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Our thanks to Nikonian Bob Simrak of the USA for providing the graphic illustration source for this page. He is competing for 2006 Nikonian Photographer of the Year honors
with his winning Still Life category entry titled: “Christmas Light.” Bob’s photo is a great reminder of the Holiday Season approaching, and we wish all Nikonians a Happy New
Year. For a look at the original and more information on our contests, see page 15.
On our Cover:
Nikonians co-founder Bo Stahlbrandt (bgs) looks out over the fall landscape during the 6th Annual Photo Adventure Trip in the Great Smoky Mountans, USA. The photo was
taken by Nikonians co-founder J. Ramón Palacios (jrp) using his Nikon D2X. For more on the 6th ANPAT, see page 12. or http://www.greaterphoto.com
THE NIKONIAN™ is copyright © Nikonians EMEA Ltd 2006. All rights reserved. Nikonians® is a registered trademark. Our domains, products and services are not associated or
affiliated with the Nikon Corporation. All images appearing herein are copyright by their owners. Chief Editor Tom Boné (flashdeadline@nikonians.org).
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Editorial
Dear Nikonians,
This edition of the Nikonians eZine is published
between major holidays observed throughout
the world.
Depending on which of the more than 140
countries represented by our over 65,000
members you are from, we have observances
of holidays that generally serve as a way for
families to gather, celebrate, and give gifts.
bgs
Administrator
Charter Member
3836 posts

The holidays also remind many of us on the
Nikonians Team that we also have a unique
family to celebrate with.
When my partner and close friend J. Ramón
Palacios and I six years ago founded this community we had a vision. That vision has been
realized, and in many ways exceeded.
We had hoped to form a friendly international
group of unique individuals from all corners of
the globe with a common camera system in
mind -- Nikon -- and that has indeed been the
result.
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By Bo Stahlbrandt
(bgs)
By J. Ramón Palacios (JRP),
Co-Founder
Yet, by the nature of our quest for global sharing of information, ideas and advice, we have
become close enough in many ways to become
much like a “family.”
In this family we have our highly experienced
professionals and brand new beginners, sharing their experiences and images in all aspects
of the craft, in the friendly and constructive
manner that has become the highest positive
point for Nikonians on the Internet.
As the membership grew, we asked for and
have received the financial support to continue
operations with our three-level membership
program made to adjust for each member’s
needs and ability to contribute. We also have
been fortunate to gather the advertising sponsorship of major influential photo and imaging
businesses and organizations.
This growth in the “family” is the theme of
my greetings to you as we prepare for another
exciting year at Nikonians.
We welcome to the family Mike Hagen in his
new role as Managing Director for Nikonians
North America. The core of our workshop efforts will now be headed by Mike in the new
Nikonians Academy format, which is not just
a name change, but a clear indicator of the
educational scope of our efforts. Thanks to
the work done by Ramón and Mike, we have
had a very strong growth in the workshop area
throughout the last years, and they will now
combine their efforts in the recruitment of
workshop leaders throughout 2007.

Our main goal for the coming year is to continue to provide high quality teaching while
keeping it affordable. Everyone that buys a
Nikon D80, D200, Adobe Photoshop CS 2 or
Nikon Capture NX (to name just a few) should
be able to afford a Nikonians Academy Workshop seat at a convenient location in their
area.

Editorial
We will see a strong growth in the Nikonians
Academy Workshops delivered by Mike’s team
in the USA during the coming year. The site
to watch for dates and details is www.greaterphoto.com and of course, you should make
sure you are subscribed to our RSS feed at
blog.nikonians.org to stay up-to-date on the
latest developments.
Nikonians Academy Europe should also be
able to provide a good set of new workshops
in Europe throughout 2007. We are still negotiating with different companies here, but will
soon be able to disclose more information.
While speaking of the European side of Nikonians, we must also recognize the newest addition to the “family” -- our subsidiary enprovia
Software Engineering in Bratislava, Slovakia.
They have moved to new city offices in Bratislava to adapt to fast growth. The enprovia team
is working on added functionality for several
Nikonians in-house systems and we can expect interesting news and functionality for the
community this coming spring.
This growth in the family we call Nikonians
has resulted in interesting gatherings throughout the past year. We are participating in the
Nikon UK Solutions Expo on the 5th and 6th
of December at the Olympia Conference Centre in London.
This will be our fourth major photo event attendance of the year, following up on our successful participation at the PMA in Florida held
this spring, the Photokina in Germany in late
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By J. Ramón Palacios (JRP), Co-Founder
September, and the PhotoPlus Expo in New
York City in November.
Ramón and I are still going through the many
images we gathered during the highly successful 6th Annual Photo Adventure Trip (ANPAT) in the Great Smoky Mountains, and we
are amazed that the 7th ANPAT has sold out
within days of being announced.
At each and every event or gathering, we have
been pleased to meet fellow Nikonians, and
we have listened to their suggestions for improvements to the site, as well as additions
to our expanding inventory at the Nikonians
Photo Pro Shops (such as the most recent addition of Gitzo tripods).
As we all celebrate the holidays in our own
unique fashion across the globe, many of us
will have the chance to say “thank you” to
members of our families for either gifts, or the
pleasure of their company.
I take this opportunity on behalf of Ramón
and myself, to say thank you to all of you who
have contributed through paid memberships
and corporate partnerships to the continued
growth of Nikonians.
With your help, we plan an exciting year
ahead.
Warmest regards,
Bo

Links:
Nikonians Academy:
http://www.nikonians.org/cgi-bin/dcforum/
dcboard.cgi?az=read_announcements#1
USA and European Workshops:
http://www.greaterphoto.com/
7th ANPAT:
http://www.nikonians.org/dcforum/
DCForumID83/15062.html
enprovia:
http://www.enprovia.com/
About Nikonians
www.nikonians.org/about
Nikonians Genesis
www.nikonians.org/html/about/genesis.html
Nikonians Milestones Timeline
http://www.nikonians.org/html/about/
nikonians_timeline.html
More about the founders
http://www.nikonians.org/html/about/the_
founders.html
Information for Corporate Customers
http://www.nikonians.org/html/about/value_
propositions.html

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership, but we invite you to enjoy the fun and benefits of
Silver, Gold and Platinum membership levels providing you with sell & buy opportunities, image upload, free shipping, insurance and more.

Access our free forum areas. Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus the Nikonians Photo
ID, larger gallery, rebates in selected workshops andmore

Try the silver level for 25 days for free. The trial membership is automatically converted to a full Silver Level
Membership if not cancelled within the trial period

Everything in the Gold level plus free shipping in the
Photo Pro Shop, larger gallery, free access to events
and more

Personal photo gallery
Upload images, show images in forums
Access to the classifieds forums (sell & buy)
Access our Nikonians Photo Tours and Workshops
Participate in photo contests
Eligible for the global coverage photography equipment insurance NikSecure™
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A membership starts as low as $25 USD per year or
less than 25 cents a day. Join today at
www.nikonians.org/membership

D200 & ISO-AUTO
Should I Use ISO-Auto?
How much automation do you need to produce consistently excellent images?
DigitalDarrell
Platinum
22-APR-2004
5177 posts

optimum image quality. ISO-Auto may be one
of those useful automated features, if used for
the right reasons.
Each Nikon camera has a somewhat similar way
to turn ISO-Auto on or off. Since the D200 is
one of the most popular Nikons on the planet,
we’ll use it as our model for ISO-Auto behavior. However, keep in mind that most Nikon®
Digital Single Lens Reflex (DSLR) cameras have
this feature and allow you to control it. Check
your manual for exact menu selections.
What is ISO?

Let’s explore how and when automatic selfadjusting ISO might improve or degrade your
images. Nikon calls this mode “ISO-Auto,”
and it allows your camera to decide which is
the best ISO sensitivity for the current camera
settings and light level. What is this feature all
about? When and why should I use it? Are
there any compromises in image quality in that
mode?
Nikon digital single lens reflex (DSLR) cameras can be considered fully-automated imaging computers, a “computer with a lens,” or
can be set up as battery-dependant yet fully
manual cameras. Most of us will set our camera’s functions somewhere between the two
extremes of full automation and full manual.
A measure of automation is useful, since it allows more time for shooting and still provides
32 eZine | 

The acronym “ISO” is a reference to a standard
of sensitivity values for light gathering devices,
such as film or digital sensors. It also refers
to the organization responsible for maintaining
that standard.
The International Organization for Standardization (ISO) is a worldwide federation of national standards bodies from some 140 countries; one from each country. They do not
create standards but, as with ANSI, provide a
means of verifying that a proposed standard
has met certain requirements for due process,
consensus, and other criteria by those developing the standard. So, in short, they are the
central body for formation and dissemination
of industry standards for all other national
standards bodies.
Here is a link to their Website: http://www.iso.
org/iso/en/aboutiso/introduction/index.html
An ISO number, such as 100 or 400, in your

By Darrell Young (DigitalDarrell)
camera, is simply an agreed on sensitivity for
the image capturing sensor. Virtually everywhere one goes in the world, all camera ISO
numbers will mean the same thing. With that
fact being established, camera bodies and
lenses can be designed to take advantage of
the ISO sensitivity ranges they will have to
deal with. Standards are good!
In the D200 the ISO numbers are sensitivity
equivalents. To make it very simple, ISO “sensitivity” is the digital equivalent of film speed.
The higher the ISO sensitivity the less light
needed for the exposure. A high ISO setting
allows higher shutter speeds and smaller apertures.
When & Why Should I Use ISO-Auto?
Normally you will set your camera to a particular ISO number, such as 100 or 400, and shoot
your images. As the light gets darker, or in
the shade, you might increase the ISO number
to allow handheld images to continue being
made as the light falls.
If you are in circumstances where you absolutely must get the shot, ISO-Auto will work
nicely.
Scenario # 1: Let’s say you are a photojournalist and you’re shooting flash pictures of the
president as he disembarks from his airplane,
walks into the terminal, and drives away in his
limousine. Under those circumstances, you
will have little time to check your ISO settings
and will be shooting in widely varying light
conditions.

D200 & ISO-AUTO
Scenario # 2: You are a wedding photographer in a church that does not allow the use
of flash. As you follow the bride and groom
from the dark inner rooms of the church, out
into the lobby, and finally up to the altar, your
light conditions will be varying constantly. You
have no time to deal with the fluctuations in
light by changing your ISO, since things are
moving too quickly.
Scenario # 3: You are at a party, and you want
some pictures. You want to use flash, but
the pop-up Speedlight may not be powerful
enough to reach across the room at low ISO
settings. You really don’t want to be bothered
with camera configuration at this time, but still
want some well exposed images. Light will
vary as you move around the room, talking
and laughing, and snapping pictures.
These scenarios are excellent environments for
ISO-Auto. The camera will use your normal
settings, such as your base ISO, shutter speed,
and aperture until the light will not allow those
settings to provide an accurate exposure. Only
then will the camera raise or lower the ISO value to keep the camera functioning within the
shutter/aperture parameters you have set.

Should I Leave My Camera Set to ISO-Auto all
the Time?

Understanding ISO-Auto Settings with the
Nikon D200

Unless you are a private detective shooting
handheld telephoto images from your car, or
are a photojournalist or sports photographer
who must get the shot every time regardless
of maximum quality, I personally would not
recommend leaving your camera set to ISOAuto. Use it only when you really need to get
the shot under any circumstances!

At this time, please get your D200 and user’s
manual. Let’s work with your camera in a
hands-on manner to get the maximum benefit
from this article. We’ll talk about the technical
aspects of using ISO-Auto with your camera.
On pages 152 to 153 of the manual, you’ll
find information about what Nikon calls, “ISOAuto.” Let’s explore ISO-Auto, using your
D200, so that you can see it in operation.

Of course, if you are unsure of how to use the
“correct” ISO for the light level, due to lack of
experience, don’t be afraid to experiment with
this mode. At the very worst, all you might
get are noisier than normal images. However,
it may not be a good idea to depend on this
mode over the long term, because noisy images are not very nice. More about noise and
noise reduction after we learn how to set our
cameras to ISO-Auto.

First, let’s enable ISO-Auto. We’ll leave it set
to the factory default of a maximum ISO of
1600, and a minimum shutter speed of 1/30th
for testing purposes. Custom setting B1 is used
to set ISO on or off. In Figure 1 are the screens
used for enabling or disabling ISO-Auto, setting the maximum ISO, and the minimum
shutter speed. We’ll discuss the max ISO and
min shutter speed in the next section.

Look at ISO-Auto as a “failsafe” for times
when you must get the shot, but have little
time to deal with camera settings, or when
you don’t want to vary the shutter/aperture
settings but still want to be assured of a well
exposed image.
Figure 1 – Using Custom Setting B1 to Enable ISO-Auto
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D200 & ISO-AUTO
Once you have ISO-Auto enabled please hold
your shutter button half-way down and point
your camera at various light levels in the room.
Notice the “ISO-AUTO” flashing in the viewfinder, and “ISO-AUTO” flashing on the top
LCD control panel. You’ll also see the ISO
number vary in your viewfinder from 100 to
1600 in various steps. (If you’ve left the maximum ISO set to 1600, that is.)
Most often you’ll see the normal ISO steps
showing, such as 100, 250, 400, 800, 1600,
etc. However, I have also noticed that my
D200 will select intermediate steps such as
140, 180, 720, 900, 1400, etc. It appears that
the camera can adjust ISO-Auto in 1/3 steps.
To prove it to yourself, shoot images quickly as
you move the camera around the room. Then
check the EXIF info on the LCD image display
for each image. You’ll see ISO numbers varying all over the ISO scale in 1/3 steps. I found
nothing in the manual to absolutely validate
this, but my D200 validated it to my satisfaction.

high as 1/250th second. Decide what minimum shutter speed you want to use and set it
with the following screens in Figure 2a. The
factory default “Min. Shutter Speed” is 1/30th
second.
You can also adjust the “Max. Sensitivity”
(ISO) from 1600 down to as low as 200. (See
Figure 2b) So, in effect, you can limit the
amount of noise by limiting the upward range

of the ISO-Auto. If you choose to use ISOAuto full-time, why not set a maximum high
ISO that you can live with. I suggested using
400 ISO as the maximum, since noise will not
be too high there. If you are in a really dark
environment, you could set the ISO range all
the way up to 1600 maximum. Just remember; high ISO = noise! Set your maximum ISO
using the following screens:

Figure 2a – Setting Minimum Shutter Speed (using B1)

It is interesting that ISO-AUTO blinks in the
viewfinder and control panel when in use. This
seems to signify that we need to pay special
attention to having ISO-Auto set, since noisy
images can result in low light levels.
Custom Setting B1 - Setting the Minimum
Shutter Speed and Maximum ISO
Using Custom Setting B1 (see Figure 2a), the
minimum shutter speed (Min. Shutter Speed)
can be adjusted to as low as 1 Second, and as
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Figure 2b – Setting Maximum ISO Sensitivity (using B1)

D200 & ISO-AUTO
See your D200 user’s manual on page 153 for
more information on minimum shutter speed
and maximum ISO.

in daylight, or against a bright background. It
suggests using Aperture Priority (A) or Manual
(M) modes, and choosing a larger aperture.

How Does ISO-Auto Effect the Exposure
Modes P, S, A, M?

Are There Compromises in Image Quality
When Using ISO-Auto?

In Program (P) and Aperture Priority (A) modes
ISO-Auto will only change if an overexposure
would result at a shutter speed of 1/8000th, it
would then lower the ISO. If an underexposure would result from the Minimum Shutter
Speed Setting (see Figure 2) ISO-Auto will adjust the ISO to a higher setting.

Maybe! It really depends on how widely varying the light conditions will be. Most of the
time your camera will maintain normal ISO
range settings in ISO-Auto so your images will
be their normal low-noise, sharp, masterpieces.
However, at times the light may be so low that
the ISO may exceed the “normal” range of
100-400, and will start getting into the noisier
ranges above 400 ISO.

Using Shutter Priority (S) and Manual (M)
modes the camera will adjust the ISO only
when the “limits of exposure metering system
are exceeded (mode S),” or “optimum exposure can not be achieved… by user (mode M).”
See your D200 manual page 153 for more detail on exposure modes and ISO-Auto.
What About Using ISO-Auto with Flash?
When using your popup or hotshot-mounted
Speedlight flash your D200 will adjust the flash
output to its maximum value before raising ISO
to a higher level. If close up, it will set the flash
to a minimum output before lowering ISO.
The manual at the bottom of page 153 has a
warning that it may not be a good idea to use
“Slow Sync” flash with ISO-Auto, or underexposure of close-up subjects may occur. It
also states that, with flash, foreground objects
may be underexposed at slow shutter speeds,
32 eZine | 

Noise is the bane of digital photography. With
so many millions of pixel elements in a small
sensor space, noise becomes a problem when
you exceed the normal ISO range. Many
people do not recognize noise in an image, or
have ignored it up to now. Noise can be a bad
thing for certain types of images, such as fine
art and stock photography. Noise reduction
software built into your camera will do a good
job up to a certain point. Any time you use
noise reduction the image is degraded slightly.
Noise is small random specks of colored or
dark spots in the image. It looks somewhat
like grain in film images, but can affect the
edge sharpness of color changes in the image. Noise is bad! It does not work like the
old heavily-grained images from Kodak Tri-X
film, for instance. In those days the grain was
used as a special effect that made really cool
“dreamy” images. However, I have yet to see

any amount of noise that adds to the value of
the image. Noise is degrading! It’s like the
static you hear in music when you turn up the
gain control on the sound system. When does
background hiss make music better? Well,
noise is the imaging equivalent to background
hiss in music. In my humble opinion, it just
ain’t pretty!
Some may want to argue this point, but as a
stock photographer I hate noise of any level.
My agencies will outright reject all images with
any sign of noise.

FREE SHIPPING
From the Pro Shop
for Platinum Members.
For all benefits, visit
www.nikonians.org/membership

D200 & ISO-AUTO
Here is an example of how noise increases as
you, or ISO-Auto, raise the ISO sensitivity.
The images in Figure 3 were taken with no
noise reduction turned on. See why many say
“yuck!” when high-ISO is used. (I used some
sample images I took earlier with a D100, but
the D200 reacts the same way to an increase
in ISO):

Just be aware that ISO-Auto can and will push
your ISO into a range that causes noisy images
when light levels drop. Use it with this understanding and you’ll do fine.

Should I Use High ISO Noise Reduction …
Just in Case?
Yes! Noise will likely appear in subjects at high
ISOs above 400. High ISO Noise Reduction
(High ISO NR) will help reduce the noise, but
at the same time slightly blur the image, lowering its overall sharpness and dulling the colors.
It is probably preferable to have somewhat less
sharpness and slightly less saturated color than
ugly noise, in my opinion.
Do you get the feeling that I hate noise? Well,
your feeling is correct. I often go into a darkened room and close the door to escape from
noise, for you see, I have three children still
at home….uh….but wait….that’s the wrong
kind of noise. Please ignore this paragraph.
Noise reduction is useful (except with kids)
but only up to a point. See page 131 of your
D200 user manual for instructions on enabling
and using High ISO NR.

Figure 3 – Example of Increasing Noise as ISO is set higher than normal.

Figure 4 – High ISO Noise
Reduction Settings
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It may be an especially good suggestion to use
high ISO noise reduction if you are going to
leave your camera in ISO-Auto for extended
periods. Here are the screens to set high ISO
noise reduction on. “Normal” noise reduction
should be fine, unless the area is very dark and
exposures are long. See Figure 4.

D200 & ISO-AUTO
What About Custom Settings B2 – B4?
There are three other custom settings that I
thought might impact ISO-Auto. But, they did
not seem to do so, even though they sound
like they might. B2 is a custom setting that allows you to set the ISO Sensitivity Step Value
from 1/3 to full steps. To see if it affected
ISO-Auto, I set B2 to 1-Step, but ISO-Auto
still used 1/3-steps. I even experimented with
Custom Settings B3 and B4 which affect exposure compensation, just to be sure. None of
them have any effect on ISO-Auto that I can
see. So, to the best of my knowledge, you can
safely use B1 alone to control ISO-Auto.
Conclusion
ISO-Auto is yet another feature in our powerful Nikon cameras. Maybe not everyone needs
this “failsafe” feature, but for those who do it
must be there. I will use it myself in circumstances where getting the shot is the most important thing, and where light levels may get
too low for normal low-ISO image making.
Even if you think you might only use it from
time-to-time, do learn how to use it for those
times. Experiment with ISO-Auto in the manner described earlier in this article. It is fun!
We can appreciate Nikon® for giving us the
D200, not only one of the most powerful
small-bodied pro cameras around, but also
one of the most flexible to use.
Keep on capturing time…
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6th ANPAT
The Great Smoky Adventure
Twenty-five Nikonians came to the Smoky Mountains National Park in
South Tennessee and North Carolina on Saturday October 21 for five
days of bonding, gear talk and learning at the 6th Annual Photo Adventure Trip (ANPAT.)

jrp
Administrator
Charter Member
20872 posts

Bo and I think it turned out
just great (perhaps more than
anytime before) in terms of the
strong community spirit demonstrated by all. Our participating members seemed very
happy too!

We knew we would have fun
regardless of whether we had
been there before. Despite
some chilly weather (on the
nippy side at the high elevations) we were treated with five days of spectacular scenery, some wildlife, and the pleasure of meeting other Nikonians in person.
Even when the area has hit by a strong gust of 100 mph wind, which
closed down all roads at the park just before we were there, miraculously
most trees kept their foliage and were at or near their color peak.
In three vans, with tripods sticking out the windows, we cruised through
the park and were able to shoot streams, falls, sunrises, sunsets, and
the park’s wonderful color of fall. Despite the fact that the timing of fall
color change depends upon so many variables that the exact dates of
“peak” season are impossible to predict in advance, maples, hickories,
oaks and other showier trees provided us with plenty of color. More than
a few of us missed Velvia.
The weather finally caught up with the troop and the sixth day was used
for image sharing and cordial group critique, and an abridged presen32 eZine | 12

By J. Ramón Palacios (JRP)

6th ANPAT
tation of Nikon Capture NX by Nikonians Image Doctor Rick Walker.
Thank you Rick.
That Friday (October 27) after a much welcomed “late morning” breakfast and meeting, with rain and with snow in our heels, we loaded up
our vans and headed back to Alcoa to be just across the departing airport and to pick up the parked cars of those who drove to get there.
At the end of our week everyone who was not tired before, was -- but
happy and confident that they had captured some wonderful images
and a lot of fun. Thanks again to our trip coordinator, Digital Darrell.

With the cooperation of our 6th ANPAT “veterans” we are preparing
the commemorative ANPAT 6 CD-ROM with hopes of having it ready to
ship for Christmas. We’re asking all our participants to select their “best
9” shots as well as the “background - all other” shots made of their
fellow Nikonians at the ANPAT. 800 pixels wide if horizontal, 800 pixels
tall if vertical, 96ppi resolution.
Thanks to all of our participants. We hope to see you soon again.
The 7th ANPAT will be at the Grand Teton and Yellowstone National
Parks, September 29 to October 6, 2007. It was a pleasant surprise to
see it sold out in less than two days.
Don’t forget to visit
the 6th ANPAT Impressions Gallery
where participants will mostly show how much
of what a good time we had, reserving their
best shots for the CD-ROM.

Links:
6th ANPAT Impressions Gallery
http://www.nikonians-images.com/galleries/
showgallery.php?cat=6351&password=
7th ANPAT:
h t t p : / / w w w. n i k o n i a n s . o r g / d c f o r u m /
DCForumID83/15062.html
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Nikonians Academy
Nikonians Announces Nikonians Academy, New Managing Director
We’d like to introduce our new managing
director of the Nikonians Academy,
Mike Hagen.

Mike has been working with us for the last two
years leading Nikonians workshops throughout
North America. He is a professional photographer, based out of Gig Harbor, Washington,
USA and has run his own photography and
workshop training business called Out There
Images since 1998.

son in North America, to be personally taught
by Mike, are already available for booking at
www.greaterphoto.com.

His workshops through the Nikonians and
through his business have quickly become
known as some of the very best in the USA
and are widely sought after for their excellent
content, small class size and great learning atmosphere.

“The founders, J. Ramón Palacios and Bo Stahlbrandt, share the same work ethic and philosophies that I do. We all work hard to provide
the very best product possible and give people
more than they asked for. This is a recipe for
success and I am proud to build the Nikonians
Academy along those same lines.”

Mike says, “In my Out There Images, Inc.
workshops, I’ve worked hard to keep my classes small and personable. It is important to me
to be able to teach in a small group setting so
that people can truly learn. I focus my workshops on ‘hands-on’ learning so that people
can hear, see and do. The great success of
these workshops leads demonstrates that people want to be able to ask questions and get
personalized answers. I intend to bring that
same approach to the Nikonians Academy.”
The Nikonians Academy will seek to expand
in both content and territory, offering more
workshops closer and more convenient to our
members.
Nearly 1,000 Nikonians have taken a workshop with Mike over the last two years and we
have heard nothing but praise for him.
The first set of workshops for the 2007 sea32 eZine | 14

“Since working with the Nikonians over the
last few years I have found the community to
be positive and enthusiastic,” said Hagen.

The academy will follow the principles established through the proven successful Nikonians
formula in sharing news, ideas and techniques
with more than 65,000 members for the past
six years.
“We know what Nikon users want in terms of
equipment and on-line information,” explains
Palacios.
“We’ve been satisfying those needs for six
years now and this is a natural progression
in providing the personal touch. The Internet
provides great sources of information, but we
all know that one-on-one personal instruction
is the most valuable of all.”
Mike comes from a diverse background of
engineering, corporate management and successful private enterprises, including some of
his own.

Nikonians Academy
After working in the high tech semiconductor
world for a decade, he resigned to pursue photography full time.
He works with his wife Stephanie Hagen on
a daily basis in their Out There Images, Inc.
photography business, saying she deserves
primary credit for the company’s achievements. “Stephanie has been the reason for our
success. She is focused, determined and has a
great mind. We are best of friends and get to
work together every day. We are following our
dreams and loving every minute of it.”
Hagen’s responsibilities with The Nikonians
Academy will be to help build the academy
by providing daily direction, new content and
new products. “We will be leveraging our status as a premier training provider to supply
Nikonians members, stores and internet shoppers the very best in photographic training
materials.”
Additionally, Mike will be working to expand
The Nikonians Academy workshop schedule
and will be interviewing and hiring new workshop leaders. “I’m looking for photographers
who have knowledge and experience. More
importantly though, I want to hire workshop
leaders who are enthusiastic and willing to
work hard to achieve the Nikonians Academy
goals.”
For more information about the Nikonians
Academy and Mike Hagen, follow this link:
www.greaterphoto.com
32 eZine | 15

Bob Simrack was testing his Kenko Pro
300 telextender when he captured this
holiday scene. He was shooting with his
AF Micro-Nikkor 105mm f/2.8 lens, on
his Nikon D100 at ISO 200 with a shutter
speed of 15 seconds.
For information on all Nikonians contests, visit:
http://www.nikonians.org/html/contests/index.html
For a look at the Segment three winners
visit: http://www.nikonians.org/dcforum/
DCForumID115/15035.html
For a look at the Segment four winners,
visit: http://www.nikonians.org/dcforum/
DCForumID115/15041.html
For a look at the Segment five winners,
visit: http://www.nikonians.org/dcforum/
DCForumID115/15046.html

If you are interested in belonging to the select group
of the Nikonians Academy Workshop Leaders,
stay tuned to our job opportunity announcements here:
http://www.nikonians.org/jobs.html

NEW FROM NIKON:

Kit Lens For The D40

AF-S DX Zoom-Nikkor 18-55mm f/3.5-5.6G ED II
Specifications:

Focal length			
				

18-55mm (picture angle equivalent
to a 27-82.5mm lens in the 35mm format)

Maximum aperture		

f/3.5-5.6

Minimum aperture		

f/22-38

Lens construction		
				

7 elements in 5 groups (one ED glass
element and one aspherical lens element)

Picture angle			

76° - 28°50’

Minimum focus range
				
Attachment size		

0.28m (0.9 ft.) (through the entire
zoom range)
52mm

Color				
				

Black (Silver version are available
depending on country or area)

Dimensions (approx.)

70.5 x 74.0mm (2.7 x 2.9 in.)

Weight (approx.)		

205g (7.2 oz.)

Included accessories		

52mm Snap-on front lens cap (LC-52)

Optional accessories		
				

Rear lens cap (LF-1), Bayonet hood
(HB-33), Flexible lens pouch (CL-0715)
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The new AF-S DX 18-55mm.
Another fast focusing, true Nikkor with a very useful focal length

NEW FROM NIKON: The D40 Camera
Nikon Digital SLR Camera D40
Specifications
Single-lens reflex digital camera
Effective Pixels
6.1 million
Image Sensor
RGB CCD, 23.7 x 15.6 mm; total pixels: 6.24
million, Nikon DX format
Image Size (pixels)
3,008 x 2,000 [L], 2,256 x 1,496 [M], 1,504
x 1,000 [S]
ISO Sensitivity
200 to 1,600 in steps of 1 EV with additional
setting one step over 1600
Storage Media
SD memory card, SDHC compliant
Storage System
Compressed NEF (RAW): 12-bit compression,
JPEG: JPEG baseline compliant
File System
Exif 2.21, Compliant DCF 2.0 and DPOF
White Balance
Auto (TTL white-balance with 420-pixel RGB
sensor), six manual modes with fine-tuning
and preset white balance
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LCD Monitor
2.5-in., 230,000-dot, low-temperature polysilicon TFT LCD with brightness adjustment

Delete Function
Card format, All frames delete, Selected
frames delete

Playback Function
1 frame; Thumbnail (4 or 9 segments); Magnifying playback; Slide show; Histogram indication; Highlight point display; Auto image
rotation

Video Output
NTSC or PAL
Interface
USB 2.0 (High-speed): Mass Storage and PTP
selectable

NEW FROM NIKON: The D40 Camera
Text Input
Up to 36 characters of alphanumeric text input available with LCD
monitor and multi selector; stored in Exif header
Compatible Lenses*1
Nikon F mount with AF coupling and AF contacts
Type G or D AF Nikkor
1) AF-S, AF-I: All functions supported, 2) Other Type G or D AF Nikkor: All functions supported except autofocus, 3) PC Micro-Nikkor
85mm f/2.8D: Can only be used in mode M; all other functions supported except autofocus, 4) Other AF Nikkor*2/AI-P Nikkor: All functions supported except autofocus and 3D Color Matrix Metering II,
5): Non-CPU: Can be used in mode M, but exposure meter does not
function; electronic range finder can be used if maximum aperture is
f/5.6 or faster
*1. IX Nikkor lenses can not be used
*2. Excluding lenses for F3AF
Picture Angle
Equivalent in 35mm [135] format is approx. 1.5 times lens focal length
Viewfinder
Fixed-eyelevel penta-Dach mirror type; built-in diopter adjustment (1.7 to +0.5m-1)
Eyepoint
18mm (-1.0 m-1)
Focusing Screen
Type B BriteView Clear Matte screen Mark V with superimposed focus
brackets
Viewfinder Frame Coverage
Approx. 95% (vertical/horizontal)
Viewfinder Magnification
Approx. 0.8x with 50mm lens at infinity; -1.0 m-1
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Viewfinder Information
Focus indications, AE/FV lock indicator, Shutter speed, Aperture value,
Exposure/Exposure compensation indicator, Exposure mode, Flash output level compensation, Exposure compensation, Number of remaining
exposures, Flash-ready indicator
Autofocus
TTL phase detection by Nikon Multi-CAM530 autofocus module with
AF-assist (range approximately 0.5-3.0m/1ft. 8in.-9ft. 10in.); Detection range: -1 to +19 EV (ISO 100 at 20°C/68°F)
Lens Servo
1) Autofocus (AF): Instant single-servo AF (AF-S); continuous servo AF
(AF-C); auto AF-S/AF-C selection (AF-A); predictive focus tracking automatically activated according to subject status, 2) Manual focus (M)
Focus Area
Can be selected from 3 focus areas
AF Area Modes
1) Single Area AF, 2) Dynamic Area AF, 3) Dynamic Area AF with Closest Subject Priority
Focus Lock
Focus can be locked by pressing shutter-release button halfway (singleservo AF) or by pressing AE-L/AF-L button

NEW FROM NIKON: The D40 Camera
Exposure Metering System
TTL full-aperture exposure metering system
1) 3D Color Matrix Metering II (type G and D lenses); Color Matrix
Metering II (other CPU lenses); metering performed by 420-segment
RGB sensor
2) Center-weighted: Weight of 75% given to 8mm circle in center of
frame
3) Spot: Meters 3.5mm circle (about 2.5% of frame) centered on active
focus area
Exposure Metering Range
1) 0 to 20 EV (3D Color Matrix or center-weighted metering), 2) 2 to
20 EV (spot metering)
Exposure Modes
Digital Vari-program (Auto, Auto [Flash Off], Portrait, Landscape,
Child, Sports, Close Up, Night Portrait), Programmed Auto (P) with
flexible program; Shutter-Priority Auto (S); Aperture Priority Auto (A);
Manual (M)
Exposure Compensation
±5 EV in increments of 1/3 EV
Exposure Lock
Exposure locked at detected value with AE-L/AF-L button

Sync Contact
X-contact only; flash synchronization at up to 1/500 s.
Flash Control
1) TTL: TTL flash control by 420-segment RGB sensor. i-TTL balanced
fill-flash for digital SLR and standard i-TTL fill-flash for digital SLR available when CPU lens is used with built-in flash, SB-800, SB-600, and
T041, 2) Auto aperture: Available with SB-800 with CPU lens, 3) NonTTL Auto: Available with Speedlights such as SB-800, 80DX, 28DX, 28,
27, and 22s , 4) Range-priority manual available with SB-800
Flash Sync Modes
AUTO, Portrait, Child, Close Up: Auto, auto with red-eye reduction;
fill-flash and red-eye reduction available with optional Speedlight
Night portrait mode: Auto, auto slow sync, auto slow sync with redeye reduction; slow sync and slow sync with red-eye reduction available with optional Speedlight
Landscape, Sport mode: Fill-flash and red-eye reduction available with
optional Speedlight
P, A: Fill flash, rear-curtain with slow sync, slow sync, slow sync with
red-eye reduction, red-eye reduction
S, M: Fill flash, rear-curtain sync, red-eye reduction

Shooting Modes
1) Single frame shooting mode, 2) Continuous shooting mode: approx.
2.5 frames per second*, 3) Self-timer mode, 4) Delayed remote mode:
2 s. delay, 5) Quick-response remote mode

Built-in Flash
AUTO, Portrait, Child, Close Up, Night Portrait mode: Auto flash with
auto pop-up
P/S/A/M: Manual pop-up with button release
Guide number (ISO 200/ISO 100, m [ft.]): approx.17 [55]/12 [39]
(manual full 18 [59]/13 [42])

*Approx. 1.7 frames per second with Noise reduction turned on and
approx. 1 frame per second with ISO HI 1

Flash Compensation
-3 to +1 EV in increments of 1/3 EV

Shutter
Combined mechanical and CCD electronic shutter, 30 to 1/4000 s. in
steps of 1/3, bulb

Accessory Shoe
Standard ISO hot-shoe contact with sync, signal, and ground contacts
and safety lock
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NEW FROM NIKON: The D40 Camera
Self-timer
Electronically controlled timer with duration of 2, 5, 10 or 20 s.
Remote Control
Via Wireless Remote Control ML-L3 (optional)
Power Source
One Rechargeable Li-ion Battery EN-EL9; charging voltage (MH-23
quick charger): 7.4V DC, AC Adapter EH-5 (available separately; requires optional AC Adapter Connector EP-5)
Tripod Socket
1/4 in. (ISO1222)
Body Color
Black (Silver version is also available depending on country or area.)
Dimensions (W x D x H)
Approx. 126 x 64 x 94mm (5.0 x 2.5 x 3.7 in.)
Weight
Approx. 475g (1lb. 1oz.) without battery, memory card or body cap
Supplied Accessories*
Rechargeable Li-ion Battery EN-EL9, Quick Charger MH-23, USB Cable
UC-E4, PictureProject, Rubber Eyecup DK-16, Camera Strap, Body Cap
BF-1A, Eyepiece Cap DK-5, Accessory Shoe Cap BS-1
Optional Accessories
Wireless Remote Control ML-L3, Capture NX, Camera Control Pro, AC
Adapter Connector EP-5, AC Adapter EH-5, Video Cable EG-D100,
Semi Soft-Case CF-DC1, Speedlight SB-800/600/T041/R1C1
*Supplied accessories may differ depending on country or area.
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NEW FROM NIKON:

Speedlight Match For D40

Nikon Speedlight SB-400
Speedlight SB-400 Specifications
Electronic construction
Automatic Insulated Gate Bipolar Transistor
(IGBT) and series circuitry
Guide number (at 18mm zoom-head position,
20°C/68°F)
30/98.4 (ISO 200, m/ft), 21/69 (ISO 100,
m/ft)
Angle of coverage
Light distribution covers an 18mm lens when
mounted on a Nikon DX format camera and a
27mm lens when mounted on an F6
Flash shooting distance range
0.6m to 20m (2 to 66 ft.) (Varies depending
on the ISO sensitivity, zoom-head position,
and lens aperture in use)
Flash mode
i-TTL, M (manual, only with the D40)
Compatible cameras
All cameras compatible with Nikon Creative
Lighting System
Flash exposure control set on the camera
Slow-sync, Red-eye reduction, Red-eye reduction in slow sync, Rear-curtain sync flash,
FV Lock flash, manual flash (with D40 camera)
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Bounce capability
Flash head tilts up to 90° with click-stops at
0°, 60°, 75°, 90°.
ON/OFF switch
The ON/OFF switch turns the SB-400 on and
off
Power source / min. recycling time / no. of
flashes (at full output)

With fresh batteries (These data may vary
depending on battery condition)
Two AA-size penlight batteries (1.5V or
lower) of any types:
* When firing the Speedlight at full output
once every 30 seconds (120 seconds with
lithium batteries.)

Batteries			
Min. recycling 		
				
time (approx.)		
								

Min. number of flashes / 			
interval between full flash
output and ready light on*

Alkaline-manganese (1.5V)		
Lithium (1.5V)			
Oxyride (1.5V)			
Ni-MH (2600 mAh) 			
(rechargeable) (1.2V)

140/3.9-30 sec.
50/4.2-30 sec.
150/3.1-30 sec.
210/2.5-30 sec.

3.9 sec.		
4.2 sec.		
3.1 sec.		
2.5 sec.		

NEW FROM NIKON:
Ready light
•
Lights up when the SB-400 is recharged and ready to fire
•
Blinks to indicate: insufficient light/insufficient battery power/incompatibility of
camera with SB-400/overheating
Flash duration
Approx. 1/1300 sec. at full output
Mounting foot lever lock
Provides secure attachment of SB-400 to the
camera accessory shoe with a mount pin to
prevent accidental detachment
Dimensions (W x H x D)
Approx. 66 x 56.5 x 80mm (2.6 x 2.2 x 3.1
in.)
Weight (without batteries)
Approx. 127g (4.5 oz.)
Included accessory
SS-400 Soft Case
These performance specifications are applicable when fresh batteries are used at normal
temperature (20°C/68°F).
Specifications and design are subject to
change without notice.
Specifications and equipment are subject to
change without any notice or obligation on
the part of the manufacturer. November 2006
©2006 Nikon Corporation
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Speedlight Match For D40

The D40 - Nikonians perspective
All fishing enthusiasts, from beginners to
professionals, are seeking prizes in a huge
pond, which is constantly trolled by the major
manufacturers.
The camera manufacturers see the potential
market for digital single lens reflex (DSLR)
cameras that accept the best lens and external flash combinations in their inventory. They
also recognize the major barrier to drawing
converts from the point and shoot and diehard “film only” photographers is the initial
investment.
With the D40, Nikon has thrown some very
attractive bait into that large pond of lurking
amateurs and even some of our many professionals.
All along, the possibilities for upgrading in
terms of lenses and accessories (not to mention the next higher camera model) are always available.

The D40 - Nikonians perspective
By Tom Boné (flashdeadline)
Nikonians Chief Editor
If you think of Nikon’s new D40 in terms of
the sport of fishing, Nikon’s intent is clearly
evident.

32 eZine | 23

The D40 offers most of the features of the
Nikon D50 outfit of June 2005, which included the AF-S DX Zoom-Nikkor 18-55mm
f/3.5-5.6G ED lens (available then for an estimated selling price $900) with some unique
changes.
Nikon has sweetened the deal by adding a
new AF-S DX Zoom-Nikkor 18-55mm f/3.55.6G ED II Zoom-Nikkor lens as part of the
kit with savings as high as $200-300 from the
initial D50 kit offering. We’ll have to wait for
technical reviews on this lens, but the initial

specs are impressive
It is designed with Nikon’s compact SWM (Silent Wave Motor) technology, which should
show faster autofocusing speed and smoother
than the previous version.
If the lens holds up to the specs, we predict it
will become a single-item purchase option for
our current DSLR owners ranging from the
D50 to the D80 and even the D200.
Also unveiled as part of the “bait” is the new
Nikon Speedlight SB-400, which will probably
satisfy the needs of the average photographers in our membership, but will probably
have some hungering for more power, faster
recycle times and a higher guide number very
quickly. The good news is this D40 will easily
accept the “big daddy” SB-800 when your
budget is ready to make the purchase, and in
the meantime, you have the added experience level of shooting with an external flash
at a minimum expense.
We’ve already had “rumblings” among the
Nikonians members who are drawing comparisons with the D50 and D80 (the other
two Nikon DSLR’s using SD cards).
Some were not too pleased that this new
model sticks with the 6.1-effective-megapixel
Nikon DX Format because the great “megapixel wars” have been blown out of proportion.
The average new consumer will be drawn by
the megapixel numbers without knowing that

The D40 - Nikonians perspective
a large number of our professional wedding
photographers have been very happy using
the D70 (at 6.1 megapixels) as a primary or
back-up camera. If 6.1 megapixels is good
enough for professional wedding photographers who rely on the end product to earn a
living, that’s a fairly good endorsement of the
maximum you need for average shooting.
A quickly obvious physical difference in this
new D40 is the lack of LCD control panel on
the camera top.

nomic comfort for our predominantly righthanded (by birth or by experience) shooters.
And, speaking of modes -- the D40 lays it all
out for you with a twist of the thumb.

For those of us who got used to that LCD
screen in even the film Nikons such as the
N70 and N80 that may be a drawback, but
again-- you have to look at the market this
camera is designed for.

The new one is Auto (Flash Off), which we
would strongly recommend you study with
care before using. That’s the mode that will
let your camera select a sensor sensitivity
speed to match the low-light requirements of
a certain shooting environment (ISO-Auto).
Be careful with this one, it can bite you if you
are not familiar with the word “noise” -which has become the new digital version of
the old film term “very grainy.”

As beginners in the DSLR field, they would
have a hard time deciphering the numbers
and if they are veteran film shooters from the
Nikkormat and Nikon F days, they never had
them in the first place.
Now, look at the D50 to D40 comparison.
The D50’s 2.0-inch LCD-monitor screen on
the back is replaced with a 2.5-in version (just
like the D80 and D200). This one will give
you image previews at up to 19 times magnification.
The lack of the LCD control panel at the top
of the camera also allowed Nikon’s engineers
to shift the Mode Dial to the right of the
body (which has been a “wish list” item for
many Nikonians). Now they have control of
the shutter and mode selections with ergo32 eZine | 24

You now have the options Auto, Auto (Flash
Off), Portrait, Landscape, Child, Sports, Close
Up, and Night Portrait just a twist of the fingers away from your shooting trigger finger.
That’s one more Vari-Program option than in
the D50 (if you were counting).

Another major difference you’ll hear about is
the autofocus system. The D50 has a 5-area
AF system with predictive focus tracking and
Lock-on. The D40 uses a 3 focus area technology currently found in the N/F55 film
Nikons (the Multi-CAM530 autofocus module if you’re into technical talk).
If you are impressed with high numbers, and
the fact that the D80 and D200 sport the
Multi-Cam 1000 AF Sensor Module this could
be a “deal killer.”
From experience, having shot with a D80

and a D2x with focus points lighting up like
a Christmas Tree while the camera did its
magic, I can tell you that if I was a beginner,
I’d prefer the “less is more” approach. Our
Nikonians have often commented that the
predictive autofocus is a very complex and
frustrating beast to tame. It can be done, but
again, why bother our entry-level DSLR users
with the complexities when all they want is
great average shots to begin with?
That’s the point of this new D40 in the first
place.
At the same time that we have new photographers moving from point and shoot simplicity to the DSLR world, Nikon has kept up with
the demand by providing the intricate complexities of single lens reflex cameras to the
new age photographers.
In the process, they were constantly barraged
with complaints that our new digital converts
were not getting the “great digital out of the
box” results they had from much cheaper
cameras.
They learned their lesson well.
Now, with the D40, Nikon is poised to offer
an extremely affordable camera, with an excellent all-purpose lens and external flash in a
kit form-- with the added bonus of a shorter
“learning curve.”

The D40 - Nikonians perspective
Our conclusion:
This will be the perfect entry-level DSLR in
the Nikon arsenal.
It will provide all the basic requirements for
those who want to add a host of lens and
Speedlight options, while quickly allowing the
photographer to step back into a comfortable “point and shoot” mode when he or
she wants to merely “capture the moment”
at a special family gathering without having to worry about the host of extra features
available. In the first few weeks since the
announcement of the D40 by Nikon a few
of our Nikonians were a bit dismayed to find
the D40 lacks a depth of field preview button,
but many newer members said they could live
without out.
Our prediction:
It will take a long time to explain why you
can’t hold the camera at arm’s length and
watch the image on the huge LCD monitor
to compose your picture. But, that’s what
the Nikonians does best. We’ll explain it in a
friendly manner 24 hours per day, seven days
per week.
Our Help:
We already have a forum dedicated to the
entry-level D40 and D50 at:
http://www.nikonians.org/usergroups/d50
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Photokina
Photokina draws Nikonians largest public appearance

By J. Ramón Palacios (JRP)
vided several sessions of model photo shooting and it was great fun seeing him at work.

By J. Ramón Palacios (JRP)
Nikonians co-founder
The 2006 Photokina in Cologne, Germany was
a major event for the Nikonians Community
and we wish you could all have been there.
Our Team was representing our international
community in the world’s largest photography trade show. We joined more than 1,600
photography suppliers from 50 countries at
the “World of Imaging” 2006 Photokina held
in Cologne, Germany from Sept. 26 through
Oct. 1,
To make the event as successful as possible, we
called on our closest friends, both personal and
professional, and invited them to help us put
on a strong showing. They delivered in great
form. There was not a moment without interested visitors. The Nikonians booth featured
raffle opportunities for a Markins Q3 ball head
and a Gary Fong Lightsphere II every day.
Wildlife photography expert Claus Brandt
showed us his award-winning work of Nikonian wildlife in a beautiful and inspiring multimedia presentation that ran continuously and
attracted many visitors. Claus will be leading
the Nikonians Workshop to Helgoland in the
Spring 2007.
You can learn more by checking:
http://www.greaterphoto.com/
Elle photographer Nikonian Pascal Baetens pro32 eZine | 26

Bo discusses technical details with a visiting
Apple representative.

Elle photographer Pascal Baetens smiles during a break between one of his popular model
photo shooting sessions.
Attendees not only learned how to direct a
model and enjoyed the prints on large format
printers but also applauded and cheered both
the models and Pascal’s wonderful work.
Michael Claushallmann from Apple helped to
“throw” the best shots on a Plasma screen as
folks passed by our booth. Thanks Apple!
Prints were shared from a HP Photosmart Pro
B9180. Talk about quality prints! Thanks HP!

The Nikonians Photo Pro Shop provided
“hands-on” opportunities to try products from
Markins, Kirk and Katz Eye, and we had daily
give-aways of our own Nikonians unique accessories such as hats, T-shirts and professional
camera straps.
Of course we also made sure we offered opportunities for our visitors to join Nikonians
and take advantage of our exclusive NikSecure
camera insurance program. The program was
included in our daily raffle, which provided
coverage for 5,000 (Euro) to the lucky winners.
My partner and co-founder of Nikonians, Bo
Stahlbrandt, was interviewed by our friends at
Imaging Resources during the show. You can

Photokina
see his interview produced by Andrew Alexander at this link:

partners and suppliers of products for our PhotoProShop.

http://www.youtube.com/watch?v=v1sOHe
UZoI8&eurl=

To listen to his fascinating stories, go to:
http://blog.nikonians.org/archives/podcasts/
behind_the_lens/index.html

LetsGoDigital editor Dennis Hissink took a
few minutes to say hi to Nikonians co-founder
Bo Stahlbrandt.

Kristina Nessl and Nikonians co-founder J.
Ramón Palacios draw the first winner of a
brand new Q3 Emille Ball Head on the first
day of the Photokina. A new winner was chosen on each day.
Not only did we have loads of visits from individuals and representatives of various important companies, but we also had the pleasure
to greet at our booth high level executives from
Nikon Japan, USA, Europe, Germany, France,
Italy, BeLux, Argentina, Spain and Scandinavia.
We also had many good meetings with potential and existing advertising customers, media
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Talking about good friends, we were also
charged up by the special visit of LetsGoDigital Coordinator Mark Peters and Editor Dennis
Hissink.
They were working on their Photokina Live
Coverage Edition which you can review by
checking this link:
http://www.photokina-show.com
On the list of Nikonian visiting VIP’s we’ll fondly remember the appearance of Arnold Crane.
His long list of credentials includes Honorary
Chairman of the White House News Photographers Association. Arnold had been featured
in a Behind The Lens podcast interview with
Jason Odell.

Nikonian Arnold Crane with JRP
Although with little time left from meetings
and attending visitors to our booth, we had
a brief opportunity to glance new and exciting photography products, like a new series
of Gitzo 6X tripods and the manual focus Carl
Zeiss ZF lenses for Nikon, reported here in
these pages.
In Summary:
We had a very good week at Photokina.
Needless to say, we will be back in 2008!

Photokina
Bo displays a popular
attraction at the Nikonians Booth. It’s called
the “Super Gitzo” - a
combination of Gitzo
Tripod, Markins Ball
head, TB Plate, Titanium spikes and our
Nikonians Tripod leg
wraps by OP/TECH.

JRP takes time to examine a hefty chunk of glass.

Links:
NikSecure:
http://www.niksecure.com/
Nikonians PhotoProShop:
https://www.photoproshop.com/
LetsGoDigital on Nikonians at Photokina:
http://www.letsgodigital.org/en/10076/nikonians_photokina/

PhotoProShop.com
At your Photo Pro Shop we make it possible
to bring all things together for the sturdiness
your images deserve
GITZO
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Markins Kirk OP/TECH USA
and more...

Roberts Imaging
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PhotoPlus Expo
Nikonians team up for PhotoPlus Expo
The best advertisement and incentive to join
the Nikonians Community is talking to a Nikonian.
flashdeadline
Administrator
04-JUL-2002
3446 posts

Helping us tackle those waves with their gracious, professional and friendly personalities
were five Nikonians volunteers: Rich Borovoy
(Efem), Jon Bloom (jbloom), Bob Lott (JustBob), Stephen Berger (troll6869) and Lee Baylin (leebaylin).
We had a sixth “silent” partner at the booth,
thanks to our good friends at Apple Computer, who provided their fastest iMac ever, the
24-inch iMac, effortlessly breezing through
our Nikonians Powerpoint presentation with
its 64-bit Intel Core 2 Duo processor. Thanks
Apple!

That’s what we learned in New York City last
month. Three days of non-stop action was in
store for the Nikonians Team at the PhotoPlus
Expo 2006 Photography & Design Conference
in New York City.
The Expo, running from Nov. 2 to Nov. 4 at
the Jacob Javits Convention Center, turned
into a record breaker according to the event
sales manager, Melissa Bard.
“It was the most successful PhotoPlus Expo to
date,” she reported after the show. “Total attendance exceeded 27,000 and we had 278
exhibitors – which is the most we have had of
either in many, many years.”
Our Team was busy from start to finish on
each of the three days, as visitors stopped by
in what seemed like waves.
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Nikonians Bob Lott (JustBob), on left, and
Rich Borovoy (Efem) prepared for the Expo by
inventorying our selection of Nikonians hats,
T-shirts, Spuds Cloths and patches available to
Nikonians at a show discount .
The first two days of the show were attended

By Tom Boné (flashdeadline)
primarily by professionals in the industry, and
on Saturday the floodgates opened and the
crowd shifted to the consumer oriented variety.
We kept a rough tally on the number of people who stopped by the booth to let us know
they were Nikonians. We lost count after 150
in the morning.
Regardless of the individuals who came to visit,
each was met by one of our volunteers, ready
to explain the Nikonians community in their
own unique manner.
Each of our volunteers brought their own
unique styles and Nikon oriented experiences
to the booth, and through some very good
luck, whenever a visitor asked a technical question, it turned out one of us had the answer,
and we always made sure to end with “and if
you really want to learn more, join Nikonians.”
None of that was pre-rehearsed and we didn’t
run off a script-- it just came naturally.
Equally amazing was the stroke of good fortune that consistently had a fellow Nikonian
somewhere in the crowd in front of our booth,
who quickly added “You’ve got to check their
site man, it’s great.”
Jon Bloom summed it up for all of us:
“We talked to many Nikon shooters who were
either only vaguely aware of Nikonians or totally unaware of it,” he said. “Almost universally, they expressed interest in what Nikonians
has to offer. Most took a brochure and promised to check out the site. I hope they do since

PhotoPlus Expo
the site pretty much ‘sells’ itself once someone
starts using it.”

ing parties” looking for the latest scoop on
new gear to satisfy our NAS (Nikon Acquisition Syndrome).

for an advance peek at new Rotation360 beltpack, which was slated to begin shipping two
weeks later. If you want to see a series of shots
with Doug demonstrating the unique features
of this new Think Tank beltpack go to
http://www.rotation360.com/
We will soon have a Nikonians hands-on review of the new pack.

Jon Bloom (jbloom) meets with Luc Marin,
vice president of the Photography Business
Unit at DxO Labs, who assured him the new
DxO Optics Pro v4 has his D70 and lens combination covered.
Rich Borovoy was the most experienced in
terms of PhotoPlus Expo attendance. He had
attended three previous Expos and managed
to squeeze in two days at our Nikonians Booth
1352 this year. He noted his surprise at meeting so many Nikonians during his time in the
booth.
“I hadn’t realized how many there actually
were,” he said. “A nicer bunch of guys would
be pretty hard to find.”
As dedicated Nikonians we did find time to
send a booth member out on occasional “raid32 eZine | 31

Lee Baylin (leebaylin), at left, shares his Nikonian experiences with Chris Mangan of Chris
Mangan Photography/Video in Long Island
City, New York.
With the recent announcement of the release
of the Nikon D80 Nikon had nothing new to
unveil, and although our discussion forums
were buzzing with rumors of the new D40, we
could not find anyone who could give us any
extra details.
In fact, the most memorable “unveiling” for
us was when we met with Think Tank Photo
president and lead designer Doug Murdoch,
who took us over to the Penn Camera Booth

To sum it up, six of us, with our own unique
personalities and backgrounds who had never
worked with each other met for the first time
in a crowded hall, and within seconds we were
operating as a well-oiled machine. That kind
of smooth working environment was made
possible by the one
thing we had in common and understood
well: Nikonians is a
friendly
community,
not just on the Internet, but also in person.
Stephen
Berger
(troll6869)
displays
the popular Nikonians
T-Shirt.
Links:
Think Tank Photo Rotation360
http://www.rotation360.com/
LetsGoDigital iMac 24 details
http://www.letsgodigital.org/en/10093/
apple_imac_24inch/

Calendar
Nikonians Academy North American workshops:

Nikonians Academy - Europe - Helgoland

Depending on location, the workshops offer instruction on the Nikon
D200, D80/D70/D70s cameras, Capture NX, and the i-TTL/Nikon Creative lighting System.

Join us in one of the best bird photography areas in Northern Europe.
Photograph Seals at The Dune and Northern Gannets, Guillemot and
Kittiwakes at the famous Birds’ Rock. Test Nikon pro-bodies and super
telephotos and enjoy the comfort of a superb hotel!

Current dates and locations include:
San Francisco, California - Feb 1-4
Los Angeles, California - Feb 8-11
Houston Texas - March 22-25
Dallas, Texas - March 29-April 1
Seattle, Washington - May 3-6
New York City, New York - May 17-20
Boston, Massachusetts - May 24-27
Info at:
http://www.greaterphoto.com/NA_Workshops_2007/na_schedule.
html

Worldwide - Fourth Annual Smithsonian magazine
Photo Contest.
Looking for remarkable images, photographed within the past three
years (since January 1, 2004), that relate to five subjects of special interest to our magazine: Americana, The Natural World, People, Travel and
Altered Images. The competition is open to amateur photographers,
18 years or older. Category winners will be awarded $500. The grand
prize winner will receive a four-day, three-night Smithsonian Journeys
Albuquerque International Balloon Fiesta weekend adventure for two
from October 5-8, 2007 or the cash equivalent.

The teaching style of Claus Brandt, your award-winning workshop
leader, is highly informative. You will leave this workshop with a solid
understanding of the basics and most advanced principles of wildlife
photography. Book now to reserve your place on this highly demanded
workshop! April 23 to 27, 2007
Info at:
http://www.nikonians.org/html/workshops/helgoland/index.html

World Press Photo 2007
Entries from professional photographers to the 2007 World Press Photo
Contest are now being accepted. The deadline for entries is January 11,
2007. World Press Photo aims to support professional press photography on an international scale.
Info at: http://www.worldpressphoto.nl/

Nikonians on Exhibit

Contest submissions must be uploaded by 2 pm, Eastern Time, Thursday, January 4, 2007.

Nikonian Darryll Schiff (username DSchiff) has the honor of being one
of the 100 photographers on display in “The Collectible Moment: Photographs in the Norton Simon Museum”, in Pasadena, CA USA, from
October 13, 2006 through February 26, 2007.

Info at: http://photocontest.smithsonianmag.com/index.html

Info at: http://www.nortonsimon.org/exhibitions.aspx?id=6#144
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Think Tank Review
Think Tank Photo - Airport Antidote Review
Not another camera bag!
I could see my wife cringing as I told her I had
just order yet another camera bag. My closet
was already overflowing with unused camera
bags of various styles from nearly every major
manufacturer.
“But this one is different!” I exclaimed.
After using the Airport Antidote on the 6th Annual Nikonians Photo Adventure Trip (ANPAT)
to the Great Smoky Mountains, I was convinced Think Tank Photo had another winner.

the photographer traveling on smaller planes
by specifically designing a photo bag that
maximizes the amount of storage space within
the limits of the smaller aircraft. The Airport
Antidote is larger than some backpack style
camera bags, but still manages to fit under the
seat, or in the overhead compartment.

By Richard L. Paul (rickpaul)
The Airport Antidote comes with a long list of
outstanding features. The case is actually two
cases in one, as it also includes the Think Tank
Artificial Intelligence 15 laptop computer case
that fits into a front stretch pocket. The laptop
must be removed in order for the Airport Antidote to fit under the seat or in the overhead
bin.

rickpaul
Richard L. Paul
233 posts

Conquering the storage space dilemma
All photographers must eventually deal with
transporting their equipment on commercial
aircraft. Few of us wish to take the risk of
checking our equipment, and having it thrown
into the baggage compartment. While most
standard size commercial aircraft can handle
carry-on luggage as large as 22x14x9 inches,
smaller commuter aircraft have much smaller
overhead compartments (18x14x7 inches).
Think Tank Photo has addressed the needs of
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The primary compartment on the bag includes
standard compartment dividers and two zippered organizer pockets made from a see-thru
laminate mesh.
The main compartment is capable of holding a
pro-size SLR and several large lenses. On the
recent trip to the Smoky Mountains, I packed
an F6 and D200 bodies into the bag, plus six
lenses (including an 80-200mm f/2.8D ED AF
Zoom-Nikkor).
Features

Think Tank Review

The Airport Antidote can be carried several
ways. It features a comfortable shoulder harness and waist belt arrangement. The waist
belt can be removed. It also features handles
on the top, bottom, and side.
I found the side handle very convenient for
carrying the bag down the narrow aisle of the
aircraft when entering or exiting the aircraft.
Other features include a business card holder,
a top pocket for passport or tickets, a tripod
mounting system, a seam-sealed rain cover,
and locking zippers.
Quality
All of Think Tank’s products are made from top
quality materials, and the Airport Antidote is
no exception. The Airport Antidote is made
from the same black rip-stop material as their
other bags.
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One nice feature I noted was this material
seems to shed dirt quite easily. I often set the
bag down on the trail, but the bag always
dusted off quite easily.

The Airport Antidote (selling for $199 US) is
one of four new camera bags recently introduced by Think Tank Photo for use by air travelers.

Other materials include YKK brand zippers and
high quality D-rings. The Airport Antidote is
ruggedly constructed and the firm padding offers good protection for the equipment inside.
Think Tank offers a “No Rhetoric” Warranty,
which means they guarantee to the original
owner against any defects in material or workmanship for as for long as you use the product.

For more information check their Website for
information on the

Conclusion
I spent a great deal of effort researching camera bags prior to the ANPAT. I was looking for
a bag that maximized the amount of equipment I could carry on board the small regional
jet and still fit in the overhead compartment. I
was unable to locate any bag that fit my needs
until Think Tank released the Airport Antidote
at this year’s Photokina Show.
I found the Airport Antidote easily fit into the
overhead compartment on the commuter regional jets I flew to and from the ANPAT.

• The Airport Check In
http://thinktankphoto.com/ttp_product_
ArprtChkIn.php
• The Airport Acceleration
http://thinktankphoto.com/ttp_product_
ArprtAccel.php
• The Glass Taxi
http://thinktankphoto.com/ttp_product_
GlssTxi.php
• The Airport Antidote
http://thinktankphoto.com/ttp_product_
ArprtAntdt.php
The fill line of Think Tank Photo travel-ready
products is available at:
http://thinktankphoto.com/ttp_products.html

I also carried the bag on a several hikes, and
found it quite comfortable, even fully loaded
on steep terrain.

Don’t forget, Nikonians member have a special
free gift available by ordering through this
special link:

This combination of a camera bag that handles
both your airline travel requirements as well as
your backpacking needs is why I call this new
bag a winner.

http://thinktankphoto.com/nikonians/

The Carl Zeiss ZF Lens Test
The Carl Zeiss ZF lenses

By Bo Stahlbrandt (bgs) and J. Ramón Palacios (jrp)
A LONG HISTORY OF COOPERATION
On one side of the world, the story begins as early
as 1846, when Carl Zeiss sets up a workshop for precision mechanics and optics in the city of Jena, in
Thuringia, Germany. The production of Zeiss microscopes starts.
20 years later, Ernst Abbe -the brilliant German
mathematician and physicist who made several of
the most important contributions to the design of
lenses for optical microscopy- and Carl Zeiss, join
forces.
The high quality of Zeiss objectives commanded a new respect and
earned Zeiss a worldwide reputation for quality and innovation. Lenses
manufactured under designs based on sound optical theory and the laws
of physics, not trial and error.
In 1884, “Jenaer Glaswerk Schott und Genossen” – now the global glass
player SCHOTT AG – is founded by Otto Schott, Ernst Abbe, Carl Zeiss
and Roderich Zeiss.
And so the Carl Zeiss lens manufacturer comes into the 20th century
with integrated lens design and glass manufacturing and a solid high
quality reputation.
On another side of the world, Yataro Iwasaki founds Mitsubishi in 1873,
a small company soon to become a shipping and ship-building power.
A true believer of diversification, Mitsubishi expanded into mining, railways, ironworks, chemicals and financial institutions. His nephew, Koyata
Iwasaki, following the same school of entrepreneurial thinking, further
diversified from ship-building into cars and airplanes manufacturing by
the second decade of the 20th century.
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The high demand for periscopes, telescopes,
binoculars and searchlight mirrors, prompted
Iwasaki into a masterly conceived and executed merger of Tokyo Keiki, Iwaki Glass and Fujii
Lens to form Nippon Kogaku Kogyo KK (Japan
Optical Manufacturing Co, Limited), a fully integrated optical company. But they had to turn
their eyes to Germany for higher grade glass
and strong relationships started to take form. So
strong, that Fujii Lens engineers began then
talks with Carl Zeiss for a possible merger.
Eight German technicians were invited to provide technical guidance in
1921. Names such as Heinrich Acht come up as important part of the
foundation for the legendary Nikkor lenses, perfected 10 years later.
Cooperation in optics has continued on and off over the years.
With the ZF lenses it all now comes full circle.
It was early, in the winter of 2005, that our Nikonians intelligence network alerted us of the expected arrival of new manual focus lenses by
Carl Zeiss, in a Nikon mount.
Questions raised then ranged from “Could that be true?” to “Is there
a niche market for high quality manual lenses?” and “Which are better
when compared to the Nikkor?”.
From time to time, members have asked how to mount their Hasselblad
lenses on their Nikon manual cameras. Our own very close friend Mr.
Mah –designer and manufacturer of the Markins products- built his own
mount adapter.
Evidently the fascination for film remains sparkling in the hearts of Nikonians. A member wrote: “… the feel of the shutter release, the sound of
the shutter and the feel/sound of the film advance! It’s hard to express
it on any terms, but it just gives me the feeling that I’m doing something
of significance.”

The Carl Zeiss ZF Lens Test
Then, Nikon decides to maintain the capability of using manual lenses
in autofocus bodies and -beyond the Nikon F6- offers it as a premium
in digital cameras from the start (Nikon D1), with full matrix metering in
some advanced bodies like the Nikon D200 and D2H, D2Hs, D2X and
D2Xs.

As for the third question: “Which are better?”, some comparative tests
have been made and some conclusions drawn in haste. Surprisingly,
many images do not seem to be in perfect focus. We decided to run our
own tests.

By the summer 2006, Nikonians members have already bought ZF lenses.

To reduce focusing problems, we inserted Katz-Eye Optics replacement
focusing screens in our test cameras, a Nikon D200 and a Nikon D2X and
went further by adding a DK-17M magnifying eyepiece to the D2X.

So, is there a niche market for high quality manual lenses? Both Zeiss
and Nikon and Nikonians buyers have concluded there indeed is one.
And it will remain to be as long as we keep on buying them. Therefore
questions one and two above have been answered.

What follows are the results of such tests, performed by my partner Bo
Stahlbrandt and me at the 6th ANPAT in the Great Smoky Mountains
National Park.

Note from the Editors:
This eZine review will concentrate
on the Planar T* 50mm f/1.4 ZF
The full review will soon be posted in our
Resources at Nikonians®
in the Reviews Section:
http://www.nikonians.org/nikon/
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The Carl Zeiss ZF Lens Test
THE TESTS
Three lenses were made available to Nikonians by Carl Zeiss for practical
field testing: Planar T* 50mm f/1.4 ZF, Planar T* 85mm f/1.4 ZF and
Distagon T* 35mm f/2 ZF.

Images were made at targets found along the road at the 6th ANPAT
into the Great Smoky Mountains National Park.
The 50mm lenses were tested from a Nikon D200, the 85mm and 35mm
ones from a Nikon D2X, all at ISO 100. All shots made from a Gitzo
G1327 tripod with Markins TB-30 vibration dampening plate and Markins M20 ball head. Both D200 and D2X had Kirk L-brackets instead of
plates.
The 50mm lenses physical characteristics

These lenses were tested side by side with the
Nikkor: 50mm f/1.4D AF, 85mm f/1.4D AF and 35mm f/1.4 AI-S
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Physical characteristics
Groups / elements		
Diaphragm blades		
Aperture range		
Weight			
Filter size			
Diameter x Length		
Manual Focusing ring
Construction			
Feel				
Market Release		
Street Price (USA) 11/06

Planar *T 50mm f/1.4 ZF
6 / 7				
9				
f/1.4–f/16 in (in ½ steps)
330 grams / 11.6 oz		
58mm				
65x45mm			
Stiff – good throw		
All metal			
Substantive, hefty		
2006				
$624 USD			

Nikkor 50mm f/1.4D AF
6/7
7
f/1.4 – f/16
230 grams / 8.1 oz
52mm
64.5×42.5mm
Too soft – short throw
Metal, plastic and rubber
Light, almost toyish
1995 (latest version)
$280 USD

The Carl Zeiss ZF Lens Test
Images were shot of a park management survey witness point marker
on a tree. First with the target at the center of the image, then another
series off-center.

Areas were
selected in
each image
for
close
observation
of
optical
qualities.
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SHARPNESS comparisons
at f/1.4
– target at
center

SHARPNESS comparisons
at f/1.4
– target off
center

The Carl Zeiss ZF Lens Test
Although it has been reported that the 50mm Zeiss lens is way sharper
with much better contrast wide open, in our tests, with the target at the
center of the frame, the 50mm Nikkor f/1.4 at f/1.4 looks sharper than
the Zeiss ZF. Since the Nikkor (at left) has slightly warmer color rendition,
it seems contrastier at this aperture; so even with equal acutance, apparent sharpness in the center slightly favors it over the Zeiss (at right).
However, with the target off-center, the Nikkor shows slight sharpness
degradation and the Zeiss retains its sharpness throughout the frame.
Subtle differences remain at f/1.7 but seem to vanish at f/2 and from
there on the Zeiss appears contrastier.
It is not a surprise that one could say the “sweet spot” range for these
lenses extends from f/4 to f/9.5, with extraordinary performance at
f/5.6. The optical formula has been proven for long and both are extraordinary performers under low light conditions or not.

SHARPNESS VERDICT:
Overall, the 50mm f/1.4 Zeiss ZF wins over the 50mm f/1.4D AF Nikkor
in sharpness, even if just by very little, more so for wide-open and lowlight shooters. Nothing less could be expected from the original master
designers and craftsmen. (For a complete set of our test images visit the
Resources where this article will also be posted).
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f/1.4		
f/2		
f/2.8		
f/4		
f/5.6		
f/8		
f/11		
f/16		

50mm f/1.4D
AF Nikkor		
1/250			
1/160			
1/80			
1/40			
1/20			
1/10			
1/5			
1/2.5			

50mm f/1.4 T*
ZF Zeiss
1/320
1/180
1/90
1/45
1/20
1/10
1/6
1/3

One thing that was most
noticeable was the difference in exposure between
these two lenses.
< Here are some exposures
from the target at center of
the frame session.

The Carl Zeiss ZF Lens Test
BOKEH

BOKEH VERDICT:

From the Nikonians Glossary:
Japanese term, pronounced BO-KEH in English, used to describe the out
of focus quality of a lens. Noun derived from the active verb “bokasu”
which means to befog, to gradate, to render opaque, to smudge or
render out of focus. It is usually the out of focus portions of the picture
which distinguish the “look and feel” or “signature” of different types
of lenses. The ideal bokeh for portraiture is a soft edged rounded blur
with the brighter part towards the center of the blur disk. Classic bokeh
is that of legendary lenses like the 105mm f/2.5 and 85mm f/1.4 Nikkor.

As you may see below, the signature of the lenses are practically identical and close to ideal despite of their short focal length and different
number of diaphragm blades. So both are winners.
COLOR FRINGING
Color fringing, ghosting and even flare, seem inevitable in fast lenses.
However, in these 50mm lenses, they are very well controlled even when
noticeable wide open.

It is more evident on the Nikkor, being warmer in color rendition; however the extent of it –actual size of area in the frame- is the same in
both lenses.
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The Carl Zeiss ZF Lens Test
Once more, color fringing is almost gone at f/2 and definitely non-existent at all by f/2.4 and all the way to f/16 on both lenses.
COLOR FRINGING VERDICT:
The 50mm f/1.4 Zeiss ZF has a slight edge over the equivalent AF Nikkor at apertures under f/2.4. They are both superb at f/2.8 and beyond,
showing no fringing.
PURCHASING DECISION
For those who have been yearning for an adapter to use their medium
format Zeiss lenses on their cameras, this lens (and all ZF lenses) represent a great solution. And a natural purchase for someone who may be
using digital (and possibly also film) and needs high end glass for critical
work. For those photographers, the obvious previous alternative was
the AF Nikkor and that was the primary reason to compare the ZF to
that Nikkor lens.
WHAT ABOUT THE 85mm LENSES COMPARISON?
Well, we chose a not so good target for the comparisons of the 85mm
lenses. To come up with a conclusive verdict will require deeper analysis
and a little more time beyond the closing of this edition. Sorry.
And since the 35mm lenses comparison was the last in the cue,
that will have to wait a little too, before appearing online at the
Resources > Non-Nikon Products
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Preliminary conclusions for the 85mm’s lead us to believe at this time the
conclusions for sharpness at wide apertures will be similar to those of the
50mm lenses. But it looks like a very close tie beyond f/2 and that’s why
we need more time. Also, it has become evident in nature and portrait
shots that the 85mm ZF bokeh seems softer, creamier when wide open,
than that of the Nikkor AF. To make the 85mm ZF lenses even more
tempting, the price range is not that far apart between the two. More
to come soon.
Have a great time!

The Nikonian

© J. Ramón Palacios (jrp)
Image made at the Great Smoky National Park on occasion of the 6th ANPAT, October 2006, South Tennessee, North Carolina, USA
From left to right; Cassandra Olmstead (“I need to get me one of these ..”), Rick Walker (“I knew I should have brought mine…”), Chris Gray (“How about that?”).
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