, D2XS, D2X, D2HS, D200 and Fujifilm S5 Pro
Cameras will soon be able to order the DP-GPS N2 by Solmeta at o ur PhotoProShop. The DP-GPS N2 will help you record your Global Positioning System
(GPS) position (latitude, longitude, elevation, and heading) and the precise
Universal Transverse Mercator (UTM) coordinate system information to your
DSLR camera.
This latest generation DP-GPS can work in a place where GPS was not possible
before such as woods, under very heavy foliage, canyons, terrain obstructions,
in cities with densely populated high-rise buildings and even inside a train or a
car, with no external antenna required.
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The Gary Fong Lightsphere®
is now available in a UNIVERSAL size to fit almost any external flash! The Universal will
work with your existing accessory domes and the patent
pending grip is so strong that
it can support the weight of a
camera, drive and flash.

New From Nikon

By Tom Boné (flashdeadline)

Nikonians share first impressions
of the new Nikon D700

Judging from the first 24 hours of posts in the brand new Nikonians D700 Users Group forum, it looks like Nikon’s engineers have managed to please both
professionals and serious enthusiasts with the new D700.

The never ending game of engineering and marketing “chess” between the
top digital single-lens-reflex manufacturers can now add a King, Queen and
Crown Prince line-up from Nikon.

Smaller in price and size (almost)

flashdeadline
Tom Boné
Chief Editor
Member since
7-Apr-2002
3557 posts

The king would be the Nikon D3,
while the prince can be the D300.
Comfortably nestled between the
two is the queen – the newly announced D700. She gets that title
because she’s capable of making
practically all the moves of the rest
of the line-up and she’s arguably
the most versatile of the bunch.

If price was a deal-killer, Nikon has sweetened their new DSLR line-up by producing a camera that shaves nearly $2000 off the king’s price while absorbing
the best of features from the D3 and the D300.

The D700 offers a boat-load of
features previously the exclusive domain of the D3 and D300
cameras and manages to pack it
all in a D300-style body with a
$2,000 savings added as incentive.
Nikonian David Dalziel (dave58)
sums up the impact of the price
break, noting: “I’ve been waiting
for a ‘Full Frame’ but the D3 was
just too much for my budget.
The D700 although still expensive is almost within my reach
and I would imagine many other
people who have held off for the same reason. I’ll still wait a few months to
let the price settle & then add it to my kit bag along with my D200. I honestly
thought I’d be waiting another year for an ‘affordable’ FX body so I’m happy.
Thank you Nikon.”
The lower price is not the only reduction offered by D700. At 995 g (2.19 lb.)
without battery, memory card, body cap or LCD monitor cover, it comes in
lighter than the D3’s 1,240 g (2.7 lb.) by half a pound.
The flip-side is that once you add the optional MB-D10 Multi-Power Battery
Pack you’ve just added three pounds to the D700 (not counting the batteries). The battery pack also adds an additional $235 (average) to your purchase
price, but it is a very popular option for photographers requiring plenty of juice
and the ability to take the D700 up to its advertised eight frames per second.
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New From Nikon
Without the pack you can expect five fps. That pack by the way was surely
an influencing factor in the D700’s remarkable similarity in body style to the
D300. The original design of the MB-D10 was matched to the D300. In an
interview with the design staff behind the pack, Ms. Michiyo Ogasawara of
Nikon’s Product Design Department explained: “Since this device was to be
used as an attachment to the D300, it would have been tempting to think
only of producing clean lines that matched the camera itself. However, we
were also aiming to make use of the standard battery holder used on the F6
camera, in order to allow an EN-EL4a to be used, and I had a hard time getting the shape of the battery pack to conform.” Now, with the pack already
in production and key shape and size conformity to the camera body this critical, the close physical resemblance between the D700 and D300 is a natural
progression. Of course Nikon also factored in the cost-saving benefits of using
hardware already in production. Both the battery pack and the camera share
durable magnesium allow protection.
Features combine best of the D3 and D300
Pulling from the high-end features listing of the D3, the D700 goodies list
begins with the 12.1-megapixel FX-format CMOS sensor covering a 36.0 x

D700 sensor components use vibrating piezoelectric elements for dust removal.
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23.9 mm area (making it the second full frame DSLR in the Nikon stable). It’s
not only as large as the D3’s sensor, but also adds the D300’s Image Sensor
Cleaning function.
Also pulled from the D3 bag of tricks is the same Multi-CAM 3500FX autofocus sensor module featuring 51 AF points and the high-resolution 3-inch LCD
monitor with tempered glass providing a 170 degree viewing angle. The D700
will also have the same ISO range (up to ISO 6400, and beyond, to 25,600)
and the same Scene Recognition system as the D3. It shares the Nikon’s exclusive EXPEED Image Processing System with the D3 and D300. The pop-up
Speedlight at the top of the pentaprism sits a bit higher than the one on the
D300, but it features the same basic guide number of 17 at ISO 200. The D3
does not have a pop-up flash unit. Shutter life-span estimates on the D700
match the D300’s 150,000 (contrast that with the D3’s 300,000 clicks).
The D700 defies simple descriptions

New From Nikon
This cross-breeding of features and D3/D300 design elements has been a
source of speculation for Nikonians in the D700 Users Group forum. As with all
new camera announcements from Nikon, the first impulse is to “categorize”
the new body.
Nikonian Bill Ely (d50extreme) sums up his take on the positioning of the D700
with a simple comparison: “The D700 isn’t an upgrade from the D300. It’s a
whole new camera. Something that many D300 users will want to use along
as a second body or for people who want FX but not in the size of the D3.
With a D300 and D700 you would have high ISO, long reach, wide angle FX
capability, and two semi-pro bodies that share accessories. Nikon is just filling
in the gaps between their models so there is a body for everyone. It could also
be a great 2nd body for D3 users who want two cameras that are both FX but
one which is smaller and lighter. The D700 isn’t a replacement, it’s just a new
camera Nikon made for people looking for FX in a semi-pro body.”
Will the DX format suffer?
The majority of posts in the forum continue the Nikonians time-honored tradition of trying to second-guess Nikon’s engineers and marketing specialists. A
few debates have sprung up in trying to decipher Nikon’s intentions with the
DX format. This format, predominant in all but two of Nikon’s DSLR’s (D3 and
D700) has a smaller image sensor and has given birth to a an entire line-up
of Nikkor glass that is lighter and smaller than the full-frame versions (also in
many cases less expensive).
With world economies in a tight state, the purchase of cameras costing nearly
as much as a decent used car requires careful budgeting, and many Nikonians
are wondering if they choose to go the DX route – will it still be a viable system
in the future?
Daniel Stainer (spiritualized67) sums it up like this: “As for the DX gear loosing
value, that’s not a big issue for me. I’m not into photography as a speculator,
but as an artist. When the time comes, it will sell for what somebody’s willing
to pay. For some, the D700 will be an epiphany--as it definitely fills a specific
niche. But for many, the D700 is just another evolutionary notch on Nikon’s
never ending technological belt.”
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You can also read this
Nikon D700
Preview online at Nikonians
“Nikon D700 Preview”

D700 Specifications supplied by Nikon
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New From Nikon
Nikon SB-900 Speedlight

Two New PC lenses

The new SB-900 Speedlight, being unveiled just
as we reach the fifth anniversary of it’s predecessor
the SB-800, boasts higher
guide numbers, enhanced
ability to pair up with the
new generation of Nikon
DSLR’s and faster recycle
times (up to 25 percent
faster than the SB-800
with its fifth battery attachment).

The PC lenses (Perspective Control) are the
PC-E Micro NIKKOR
45mm f/2.8D ED and
PC-E Micro NIKKOR
85mm f/2.8D. The pair
are similar in the way
they handle the special perspective lens tilt
mechanism favored by
photographers shooting architecture, nature,
interiors, still-life and
product photography.
The tilt mechanism helps
photographers
offset
the distortion commonly caused by tilting
the axis of a camera to
shoot tall objects (sometimes called keystoning).
The PC-E NIKKOR lens’
“shift” control is used to
compensate for that distortion.

The bounce and swivel
capability of the SB-900
has been expanded to
include: tilt up to 90 degrees, down minus 11
degrees, and a full 180degree swivel left or right,
allowing more creativity
for on or off camera use,
or as a remote Speedlight.
It should start shipping
in August at an MSRP of
$499.95 USD. SB-900
specs and features are
available here.

The “ED” designation on the PC-E Micro NIKKOR 45mm f/2.8D ED lens means
it features Extra-low Dispersion (ED) glass. The lenses should start shipping in
August.
The PC-E Micro NIKKOR 45mm f/2.8D ED should go for an MSRP of $1,799.95
USD, while the PC-E Micro NIKKOR 85mm f/2.8D comes with an MSRP of
$1,739.95 USD.
Details provided by Nikon on these lenses are available here.
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Calendar
Nikonians Academy
North America workshops
Depending on location, the workshops offer instruction on the
Nikon D200, D80/D70/ D70s cameras, Master Streamlined Digital
Workflow & Inkjet Printing, Capture NX, and the i-TTL/ Nikon
Creative Lighting System.
The coming month includes workshops in

Photokina 2008
Sept. 23 – 28, 2008

Cologne, Germany

Nikonians (www.nikonians.org) are exhibiting on Photokina, Hall 2.1 booth
E014. There are still a few slots left for volunteers to help out with
distributing fliers and provide information about the community to visitors.

Detroit – July 10-13
Minneapolis – Mid-July and Mid-August
Omaha – 24-27 July
Raleigh – 7-10 August
Indianapolis – 14-17 August

If you are interested in helping out for at least half a day, then you will not only have great
fun, you will also receive a special Photokina edition t-shirt and a free day pass. Interested
members should let us know no later than July 20th 2008. Let us know which day(s) you
can help out by sending us an email at photokina-2008 (at) nikonians.org and do not
forget to include your full name, username, membership level, languages you speak and
country where you are from.

Complete listings by city, date and topics can be found at the Nikonians
Academy .

We are giving priority to Silver, Gold and Platinum members.

National Geographic Traveler Photo Contest

PDN PHOTOPLUS International Conference and EXPO 2008

(Contest Deadline: September)

October 23-25 - Jacob Javits Convention Center - New York City

Send your best shots for a chance to win a first-prize trip for two
to the Galápagos or Norway (sponsored by Lindblad Expeditions).
Other prizes include a seven-day photography workshop in San
Miguel, Mexico (sponsored by Santa Fe Workshops), a six-day
cruise on a Maine Windjammer Schooner (sponsored by Schooners American Eagle and Heritage), and a Nikon Coolpix Digital
Camera with zoom lens and Bogen National Geographic Model
tripod kit.

More than 185 industry leaders, such as Adobe, American Express, Canon, Epson, FujiFilm, HP, Leica, Olympus, Nikon, Samsung, Sony and Xerox, among many others, have
already signed on as exhibitors, and many, such as Nikon, Leica, Olympus, Samsung, Sony
and others are planning to substantially upgrade the size of their exhibits.
The show also offers over 100 photography and imaging seminars and hands-on workshops taught by world-renowned experts with a focus on cutting-edge innovations in
digital imaging products and techniques.

Online entry and details at:

More info: http://www.photoplusexpo.com/

http://www.nationalgeographic.com/traveler/photos/photocontestannouncement.html
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Calendar
The 2009 SWPP and BPPA Convention in London
Photographic Trade show - January 16-18, 2009
Venue Novotel London West
Society of Wedding and Portrait Photographers and the British Professional
Photographers Associates 2009 Convention is being held in London and is the
ideal opportunity for you to learn from the experts. The event is by far the
largest gathering of like-minded professional photographers eager to share
their knowledge and friendship. Attendees have the opportunity to meet representatives from all of the major manufacturers from all over the world.
Based upon the success and popularity of the 2008 Convention organizers
have kept to the same formula with just a few tweaks and additions to make
your visit a worthwhile and memorable experience.
You will get the chance to meet other photographers from all corners of the
globe, make friends and acquaintances who will give you help and advice
when you most need it.
More info: http://www.swpp.co.uk/about.htm

Nikon Photo Contest International 2008-2009
One of the world’s most renowned photo contests, entries to the 32nd Nikon
Photo Contest International will be accepted from September 1 to November
30, 2008.
The Nikon Photo Contest International has been held by Nikon Corporation
since 1969 to provide an opportunity for photographers around the world to
communicate and to enrich photographic culture for professionals and amateurs alike. The contest has attracted a total of over 47,000 images from more
than 16,000 entrants in 135 different countries for the 31st contest alone.
Details available at: http://www.nikon.com/about/news/2008/0605_npci_01.htm
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ADVERTISEMENT

The Nikonian

We close with the one challenging photo many of our members discuss each year around the 4th of July. This image of a fireworks display by editor Tom
Boné (flashdeadline) was a direct result of advice he received in our very own forums. If you are getting ready to shoot fireworks and need some advice,
go to NikoScope.com and using the advanced Search function type in fireworks, then using the “sort by” function choose “replies descending.” The image
above was taken with a D100, using a cable release and Bulb settings to hold the shutter open for 13.9 seconds. In between bursts the camera lens was
covered by a black notebook (much like the old Civil War shooting style when photographers made exposures by taking the lens cap off and counting for a
few seconds). The long exposure explains the excess noise. The camera, mounted on a tripod, actually captured three separate bursts in the single frame.
The lens was a Nikkor AF-S 17-55mm f/2.8 G IF-ED DX, manually set to f/22. ISO was 200.
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