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Nikonian Russ Barker (LeCCy), of the United Kingdom won First Place in the Landscape category of the most recent round of judging in our Nikonian Photographer of the Year
Contest. Russ used his D200 with a Sigma 10-20mm zoom at sunset in South East Iceland to capture this image with a shutterspeed of 1.5 seconds at f/16 (with ISO setting at
100). For more information on our contests visit: www.nikonians.org/contests.
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Editorial
Dear Nikonians,
This year marks the 6th anniversary of the
meeting between two photography enthusiasts
from different continents with a single camera
brand in common. Bo Stahlbrandt (bgs) and I
met the same way you have met the members
of this community — through the Internet.
jrp
Administrator
Charter Member
20486 posts

By(JRP),
J. Ramón
Palacios (jrp)
By J. Ramón Palacios
Co-Founder
major factor behind that growth goes straight
back to the original concept Bo and I shared in
late 1999.
We wanted a site that would be known for
quality information, shared with integrity and
respect for all in a true spirit of international
friendship and collaboration.
The Nikonians reputation for emphasizing
friendly exchange of information and discourWord spread on the Internet that we had a
specialized global community ready, willing and able to answer their questions and

Our Internet meeting in 1999 resulted in an
instant friendship and within less than two
months we already had registered a set of domain names and gathered our core group of
beta users.
It seems like a lifetime ago, filled with fond
memories of the 26 original beta users, all
working through technical issues while concentrating on forming a true international
community based on friendly sharing of information and advice on all matters of interest to
serious Nikon oriented photographers.
We went public in April 2000, and one year
later we had 2,600 members. This year, we
passed the 50,000 member mark, and the
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lead them to the best results, and fast...
aging non-productive “flame-wars” quickly
grew. Moderating a large community such as
this requires a dedicated team of more than
45 international moderators from all walks of
life, sharing constant vigilance 24 hours a day,
seven days a week year-round.
Just as we formed Nikonians, the landmark
Nikon D1 had recently been introduced, signaling the start of a digital single lens reflex
revolution that put Nikon and Canon head to
head in competing for a niche market dominated at the time by Kodak.
Word spread on the Internet that we had a
specialized global community ready, willing

and able to answer their questions and lead
them to the best results, and fast ...
In the past six years, that revolution has
spawned rapid advancements in technology.
Nikon now has the D2Xs at the top of their
digital SLR line up and a wide assortment of
extraordinary Coolpix digital models suited to
meet all budgets and photography goals.
Additions to the famous Nikkor lens and Speedlights inventory followed with equal speed.
We now have a community that has learned to
use the Internet for purchasing decisions and
to help sort out technical issues.
The quest for knowledge spans both film and
digital photography and answers came in all
forms ranging from simple replies in our forums, to extensive step by step instructions in
our Resources section.
In due time members learned not to “think
light”, that is, not just to repeat what they may
have read, but to learn both the how and the
why. And that is one of our prides.
To that we may also attribute our rapid growth.
Since “no good deed goes unpunished”, that
growth required servers upgrade less than two
years after we went public. Two years later
in July 2004, we had to upgrade once again
to handle a membership that was reaching
20,000 and readers in the hundreds of thousands per month.

Editorial
Fortunately, the operating costs for our growing membership were recently defrayed by
seeking corporate sponsorships and advertising, as well as the support of contributing
members.
The Silver level supporting donor membership program began in June, 2002 in response
to members unable to give us their time, yet
wanting to help. By December 2003 the Gold
and Platinum memberships were introduced.
Our new members were not just seeking information. Many wanted access to quality
photographic accessories and Nikonians oriented merchandise. We responded by opening our exclusive Nikonians Photo Pro Shop.
It was launched in January 2004 as a business
unit wholly owned and operated by Nikonians
EMEA Ltd.
The growth of the community from that first
day I met Bo over the Internet to now has been
a welcomed continuous surprise. With the help
of our Team members and an expanding base
of supporting paying members and business
partners we have been able to meet our operating costs, but have yet to begin a single year
with a profit. That is by design.
We operate as a not for profit organization,
turning all proceeds back into equipment and
operations upgrade investments. Without the
support of our donating members we could
not continue at this pace and on behalf of
my friend and partner from the Black Forest
in Germany, I take this opportunity to thank
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By(JRP),
J. Ramón
Palacios (jrp)
By J. Ramón Palacios
Co-Founder
those of you who have contributed along the
way and ask you to tell others to do the same,
because the growth will continue.
For those who have not been long enough
with us it may be important to say that Bo and
I have no plans to get rich from this endeavor.
We find our lives enriched enough by having
the opportunity to meet and share the world
of photography in this amazingly friendly and
cooperative community we chose to name
“Nikonians.”
Thank you all for making it possible.
About Nikonians
www.nikonians.org/about
Nikonians Genesis
www.nikonians.org/html/about/genesis.html
Nikonians Milestones Timeline
www.nikonians.org/html/about/nikonians_
timeline.html
More about the founders
www.nikonians.org/html/about/the_founders.html
Information for Corporate Customers
www.nikonians.org/html/about/value_propositions.html

Some of the Nikonians at the 5th ANPAT in
South Dakota

Membership levels
Nikonians offers several levels of membership. Of course there is a free, basic membership, but we invite you to enjoy the fun and benefits of
Silver, Gold and Platinum membership levels providing you with sell & buy opportunities, image upload, free shipping, insurance and more.

Access our free forum areas. Learn, share and participate in lively discussions
Receive our newsletters, podcasts and RSS feeds
Receive our eZine THE NIKONIAN™ as PDF
Access our fast search portal NikoScope™

Everything in the Silver level plus the Nikonians Photo
ID, larger gallery, rebates in selected workshops andmore

Try the silver level for 25 days for free. The trial membership is automatically converted to a full Silver Level
Membership if not cancelled within the trial period

Everything in the Gold level plus free shipping in the
Photo Pro Shop, larger gallery, free access to events
and more

Personal photo gallery
Upload images, show images in forums
Access to the classifieds forums (sell & buy)
Access our Nikonians Photo Tours and Workshops
Participate in photo contests
Eligible for the global coverage photography equipment insurance NikSecure™
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A membership starts as low as $25 USD per year or
less than 25 cents a day. Join today at
www.nikonians.org/membership

The Lightsphere II
The Lightsphere II Flash Diffusion System
We are often faced with complex lighting
situations when we want to balance the light
coming in from several sources into a scene
and our subjects.
Weddings and social events at noon time in
large rooms, or churches, with large windows
can become a nightmare with its mix of harsh
light and strong shadows.
After using for long a white card with a rubber,
various solutions came to market and I have
successively used most of them. Although
each one represented an improvement results
varied, even if just for filling in shadows. Most
of them were close to useless in exteriors.

series came the revised Nikon Creative Lighting System (CLS) that now makes it all so much
easier. TTL turned into i-TTL and the “i” from
intelligent turned into incredible.
Not only we don’t have to take out the laser
rangefinder and laptop loaded with light balancing algorithms for optimal distances and
individual light source power output, we can
always count with good results, well beyond
the advantage of wireless control the Nikon
SU-4 gifted us with. However, when under
complex conditions, how good always seems
in direct proportion to the number of SB-800
units one puts up to the task, as proven by our
own Nikonian Hal Becker (username HBB) for
1<SB-800<10 (number of SB-800’s deployed
from one to 10).
What to do when we can’t carry (or we don’t
have) the trunks with speedlights -a la Joe McNally- and/or light stands, strobes, soft boxes,
umbrellas and assistants?
Below is a series of illustrations with the best
solution I’ve found so far for common conditions: the Gary Fong’s Lightsphere II Diffusion
System, using a single SB-800. In case you are
wondering how come we carry this product at
the shop, this is why.

The Clear and Cloud Lightsphere II units with
inverted dome on
With the development of the Nikon D2 DSLR’s
31 eZine | 

Session I. i-TTL.
The series below was made from a Nikon
D2X set at Aperture Priority exposure mode,
at f/2.8. The lens is an 85mm f/1.4D AF Nikkor. The speedlight, a single SB-800 hotshoe
mounted on camera with five fresh Energizer

By J. Ramón Palacios (jrp)
batteries, set at i-TTL. ISO 200, White Balance
on AUTO. Color space sRGB (I). No levels nor
curves adjustments were made except for DLightening on Nikon Capture 4.4.0 This diminished the color saturation differences between
the CLEAR and the CLOUD lightspheres.

The room in the back is sunlit through its side
windows facing east, at times obscured by
moving clouds.
A bright sunray comes from another window
into the back of the sofa where my favorite
model seats in the early afternoon to watch
cartoons.
This sitting area at front is a room lit with multiple incandescent light bulbs from a ceiling
lamp, its own windows shutters closed.

The Lightsphere II

By J. Ramón Palacios (jrp)
2nd session
Not in the best of moods, my youngest granddaughter decided for the dining room to inspect the Magic Kingdom castle. With incredible dexterity she pulled from the rear box each
and all of the dominate characters and was set
to create her own story, fully focused, completely oblivious to my presence, even with the
monster flash attachment to my camera. The
perfect model.

Yes, I know I should have made at least one
image without flash and one with flash without diffuser. Next time.

You may have noticed there are no harsh shadows behind the subject.

What proved very hard was to keep a young
subject as mine here in the same pose. The
head angle changes the light drastically, although in all cases pleasing for my taste, and
mostly natural.
When with dome, the bounce was kept upwards.
A membership starts as low as $25 USD
per year or less than 7 cents a day. Join today at www.nikonians.org/membership
In following samples, the face is up, getting
more bounced light from ceiling, so the differences are hard to see. However, again, pleasing and natural.
31 eZine | 

The model soon got tired from the session and
readied himself for a well deserved nap. So I
moved on to another subject crossing my fingers, for she was coming out from her own
nap.

SB-800’s shown with is own little cloud dome
and with the big Cloud Lightsphere II

The Lightsphere II
Diffused flash, using a single SB-800 with its
own dome for comparison with the Lightsphere II CLEAR and CLOUD.

By J. Ramón Palacios (jrp)
dome
Right: Forward with inverted dome on, at 0°
from the lens axis

This series was made with the Nikon D2X but,
assuming more subject mobility the lens was
changed for a 35-70mm f/2.8D AF and ISO
was pumped up to 200. Apertures changed
from f/2.8 to f/4.8 in this better and more uniformly lit room. Flash was optimistically set to
i-TTL BL. Once more, images presented below,
except the last one have no correction of levels
and curves.
SB-800 with Lightsphere II CLEAR
Left: Bounced upwards with no inverted
dome
Right: Forward at 0° with inverted dome on

Image with adjusted levels and curves, made
with CLOUD Lightsphere, without dome,
straight up at 90°
“Do we REALLY have to leave?”
Session III. Strong mixed lighting.
This time the living room was illuminated for a
live TV remote broadcast, with two huge hot
reflectors and extra-warmth filters. I considered making a white balance preset, but decided to leave in AUTO and see how well the
Lightsphere would work under these extreme
conditions for its claimed virtue of balancing
mixed sources of light.

SB-800 with its own cloudy diffuser.
The left side image was shot with the light
bounced from the ceiling at 90°
The right hand side one, with speedlight at 60°
into the subject to avoid shadows.
SB-800 with Lightsphere II CLOUD
Left: Bounced upwards at 90° with no inverted
31 eZine | 

The Lightsphere II

By J. Ramón Palacios (jrp)

Lumisphere II CLEAR, used without dome, at
90° into the medium height ceiling.
ISO 100, f/3.5 1/60 sec. Spot metering
This bench is at one end of the living room,
and the reflectors were at the other end, about
20 feet away.

The Clear Lightsphere II with inverted dome
on a Nikon SB-800 speedlight

SB-800 with Lightsphere II CLEAR, at 90°, no
dome

Diffused flash with the Lightsphere II CLEAR,
no dome.
These images were made with the Nikon D2X
and 85mm f/1.4D AF Nikkor at ISO 100.
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ISO 100
Aperture f/3.5 1/60 sec
Spot metering

Medium to large sized areas are well covered,
even with obstructions. Here, I just pumped up
the ISO to 400

As we moved closer to the TV reflectors, the
SB-800 was unable to deliver enough power
to subdue the strong warm cast light, but the
Lightsphere continued to balance it nicely.

Top: 90°
Bottom: 0°

The Lightsphere II

By J. Ramón Palacios (jrp)
further refined now into i-TTL, that makes it all
possible. This flash diffusion system can take
full advantage of that capability. This can be
accomplished not just by the well seasoned
pro but also by the enthusiast shooting in P
program as shown in all the images here.

Session IV.

The Lumisphere system has some reputation
for being a hungry eater of power to accomplish its magic. It is only logical it will demand
more. I have yet to shoot a wedding or a social
event to test how much the power demand is
increased.
Exteriors group under a trees canopy near
sunset, sunlight coming in from behind. Nikon
D2X with 80-200mm f/2.8D ED IF AF-S Nikkor @ 80mm + SB-800 direct, with dome; iTTL + BL; 1/90 f/4.8, ISO 200
Center-weighted metering
While harsh shadows were drastically reduced
with the speedlight, light is not even.

Did you know that we are delivering news
daily? You can easily get our Photography
and Imaging updates on your computer
desktop. Just subscribe to our RSS newsfeed at blog.nikonians.org
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Nothing is changed from above for ISO, flash
settings and exposure, except for the addition
of the Lightsphere CLEAR, pointing directly
into the group with no dome.
How about that?!!
Conclusions
The Gary Fong Lumisphere II Flash Diffusion
System has by far the best diffusion ability
among all systems I have tried, from the modest white card and rubber band used by early
freelance PJ’s and itinerant photographers I’ve
met, to the Nikon speedlight dome.
It was not until 1988 that the Nikon flash system took “a quantum leap forward” with the
introduction of the SB-24 speedlight, opening the doors to us common mortals into full
fledged natural looking TTL auto flash. It is the
incredible Nikon TTL system on modern Nikon
bodies since the Nikon F4 and N8008s (1988),

In the meantime, all of my flash shooting will be
done with the Gary Fong Lumisphere II Flash
Diffusion System; both CLEAR and CLOUD depending on the skin complexion of subjectseven if it looks like a Tupperware® bowl. The
Lightsphere comes with a companion tutorial
DVD. Watch it. I am sure I can do better once
I see it myself.
I am anxious to get the time to try with two
speedlights with Lightspheres, managed from
a Nikon SU-800.
In the meantime ....
Have a great time

NikSecure to the rescue
NikSecure to the rescue
Mia is an accomplished sound engineer from Sweden and fellow Nikonian
Silver member, who used her membership to purchase our NikSecure™
photo insurance program. She soon realized the promise of “peace of
mind” was backed up by speedy response when disaster struck her brand
new Nikon D200. She shares the story of that disaster by providing a
glimpse at the entire adventure, filled with a few other “close calls.”
___________________________________________________
I had been working as a sound engineer for over 12 years, and felt I
needed to do something completely different. I decided to make a six
month trip to Southeast Asia and Australia. I wanted to take my photo
hobby to a higher level and perhaps even sell a photo or two, and didn’t
want the camera to be the weakest link. I was very disappointed when
no D200s were delivered to Sweden at the magic date in December.
Therefore I changed my travel plans and visited friends in England for a
couple of weeks, just to get a D200 as my travel companion.
The first time I held it in my arms, it was love at first sight. I fed it with a
4GB Extreme card and it burped happily!
It was a cold and snowy winter in England and I took my friends ice skating. They thought it was very brave of me to bring my camera backpack
onto the ice. But as it turned out, I injured my knee instead, when I tried
to stop a friend from falling. We both ended up in a spinning ball of arms
and legs, scarves and gloves. We hurried to the nearest Tesco for a bag
of frozen peas to wrap around the knee, to soothe the incredible pain.
The first few days I couldn’t walk at all, and was devastated thinking the
whole trip had to be cancelled. After a few days, though, I did a pretty
good limp, just in time for my flight down south!
I had a fantastic time, met a lot of friendly people and saw some amazing scenery. I squeezed myself through packed markets in Bangkok, I
rolled around in the red dirt of Ayers Rock to shoot bugs with beautiful
markings, I hung over cliffs in Blue Mountains to get the right angle. I
found a lot of low fare airlines, and hopped from country to country and
31 eZine | 11

By Mia Lorentzon (d200Mad)

back and forth! But, as it would turn out, my knee was only the first
in a long row of things that was going to break. The video cam I used
when scuba diving, literally fell apart from bumping around in my bag,
and later on, the same thing happened to my laptop. Suddenly I had the
screen in my left hand and the rest in my right!
Southeast Asian toilets are infamous.
This was a traditional model of “stinking hole in the floor-flush with a
scoop of water-B.Y.O toilet paper.”
Unfortunately someone had missed the hole, so there was a slippery mess
with a little bit of everything floating around. I put my camera backpack
safely on the hook on the door, but, suddenly somebody shook the door
from the outside and my backpack fell down on the hard floor with a big
splash, and I got sprayed with the smelly goo.
With a heavy heart I opened the bag and held my new D200 with an
LCD screen in five million pieces!
I felt a bit of hope when I remembered I had signed the NikSecure insurance policy. Since I was constantly on the move, I checked with a
number of repair centres, and NIKS in Bangkok seemed to suit my plans
best.
Street numbers in Bangkok can be like listening to a bingo caller, so the
confused taxi driver just dropped me in the right area, since he couldn’t
find the address. I had walked past the Nikon shop several times when
I finally saw it. It looked as it was closed down, and the entrance was
blocked by mobile street vendors, frying delicious banana pancakes!
“No open” was the only info I could get from the smiling people. On
the train back to my hotel, I saw a poster saying it was a Thai holiday
that day! With hopeful steps I went back the next day, and managed
to talk the helpful staff at NIKS into setting a deadline before my tourist
visa expired.
The cost for the repair was approximately $500 USD and my contact

NikSecure to the rescue
with NikSecure told me to go ahead with the repair. I had to wait a few
extra days while the repair was made, and NikSecure transferred the
money to my bank account.

get to the boat back to the mainland.

A few weeks later, with a big smile and a fixed camera, I went back to
Australia to visit some friends on the tropical Fraser Island, the world’s
largest sand island.

I spent a few days taking photos of the unique nature, and one day got
an offer from a friend of a friend to stay in a remote beach house, and
help out with the design of his website in return. It turned out to be the
highlight of my trip, shore fishing everyday, learning to drive 4WD jeep
in the deep sand and waking up to the howl of wild dingoes, and of
course, taking more photos. But when the house owner saw my photos,
he claimed he owned the rights to all of them! We totally disagreed and
I moved out in a hurry, and was very upset when I crossed the island, to
31 eZine | 12

Halfway across I happened to bump into Peter Meyer, by coincidence.
He is a famous photographer, and I am a big fan of his photo books. He
is also a resident of the island and works as a Ranger guide. He offered
to help me with my full memory card, since he had a DVD burner. This
horrible day turned out to be another highlight. We sat down for hours
looking at photos and Peter gave me lots of tips of how to improve, and
when he said he was really impressed with some of my photos, I felt very
honoured.
Now, a few months later I’m back home in Sweden. When I went
through my photos, I realized my camera had a cast of green and back
focus problems. Luckily it could be adjusted in Stockholm, within my
warranty. Now I’m planning new trips, and I hope to get new opportunities to learn more about how to be a good photographer.

NikSecure to the rescue
If you want to know where to find the best banana pancakes in Bangkok, see more of my photos, or give me tips on photography, don’t
hesitate to drop me a line.
More on NikSecure™
Recognizing the statistical fact that valuable camera gear is most vulnerable to mishaps during travels, Nikonians introduced NikSecure™ in
February, making it an instant and exclusive benefit opportunity to Silver
and higher members.
All arrangements are conveniently available on the Internet, and updates and coverage changes are easily adjusted.
www.niksecure.com

A Nikonians Membership is less than
7 cents a day.
www.nikonians.org/membership
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Nikonian Marsel van Oosten (marsel) has been awarded First Prize in
the Wildlife Category of the 2006 Nature’s Best International Photography Awards.
Congratulations from the whole team Marsel! You can see more of
Marsels photographs in his gallery:
w w w . n i k o n i a n s - i m a g e s . c o m / g a l l e r i e s / s h o w g a l l e r y.
php?cat=3178&ppuser=4302

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

For many of us who’ve recently switched to
digital photography there are new things to
learn. One of the more confusing new tidbits of knowledge is just how White Balance
works.

stars. Remember that a red giant star is “cool,”
while a blue/white star is “hot.” Well, reverse
that understanding and you have the White
Balance Kelvin system used in most digital
cameras today.

DigitalDarrell
Platinum
22-APR-2004
165 posts

When we used film we would select a daylight
balanced film type for general photography
outdoors or with flash, or a tungsten balanced
type for indoor lighting. If the lighting was too
cool, we might add a warming filter. Under
fluorescent light we’d install a filter that adds
blue. So, with film photography we were carrying various filters and film types to adjust to
the light’s “Kelvin” color.
With digital photography we are still faced
with various lighting types (Kelvin color “temperatures”). However, we can now adjust for
any light range without filters by setting the
White Balance controls in-camera.
How Does “White Balance” Work?
If we recall our science classes in school, we
were taught about the Kelvin temperature
range in relation to astronomical objects like
31 eZine | 14

otherwise.
Normally, the White Balance (WB) controls are
used to adjust the camera so that whites are
truly white, and other colors are accurate under whatever light source you’re shooting. Or

FIGURE 1 – Visible White Balance Changes from Cool to Warm
With camera white balance we use the Kelvin
temperature range in reverse. Why? I haven’t
been able to determine that yet; if you know,
tell me. However, when you walk out on a
cold snowy day and your lips turn blue, do
you feel hot like a blue star? No! And when
you are out in the setting sun in photography’s
magic hour of golden light, does the redness
of the light make you feel cool, like a giant red
star? No, again!
Just remember we use the Kelvin temperature
range in reverse, and that warm colors are reddish while blue colors are cool. This is backwards from what we were taught in school.
But, it fits our situation better. Blue seems cool
while red seems warm to photographers! Just
don’t let your astronomer friends convince you

you could use the White Balance controls to
deliberately introduce color casts into your image for interesting special effects.
Understanding White Balance in a simplified
way is simply realizing that light has a range of
colors that go from cool to warm. This is called
the Kelvin Color Temperature range.
We can adjust our cameras to use the available
light in an accurate neutral “balanced” way
that matches the actual light source, or allow
a color cast to enter the image by unbalancing the settings. We will discuss this from the
standpoint of the Nikon® D200’s camera controls and how they deal with White Balance.
The Kelvin range, as allowed by the D200, can

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

vary from a very cool 2500K to a very warm
10000K. See pages 35-44 in your D200 manual for more detail.
In Figure 1 is the same picture adjusted in Photoshop to three white balance settings manually; 3000K, 5000K, and 10000K. Notice how
the 3000K image is much bluer or cooler than
the 10000K image. The 5000K image is about
right for the picture’s actual daylight. The
10000K image is much too warm.
Many of us previously used daylight balanced
film and an 81A or Nikon A2 warming filter to
warm up our subjects. Or we might add a filter
to put some blue in on a foggy day to make
the image feel cold and foreboding. We can
achieve the same effects with the hard coded
white balance settings built-in to the D200.
To achieve the same effect as daylight film and
a warming filter, simply select the “Cloudy”
white balance setting while shooting in normal
daylight (see manual page 35). This sets the
D200 to balance at about 6000K which is medium warm, and so makes nice warm-looking
images. If you want to really warm the image
up, set the controls to “Shade” which sets the
camera to 8000K.

can record your images with any color temperature from 2500K (very cool) to 10000K
(very warm), and any major value in between.
There’s no need to carry different film emulsions to deal with differing light types. The
D200 has them all built-in!
Learn to use your White Balance controls to
play around with color temperatures, and you
will eliminate most of the filters you used to
have to carry. The D200 has very easy to use
color temperature controls, and a full range of
color temperatures available.

1. Manual White Balance using the WB
Button
Sometimes we might simply want to control
the white balance in a totally manual way. This
method and the next (1 & 2) are basically the
same thing, only one is set using button and

FIGURE 2 - Manual WB Controls: WB Button, Command Dial, Top LCD
There are three separate methods of setting
the white balance on the D200.

On the other hand, if you want to make the
image appear cool, try using the Fluorescent
(4200K) or Incandescent (3000K) settings in
normal daylight.

1. Manual White Balance using the WB button
and selecting Options.
2. Measuring the actual ambient light with
“PRE” as reflected from a gray or white card.
3. Manual White Balance using the rear LCD
Menu and selecting Options.

Remember, the color temperature shifts from
“cool” values to “warm” values. The D200

We’ll consider each of these methods below,
since you may prefer to use different meth-

31 eZine | 15

ods according to the time you have to shoot,
and the color accuracy you want. Most critical photographers will use method number
three…the PRE measurement method.

dial where the other is set by menu changes.
Each of these methods will allow you to set
a particular Kelvin temperature. If you want
your image to appear cool, medium, or warm,
you can set the appropriate color temperature
and take the picture; then look at the image
on the LCD.
Here is how to manually choose a White Balance Kelvin color temperature value using the
WB button, the sub-command dial, and the
top LCD control panel:

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

1. Press and hold the WB button on the top
left of your D200 (see Figure 2).
2. Rotate the rear sub-command dial thumbwheel. Each click of the thumbwheel will
change to a new white balance setting such as
Auto, 2500K to 10000K, manual Kelvin temperature (K), and PrE in the LCD top control
panel.
Here we simply select one of the White Balance Options. (See page 35 of the D200
manual, and the table to the right for more on
symbols).
2. Measuring Actual Ambient Light and
Using “PRE” (PrE)
This is the method most will use to set white
balance. It is not hard to learn and is very accurate since it’s an actual measurement of the
Kelvin temperature of the source light. (See
page 40 of the D200 manual) You’ll need a
white or gray card to accomplish this measurement.
How to select the PrE white balance measurement method:
1. Press and hold the WB button.
2. Rotate the rear command-dial until PrE
shows in the lower right of the Control Panel
LCD. You’ll also see d-0 in the top left corner
next to the Mode letter (A, S, M, P)
3. Release the WB Button.
4. Press and hold the WB button again until
the PrE starts flashing.
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Symbol

Option
Auto

Color Temperature (K)
3500 to 8000K

Incandescent

3000K

Fluorescent

4200K

Direct Sunlight

5200K

Flash

5400K

Cloudy

6000K

Shade

8000K

Choose Color

2500 to 10000K (Use front main dial to choose)

PRE (Preset)

Directly Measured Value with gray or white card.

There are a total of nine symbols, as shown in the table above. The eighth selection “K” or
Choose Color Temp is a flexible one which allows you to select a Kelvin value manually between
2,500 and 10,000 K. Once you have selected the K symbol by holding down the WB button and
rotating the rear sub-command dial, you will then use the front main command dial to select the
actual Kelvin temperature you desire.
Note: There is also a method for “fine-tuning” each white balance selection by 10 “mired” clicks,
up to 30 mired in either direction. You can modify a basic white balance of, for example, 5000K,
from 4970K to 5030K. This works like the Exposure Compensation feature of your D200. See
page 37 of your user’s manual for more information.

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

5. Point the camera at a white or neutral gray
card in the light source in which you will be
taking pictures. It does not have to focus on
the card, just be pointed at it so that it fills the
frame.
6. Press the shutter release fully as if you were
photographing the white card. It will fire the
shutter, but nothing will appear on the main
image viewing LCD.

nameable memory locations that you can use
to store white balance values. Later you can
switch between them, or change them, with
the WB Button and the two command dials.
You can see these visually in Menu Method #
3, and we’ll discuss them further in the White
Balance Tips & Tricks section later.
Here are the screens you’ll see for a successful
WB measurement.

white balance, you will have a value already in
WB memory location d-0. I display the third
screen in Figure 4 so that you can see a visual
representation of the stored WB values (up to
5 of them, in d-0 through d-4) and so you will
know how to use other than d-0 in the future.

7. Check the control panel LCD on top and see
if GOOD is flashing.
If you see “No Gd” flashing, instead of
“GOOD,” then the operation was NOT successful.
The PrE measurement is very sensitive, since it
is using the light coming through the lens to
set the white balance. Unless you are measuring in very low light it will virtually always be
successful.
Please remember that the flashing GOOD
means a successful white balance reading was
taken, and your camera is now color balanced
for that light source. If you do NOT see a flashing “GOOD,” but instead see a flashing “No
Gd” then the operation was unsuccessful and
the light may not be bright enough to take an
accurate white balance reading.
In step two above I mention “d-0” in the top
left corner of the Control Panel LCD during a
WB measurement. You can also see it in Figure 3’s first screen shot. This d-0 is one of five
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FIGURE 3 – Measured PrE, d-0, Good, and No Gd Screens.
3. Manual White Balance using the Rear
LCD Menu and Selecting Options
Similar to the method above is the menu selection of the Kelvin range. Instead of using the
WB button and sub-command dial, you’ll open
up your menus and set the color temperature
by selecting from them.
Here are the steps to set your White Balance
by menu. Refer to Figure 3 for the different
menus
Normally you will use only the first two screens
(see Figure 4) to set one of the “preset” white
balance values such as Cloudy, Shade, or Direct Sunlight. If you have previously used the
manual “measured” PrE method # 2 to set the

This allows you to store White Balance presets in up to five remembered settings and
later switch between these at will. This is convenient to use with things like the Shooting
Banks and Custom Banks. We’ll mention this
again below in the Tips & Tricks section.
White Balance Tips and Tricks
Tips for using a white/gray card: When measuring white balance with a gray or white card
keep in mind that your camera does not need
to focus on the card. In PrE mode, it will not
focus anyway, since it is only trying to read
light values, not take a picture. The important
thing is to put your lens close enough to the
card to prevent it from seeing anything other

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

than the card. Three or four inches (about
100mm) away from the card is about right for
most lenses.
Also, be careful that the source light is not
casting a shadow from the lens onto the card
in a way that lets your lens see some of the
shadow. This will make the measurement less
accurate. Also, be sure that your source light
does not make a glare on the card. That is a
little harder to do since the card has a matte
surface, but it still can be done. You may want
to hold the card at a slight angle to the source
light if it is particularly bright and might cause
glare.
Finally, when the light is dim, use the white
side of the card since it has more reflectivity.
This may prevent a “No Gd” reading in low
light. The gray card may be more accurate for
color balancing, but might be a little dark for
a good measurement in dim light. If you are
shooting in normal light the gray card is best
for balancing. I doubt it makes a lot of difference, however; you might want to experiment in normal light with your camera and see
which you prefer.”
Storing White Balance Presets: In the
manually measured PrE (method # 2 above)
I mention seeing d-0 in the top left corner of
the control panel LCD. Also, while setting PRE
white balance from the Menus (method # 3
above), the WB memory presets are exposed.
Most people will use this one d-0 location.
However, if you’d like to store multiple white
balance settings and switch between them
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quickly, just realize that it is adjustable from d0 to d-4, for a total of 5 white balance memory
storage locations.
You can even name the locations to something
more useful than d-0. See page 42 of your
D200 manual for more detail. Most people will
just use d-0 alone.
White Balance Bracketing: You can also
do White Balance Bracketing in a way similar
to Flash or Exposure Bracketing. Most people
do not use this feature, so this article will not
cover it in detail.

FIGURE 4 – Setting the WB by Using the Menus
If you want to use bracketing, you must change
Custom Setting e5 (see manual page 166)
from “AE & Flash” to “WB Bracketing.” This
means that flash or exposure bracketing will
not work during the time that e5 is set to WB
Bracketing. Personally, I prefer to use RAW
mode and make minor or major adjustments in
the computer postprocessing stage of the image. However, if you would prefer to use WB
Bracketing, set e5 and turn to page 43 of your
D200 manual to learn how. Just remember to

set it back to flash/exposure bracketing when
you are done.
Should I use the AUTO White Balance
Option Regularly?
Auto White Balance works well in the D200.
As the camera’s RGB meter senses colors, it
does its best to balance to any white or midrange grays it can find in the image. However, the color will vary a little on each shot. If
you shoot only in Auto WB mode, your camera considers each image a new white balance
problem, and solves it without reference to the
last image taken. Therefore, there may

be variance in the color balance of each image
with Auto WB.
If you are concerned with a
series of images
having the same
color settings so
that they look
similar and require no extra
postprocessing,
it is best to actually adjust the white balance to

Nikon D200 White Balance

By J. Ramón Palacios (JRP), Co-Founder

one of the preset or measured values. Then,
each image taken will have the same color balance.
If I’m at a party, shooting images of friends for
small snapshot prints, I’ll often put my camera
in Auto White Balance and Program “P” exposure mode. Then, I’ll just take lots of pictures
without worrying about a thing. However, if
I’m shooting for commercial reasons, or am
concerned with maximum image quality, I use
a gray or white card and balance my camera to
the available light. I only rebalance if the light
source changes. Use Auto for when you are
not overly concerned about absolutely correct
white balance. It’ll be close enough for normal
use.
Should I Worry About White Balance if I
Shoot in RAW Mode?
The quick answer is no, but maybe not the
best answer. When you take a picture using
RAW mode (creating .nef files) the sensor image data has no white balance, sharpening,
or color saturation information applied to the
image. Instead, the information about your
camera settings is stored as “markers” along
with the raw black & white sensor data. Color
information is only applied permanently to the
image when you postprocess and save the image in another format, like JPG, TIF, or EPS.
When you open the image in Nikon Capture,
or other raw conversion programs, the camera settings are applied to the sensor data in a
temporary way so that you can view the image on your computer screen. If you don’t
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like the color balance or any other setting you
used in-camera, you simply change it in the
conversion software, and the image looks as if
you used the new settings originally when you
took the picture.
Does that mean I am not concerned about my
white balance settings, since I shoot raw most
of the time? No. Remember how the human
brain can immediately adjust to an image’s colors and perceive them as normal, even when
they are not? That is one of the dangers of
not using correct white balance. Since an unbalanced image on-screen is not compared to
another correctly balanced image side-by-side,
there is a danger that your brain may accept
the slightly incorrect camera settings as normal, and your image will be saved with a color
cast.
Use your white balance correctly at all times
and you’ll make better images for it. You’ll
do less post camera work if the white balance
is correct in the first place. As RAW shooters,
we already have a lot of postprocessing work
to do on our images. Why add white balance
corrections to the work flow? It’s just more
work, if you ask me!
Additionally, you might decide to switch to
JPEG mode in the middle of a shoot, and if
you are not accustomed to using your white
balance controls, you will be in trouble. When
you shoot JPEGs or TIFFs, your camera will apply the white balance information directly to
the image, and save it on your card...permanently. Be safe…always use good white bal-

ance technique!
Conclusion
Pages 35-44 of your D200 manual have extensive white balance information. With the simple tips above, and a little study of the manual,
you can become a white balance expert with
your D200. Learn to use the color temperature
settings above to make superior images.
You’ll be able to capture very accurate colors
with your camera, or make pictures with color
casts reflecting how you feel about the image.
Practice a bit, and you’ll find it easy to remember how to set your white balance in the field.
Keep on capturing time…

Sell Used Camera Gear
www.nikonians.org/sell

Big Sister D2Xs delivers
Big Sister D2Xs delivers

The viewfinder on this new model gained the
highest praise.
Birger Petterson (bpettersonjr), who already
had a D2X, summed it up: “I also have a D2X
and my D2Xs arrived on Friday… By all means
get the D2Xs now and you will say WOW!”
Birger described the LCD viewfinder as “better viewable at angles” and went on to say
“Something about the focus is outstanding.”
Renato Lopes (rlopes) added to the praise, reporting “the auto focus is incredibly responsive and the image quality is what we have
experienced with the D2X.”
These observations by our Nikonians members
are supported by the facts.

Just short of two years after Nikon introduced
their flagship 12.4 megapixel digital single lens
reflex, the camera now has a “bigger sister.”
The Nikon D2X was announced two years
ago (Sept, 2005) and the new D2Xs was announced this June.
Nikonians discussed the unveiling of the D2Xs
before and after they actually got their hands
on the new D2Xs and it didn’t take long for
common theme to appear. Many Nikonians
with experience in using the D2X looked forward to the new version, but also kept an
eagle-eye on Nikon’s promise of a firmware
update.
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The apparent physical difference between the
two cameras may at first glance appear to be
limited to the addition of an “s” on the front
of the camera but Nikon had been busy working on the back, and the insides.
The same approach that eventually evolved
into the announcement of the D80, which
incorporated refinements drawing from the
D200, was used in the D2Xs, months before
the D80 was unveiled.
The LCD monitor in the D2Xs shares the 170degree wide-angle view that has drawn praise
from Nikonians D200 users.
Additionally, Nikon added what they call a “liquid crystal polymer network viewfinder” which
presents a darkened area (instead of just an

By Tom Boné (flasheadline)
etched outline) when selecting the high-speed
crop mode. The good news is that darkened
area is not totally dark. You see the portions
that would be cropped out, giving you the option of adjusting a zoom lens with a twist of
the wrist, or stepping back when using a fixed
lens.
That takes care of your composition needs, but
will your metering follow? They will, with the
D2Xs according to Nikon.
Steve Heiner, a senior technical manager at
Nikon, one of their technical experts described
the improvement:
“Now when you switch to high-speed crop,
the Matrix meter reads only the high-speed
crop area rather than the entire frame. Result:
even greater metering accuracy. Also, if you’ve
chosen center-weighted metering and switch
to high-speed crop mode, the center-weighted
meter automatically adjusts to that mode as
well.”
The D2X high-speed crop enhancements will
be a plus for Nikonians who use that feature,
but what about all this talk of autofocus improvements?
The D2Xs autofocus is indeed improved, yet
our current D2X owners will soon be adding
many of those improvements with the release
of a firmware update announced for the fall of
this year.
Near the top of Nikon’s list of the firmware

Big Sister D2Xs delivers
changes are “autofocus and subject acquisition and tracking capability” improvements.
High speed Nikonians shooters will also be
pleased to see that the D2Xs maximum number of frames in a continuous burst has been
increased, in both the new camera and the
soon to be available firmware update.
Steve Heiner explains: “It used to be 35, but
now, depending on the speed of your card and
the type of file you’re recording, the camera
can shoot up to 60 frames. If you’ve got a
large file and have a relatively slow card, the
camera will shoot to the capacity of the buffer,
and the framing rate will slow down.
“If I need to shoot a continuous burst of images, up to 60, and I don’t care about having
them fire at exactly five frames per second—
the number of frames per second being less
of a priority for me than the total number of
images—I set the camera for 60 frames. But,
if the frames-per-second speed is more important to me than the total number of frames, I’ll
let the camera shoot at the maximum frame
rate to the capacity of the buffer.”
The firmware will also add other current D2Xs
highlights such as 1/3-step increments in the
high ISO settings of the camera (between 800
and 1600 ISO, black and white capture mode,
image authentification and the ability to load
three unique user defined custom curves to
the camera.
Providing hardware and firmware updates in
the new D2Xs will enhance new buyers urge
to buy at the top of the line. Nikon is in the
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unique position of both introducing a new
model and rewarding early adopters, owners
of the D2X, who can soon have most of the
same advantages with a simple firmware update.

• Improved battery performance via the ENEL4a. 

Nikonians on the forums have hailed this move,
saying it gives them confidence that Nikon is
supporting their sizable investment, while dangling a host of physical features they will keep
in mind when they decide to upgrade.
The interesting deciding factor will probably
be the current prices for both models.
Nikon currently posts the manufacturers retail price as $4499.95 (USD) for the D2X

• The maximum number of frames in a continuous burst increased to 60 frames. 

and $4699.95 for the D2Xs bodies. In the
USA, the current street price for the D2X is
$4399.95 with a rebate of $500, bringing it
down to $3899.95. Street price for the D2Xs
is $4699.95.

• Download to the camera up to three custom
tone curves. 

Chart data:

Nikon D2Xs improvements (a check mark
shows the same improvement will be available
through the firmware update)
• Change in the high-speed crop mode’s focusing screen. 
• Matrix metering in the camera has been optimized for high-speed crop mode. 

• Increased 1/3-step increments in the high
ISO settings of the camera. 

• The AF system is enhanced. 
• The LCD monitor now has 170-degree wideangle view, like the D200.
• The USB cable that comes with the D2Xs has
a locking mechanism at the camera’s end.

• Black-and-white capture mode added. 
• Swap camera memory settings via memory
card.
• Additional information included in the playback of a photo including VR status and GPS
data.
• Image authentication can be activated in to
maintain a chain of evidence for a photograph
(with Nikon’s new Image Authentication Software)

The Blog
Past the Blog
Armando is not only our Chief News & Blog
Editor — he’s also our prime source for Nikonrelated news.
Covey22
Moderator
Charter Member
4233 Posts

The Blog blog.nikonians.org has been running
for a little over a year now.
A layperson’s understanding of a blog or “weblog” is more of a personal journal with a
stream-of-consciousness or unstructured entry
and we are taking steps to move in that direction. Meanwhile, it has served us well as a
newsfeed.

By Armando J. Heredia (Covey22)
part of the community, we’ve also tried to
expand beyond the “me-too” scene - giving
coverage to issues of interest common to photographers, such as intellectual property rights
or photo opportunities of nominally inaccessible locations.
If we had to mark a point in time where we
became part of the newsfeed landscape, it’s
our coverage at PMA that brought us into the
sphere of the other more established services
like our colleagues at LetsGoDigital and Imaging Resource.
More recently, our combined coverage of new
Nikon developments like the D2Xs and the
D80 have really put us on the map as one of
the premier locations of Nikon knowledge.
It’s a constant challenge to find and publish
“newsworthy” items - but we think it’s a testament to our evolution that we’ve successfully moved beyond common reporting coverage and provide other valuable services. For
example, the Blog is also one of the channels
to deliver content like the popular Nikonians
News Flash podcast (MP3 radio) featuring Jessica Odell and our stalwart The Image Doctors
talk show with Jason Odell and Rick Walker.

The original intent was to help inform our
growing Nikonians community by finding and
publishing articles that could potentially be of
interest to our members. Naturally, this covers much of the photography scene and you’ll
find that a lot of our articles are equipment oriented.

These podcasts are both entertaining and information-rich, and we’re providing great variety while bringing our listeners more news,
more reviews, as well as interviews with great
photographers in our Behind the Lens series.

Rather than simply become a reflection of that

We also use the Blog as a means to spotlight
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services and products available through our
corporate sponsors.
What’s also great is that the Blog is an interactive channel - unlike traditional newsfeeds
where the communication is polarized, anyone, not just our members, can register and
comment on our content. We’ve gotten very
specific feedback as well as some corrections
and we welcome it all. We find that providing
a voice to the customer really helps us focus on
what’s critical to quality.
As a community we’ve recently turned a corner
and have ramped up our services and coverage.
Our recent job candidate search for marketing
positions reflects the strength and potential of
our community as we expand to other sectors
of the imaging industry, and we’re happy to
see that the Blog will continue to serve a key
role in our sustenance and growth.

WORK with your HOBBY
www.nikonians.org/jobs

Platinum Member Profile
Howard Nusbaum (h_g_nusbaum)

Looking back through the years since the
Nikonians community grew from a few
hundred members to over 56,000 we
fondly see familiar names that have been
with us through our rapid expansion.

His large inventory of equipment includes
a Nikon F6 and a Hasselblad 203FE for film
work and he has transitioned to digital SLR’s
with the Nikon D100, D200 and D2X with
plenty of glass for every shooting need. During his move to digital he credits the help
of fellow Nikonians for helping resolve focusing issues with his D2X. His roots in film
are still evident as he and his teen son recently finished building a darkroom to share.

We decided to profile one of our “old-timers” — Howard Nusbaum, of Connecticut, USA, who joined in December 2001.

He is proud of his son’s work which recently included a first place win at a juried art
exhibition in the 17-and-under category.

This year, he joined the Platinum Members
ranks, saying “The website had been helpful
to me in the past, and I wanted to support it.”
Howard is a public company vice-president who
recalls hearing about Nikonians at his local camera store in Connecticut nearly five years ago.

Nikonians Platinum member Howard Nusbaum had his Nikon D2X
and D200 on the sidelines for
the final American Broadcast
Company (ABC) Broadcast
of Monday Night Football
last December. The D2X was
equipped with a 70-200mm
f/2.8G ED-IF AF-S VR ZoomNikkor while the D200 sported a brand new 300mm
f/2.8G ED-IF AF-S VR Nikkor.

Passion for photography and a willingness to share seems to be a common
thread among our Platinum members.

When he’s not busy as an inventor and head of
an intellectual property rights company he can
be found enjoying what he calls his “hobby”
of more than 50 years. In his college years he
served as the photo editor of his college newspaper and main contributor for the yearbook.
In those years he has produced numerous
published works including a centerfold in one
of the major daily newspapers in his region.
Howard focused on his business pursuits after
college, but he’s never dropped his keen interest in photography, which has resulted in an impressive portfolio of professional sports work.
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Thanks to Nikkor VR lenses, more and more
Nikonians find themselves doing modest
range wildlife handheld.

Team Profile
Anja Soppke (asoppke)
Anja is our accountant at Nikonians EMEA
Ltd. in Germany.
asoppke
Team
14-NOV-2005
2 posts

It is a pleasure to peek out from behind my desk
here in Germany to say “Hi” to the Nikonians
community. It is also a challenge, because I’m
a little nervous to let you know I’m fairly new
to the world of photography.
My introduction to this community was in October 2005, when I started as Accountant at
Nikonians EMEA Ltd.
I was born as an original “Black Forest Girl” in
Donaueschingen, and spent my childhood in
Rheinfelden which is very close to the Suisse
border. After my school days and my apprenticeship to an industrial sales representative I
decided to study finance. I have worked for
two companies of the United States before
starting at Nikonians.
In 1987 I hit the jackpot! No, not money, but
the smartest boy from Donaueschingen. His
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By J. Ramón Palacios (JRP), Co-Founder

name is Oliver and he was the reason I moved
back to Donaueschingen in 1993, after six
years in a weekend-relationship. We are married and have two wonderful crazy kids. Pheline-Louise, our daughter is 8-years old and
Yoonis, our son is 4-years old.
In my free time I’m a singer. The greatest gig
was in a pub in New York in 1995 with our
band. We covered Rock songs from the 60’s
up to the early 90’s. During that time I saw
many Nikon cameras, and they were mostly in
front of me. I also like interior design, sports
and taking time to wine and dine.
My interest in photography started with my
entry at Nikonians. Now that I have been able
to “look behind the curtain” I’m really fascinated with the variety of photographic styles
and techniques many of you take for granted.
Thanks to all of you for these excellent Nikon
shots I have seen in the last year!
I was asked to attach favorite picture, and I
think this might be the worst photo you have
ever seen in this magazine. I shot it with a
self-timer and the reason it is my favorite is
because you can see five generations in one
photo. I’m in it, along with my baby daughter, her Grandma, Great-Grandma and GreatGreat-Grandma.”

This is my favorite picture - five generations in one photo.

Jeff Bishop (jbish130)
Jeff moderates the Glamour & Portrait, Commercial & Studio forum at Nikonians and does
all of the shipping for the Nikonians Photo
Pro Shop for the Americas and Oceania.
jbish130
Moderator
Charter member
4185 posts

By the way, if you have an old S1 Coolpix or a
D70, feel free to send it my way. :)
Good light to you!!!

I started out with those Kodak Instamatics in
the 1970’s that would fit in a jacket pocket. I

Team Profile
would keep one with me at all times and always be ready to take a snapshot. It was good
for when you’re driving a motorcycle and taking a picture at the same time. I still have a
number of fuzzy photographs of my buddies

By J. Ramón Palacios (JRP), Co-Founder

riding in front of me. I wouldn’t suggest trying this feat. It isn’t difficult, but it isn’t very
smart either.
A friend sold me a Pentax Spotmatic that he
had collected as a debt. He offered it to me for
the price of that debt and I snapped it up. At
the time, all I knew about SLR cameras is that
my oldest brother had brought one back from
when he was in the service. There was a sharp
learning curve, as the meter did not work.
I did manage to figure out the “sunny 16” rule
as printed on the inside of film boxes. This old
Pentax actually performed very well for me,
and sparked my interest in SLR cameras.
These cameras were pretty popular in the late
70’s and early 80’s. It seemed like everyone
was selling them. JC Penny, K-Mart, W.T.
Grant, Sears and others all offered a line up of
many brands. Some were branded with the
name of the department store.
Back then most of my buddies were using Minolta, Canon, Pentax and others models like
the Miranda. Nikon was the ‘high-end’ camera that everyone wanted, but didn’t want to
pay the higher price. None of my friends had
a Nikon.
At the time I was young and doing pretty well
for myself. I had new cars, a pair of BMW motorcycles and a new house. When I decided
I wanted a new camera, Nikon was the only
choice for me.
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I shot many photographs over the years. As
long as the focus was sharp, I figured it was a
good picture (Ignorance truly is bliss). Some
did stand out, like when I would shoot down a
fence rail or something of that sort.
About 17 years later it all came crashing down
on me. I had realized that I had been using
cameras for over 20 years, but never knew
how to take a good photograph, or to even
know a photo to be good when I saw it. So
much for ‘bliss.’
I bought a bunch of books.
I had books on exposure, composition, glamour and using PhotoShop. Many more were
to follow, including the old Time-Life volumes
on Photography.
On the web I found many websites focused
on photography, Nikonians being one with
numerous friendly mentors. Here I found a
tremendous amount of help, support, and instruction. This was the single largest impact
on my work.
There were also many people I met and would
consider to be true mentors. For landscapes I
relied heavily of work and critique from people
like Nikonians Marsel, PhotoPhil, and others.
When I started with studio work, people like
the late APL, and Peter Crowley offered there
a tremendous amount of instruction and support.
Here I am nearly 7 years later with a number

Team Profile
of Nikons, such as a pair of FG’s, an FE2, Nikkormat, EM, and F3HP. I’ve collected a bunch
of old glass, which I’ve modified and now use
these on newer bodies. I’ve owned other
35mm camera systems and have extended
into large format over the last year or so.
I am a true film kind of guy. My only digital
is a point & shoot. There’s something about
burning light into rolls or sheets of film that
intrigues me. I get most of my film in bulk and
do all of the processing myself.
There is truly no way to describe the feeling
experienced when you pull a roll of slide film
or a 4x5 sheet of Ektachrome out of the tank
and see it for the first time. It seems huge, the
colors are beautiful, saturation is perfect, and
it might have been exposed only an hour or
so prior.
I have met a number Nikonians in person over
the years. I’ve always been impressed with
everyone I have met. I’ve found them to be
quite competent, friendly, and very helpful.
If you’re a Nikonian, then you are part of a
very special group of people. A group that I’m
proud to be a part of.

Tom Boné (flashdeadline)
Tom is our Chief Editor, based in North Carolina, USA
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By J. Ramón Palacios (JRP), Co-Founder
flashdeadline
Administrator
04-JUL-2002
3356 posts

Greetings fellow Nikonians,
During a recent exchange of emails with our
co-founders J. Ramón Palacios and Bo Stahlbrandt regarding the 2006 Photokina we
found a unique definition of Nikonians.
It soon became evident to us that Nikonians
have existed for decades; -- they just didn’t
have a formal name or an organization.
I mention this because I suddenly realized I’ve
been a Nikonian since 1969.
That was my senior year in high school. I started
that school year with a brand New Nikkormat
FTn, purchased with my hard earned money
as a summer employee at a local department
store in Stamford, Connecticut (USA) called
Caldor.
Ironically, that chain was founded the same
year I was born (1951).
I worked in the photo department, selling cameras and helping new customers set up their
home darkrooms. We had a lot of cameras to
sell, but I was always pushing the Nikons, even

though they did not have a healthy commission offer like many of the other cameras on
our shelves.
My Nikkormat was the door to a career in
photography and photojournalism and I didn’t
even know it. As the “skinny geek” high school
newspaper photography editor I roamed the
halls of the school with no need for permission
and rubbed shoulders with the most popular
athletic heroes thanks to a generous supply of
8x10’s.
Selling Nikons at a department store was my
start and after joining the U.S. Marine Corps
immediately after graduation from high school,
I came to realize that the camera brand was an
extension of my wish to be a part of an elite
team.
My Marine Corps career of 20 years was filled
with Nikon gear, thanks to my appointed duties as a photojournalist and even when my
service path took me out of the technical side
to move into the managerial “First Sergeant”
duties I always had a warm spot in my heart
when I saw Marine photojournalists lugging
their Nikon gear.
After my active duty days in the Marine Corps I
eventually migrated back to my photojournalism background, joining a local weekly newspaper that had a pair of N70’s and a goal of
“going digital.” I scanned our negatives and
prepared them for publication with Photoshop
for two years, so we were “almost there.”

Team Profile
A weekly newspaper’s tight budget could not
support the prices of the digital SLR’s available at the time, but when Nikon unveiled the
D100, I was extremely curious.
By that time I had already joined Nikonians after researching my purchase of my N80, and
one thing led to another. The Nikon D100 was
being described as a digital version of the N80,
and I started asking questions in the forums.
The answers were always friendly and cooperative and our members in the Photojournalism
forum walked me through a step by step explanation of the strengths of this new camera
with enough details to help me “pitch” it to a
publisher with a tight budget.
We purchased two D100’s based on my Nikonians advice (from Roberts Imaging by the
way) along with a pair of Nikkor AF-S 1735mm f/2.8D ED IF lenses based on the review by J . Ramón Palacios.
The final result was a pair of solid cameras,
which have resulted in numerous award winning photos through the North Carolina Press
Association.
The camera brand was just the tip of this iceberg we call Nikonians. Beneath the majority
of our success at my newspaper was the solid
advice on shooting techniques shared freely by
our most distinguished members.
Finally, after many years of a chosen personal
path to be a member of the “finest” organizations I found my identity as a “Nikonian” to
be as elite as my former career in the Marine
Corps.
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By J. Ramón Palacios (JRP), Co-Founder

That “identity” connection was unique for
me, but when I had the opportunity to meet J.
Ramón Palacios in July during his visit to North
Carolina he mentioned that some of the most
loyal and supportive members came from the
same military background.
It is a pleasure to be a member of this team,
which concentrates on helping each other
learn and share experiences in an international

community in an atmosphere of friendliness
and cooperation.

The road to Photokina
The road to Photokina
Nikonians have been attending the world’s largest photography trade
show for over 40 years.
They just didn’t have an internationally recognized name, or a global
Internet web-site to help them get organized — until now.

By Tom Boné (flashdeadline)

The 2006 Photokina held in Cologne, Germany from September 26
through October 1, will be the first time this international community of
Nikon users will be representing their unique organization of more than
55,000 members at this prestigious event.
The founders of Nikonians will be on hand to meet the members who
can make the trip to Cologne.

It was the Cologne, Germany Photokina in 1960 when the famous Nikon
F appeared with praise from a new breed of fans. These fans had to wait
nearly 40 years to define themselves under the name Nikonians.

“We started five years ago as a group of Nikon enthusiasts,” said Bo
Stahlbrandt, co-founder of Nikonians. “In that time we wanted to make
sure we shared news, information and advice not only on Nikon products, but also the very large industry that supports the craft.”

The biggest difference between the first Photokina held in Cologne,
Germany in 1950 to the 2006 edition is that Nikon is now a major participant and the brand’s users have organized to form a powerful international community.

Photokina is expected to gather more than 160,000 visitors from 140
countries under a theme of “modern image communications.”
The Nikonians founders understand that phrase and also recognize its
origins.

This year, they are not just fans and supporters of the Nikon brand.
They are actively promoting excellence in photography by sharing their
knowledge through the Nikonians community.
No other camera company has achieved this level of support.
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The road to Photokina
“It’s all about photography,” said Stahlbrandt’s friend and Nikonians cofounder J. Ramón Palacios. “In our case we started by concentrating
on photography with Nikon cameras and lenses; but we have always
understood the importance of evaluating and sharing information about
the products and services that surround us. As the digital era began,
photography expanded and it is now more and more clear that will now
share its future with IT and telecommunications, somehow nurturing
each other. The Nikonians community is itself an example of that.”
Before the Photokina the Nikonians site had already enhanced their international résumé, with the unveiling of new forums that add Filipino
and Spanish Café to their existing English and German abilities.
The Nikonians booth will feature raffle opportunities for a Markins Q3
ball head and a Gary Fong Lightsphere II per day. Visitors to the Nikonians booth will also learn more about the Apple Aperture program and
have a chance to try the latest Wacom Intuos tablet.
Model shooting opportunities will be provided by Pascal Baetens, and
Nikonians wildlife photography expert Claus Brandt will be on hand to
provide shooting lessons. The Nikonians Photo Pro Shop will be represented with hands-on opportunities to try products from Markins, Kirk
and Katz Eye.
A wide range of Nikonians unique accessories such as hats, T-shirts and
professional camera straps will not only be displayed, but also presented
as daily give-aways.
Also available will be opportunities to join Nikonians, and take advantage of their exclusive camera insurance program known as NikSecure.
The insurance program will be part of a daily raffle, which will provide
coverage for 5,000 (Euro) at no contest to the lucky winners.
For more information on Nikonians at Photokina, please see
www.nikonians.org/photokina
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By Tom Boné (flashdeadline)
Nikonians exhibit at Photokina,
Cologne, Germany
26 September to 1 October 2006 in
Hall 2.1 booth A015
Stay up-to-date on the latest from
Photokina and read the frequently
updated Photokina Report:
www.photokina-show.com
NikSecure:
www.niksecure.com
Photo Pro Shop:
www.photoproshop.com

Depth-of-Field
Understanding Depth-of-Field and Aperture & Shutter Speed
Relationships
Depth-of-field is one of those things that can confuse a lot of new camera users. Yet, it is very important!
Choosing the right combination of apertures and shutter speeds is initially hard to comprehend. This article is written to help you understand
those relationships to help you control your image’s look, while maintaining correct exposure.
I’m going to attempt to explain these concepts with pictures.
Lets say you are taking a picture of a friend, who is standing 2 meters
(~5.5 feet) away from you. About 2 meters behind your friend is another person. There is also a third person standing about 2 meters behind
the second person. Three people total — each about 2 meters apart
— with your friend in front.

By Darrell Young (DigitalDarrell)
You are shooting with a 50mm lens. You focus on your red-shirted
friend’s face, and take a picture.
(50mm lens, Aperture: f/1.8, Shutter Speed: 1/6000th of a second)
Notice in the picture above that your friend (in red) is in good focus. The
girl standing behind her, to the right, is not in focus, nor is the young lad
even farther away to the left. This is the result of shooting with a big
“aperture.” The f/1.8 is a big opening in the front of your lens. It also
causes the depth-of-field, or “zone of sharp focus” to be shallow.
Only the girl in front is in focus at f/1.8. Not much else is in focus, so
there is very little depth-of-field. The depth-of-field in this picture is
well less than one meter. Probably more like 1/2 meter. (~1.5 feet) The
zone of sharp focus is therefore only about 1/2 meter deep.
The f/1.8 is an “aperture” number. An aperture is simply an opening in
the front of your lens controlled by blades. In most cameras you should
see the f/number somewhere in your viewfinder display but you won’t
actually see the effects of your aperture setting. This is because your single lens reflex (SLR) camera allows you to focus with the aperture blades
wide open and out of the way. The aperture closes down to its selected
setting when you press the shutter release to take your picture.
Apertures on a typical zoom lens start at about f/3.5 (big aperture), and
go to f/22 (small aperture). The bigger the aperture can get (the larger
the opening) the “faster” the lens is considered. When you hear about
a “fast” lens, someone is talking about a lens with a big maximum aperture opening. The 50mm f/1.8 lens I used for our example photos is
definitely considered fast!
So what would happen if we closed the aperture down (also referred to
as stopped down”) to a medium-small aperture like f/8? The picture
below shows what that will do to the depth-of-field:
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Depth-of-Field

(50mm lens, Aperture: f/8, Shutter Speed: 1/500th of a second)

(50mm lens, Aperture: f/22, Shutter Speed: 1/40th of a second)

Notice how the girl in front still looks sharp, and the girl to the right is
now in focus too. You still focused your camera on the girl in front but
now the girl to the right is sharp too (even though you did not change
your focus point).

Aha! Now everything in the picture is sharp. The smaller f/22 aperture
makes it easier to get sharp focus. Remember, you focused on the front
girl’s face in all these pictures. At first only she was in focus (f/1.8), and
as the aperture got smaller more and more of her surroundings came
into sharp focus (f/8 and f/22).

The depth-of-field, or zone of sharp focus, now extends past the girl in
front and covers the girl in back. But, also notice that the boy to the left
is still not in focus. The background is not in focus either. This image is
the result of a medium aperture opening (f/8), not fast (f/1.8), or slow
(f/22). Now let’s consider what happens if we “stop down” or close
the aperture to f/22:

So, Depth-of-Field is simply the zone of sharp focus. It extends in front
of and behind your focused subject, and gets deeper in both directions
as you “stop down” your lens. If you set your camera to A mode, or
Aperture Priority, you can adjust this powerful functionality to control
what is in focus in your pictures.
Shutter Speed and Aperture Relationship
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Depth-of-Field
Notice also that the shutter speed changed as you stopped down your
lens. At f/1.8 you needed 1/6000th of a second to keep the light from
overexposing your image. A large, fast aperture lets in a LOT of light,
so you can only let it in for a short time -- by using a fast shutter speed.
As you stopped down to f/8, your shutter speed moved to 1/500th of
a second.
The aperture opening is smaller at f/8 than at f/1.8 and less light is getting in through a smaller opening, so the light needs to come into the
camera for a longer period of time. 1/500th of a second is a much longer time than 1/6000th of a second.
Then, notice how your shutter speed dropped to 1/40th of a second
when you stopped down to f/22. At f/22 very little light is coming into
the camera, so you have a long shutter speed at 1/40th of a second.
Conclusion
As you make the aperture opening smaller (f/22), you must let the light
come in longer. As you make the aperture opening larger (f/1.8) you
must let the light in for much less time. Does that make sense?
Aperture = Quantity of Light
Shutter = Time of Light
These two things work together to help you control the exposure and
look of your image. With a fast aperture (large opening, f/1.8) you have
very little depth of field, so you can isolate your subject from her surroundings. With a slow aperture (small opening, f/22) nearly everything
in the image is in focus.
Experiment with your camera in M (Manual) or A (Aperture Priority)
modes and learn how these relationships affect depth-of-field and the
subsequent image’s appearance.
Keep on capturing time...
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What monopod?
Why a monpod?
As much as we would like to take our tripods
everywhere, it is not always possible. Stands
at stadiums, games fields or courts, rinks, race
tracks and theaters, are off limits for tripods
-or should be, to
avoid accidents of
people
tripping,
fights about it, legal claims and/or
making a lifetime
enemy. It is just
not worth it.
For image sharpness, the best next
thing after vises is
sandbags, then tripods, then monopods, and at the
very low end of the
scale, handholding.
Sandbags need a
Left: Monopod with Markins
good flat area to
Q3 ball head. Right: With
swivel head and Quick Release rest, like the hood
of a car. But, unless you are in a safari, that is seldom convenient for most purposes. Let’s do monopods.
What monopod?
Like tripods, monopods come in several flavors. In general you want the sturdiest possible monopod with the smallest number of sections and the shortest length when collapsed.
Trade-offs have to be made, but if a monopod
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flexes when you lean on it, it wont help much
for sharp images; and if it bends when you fall
on top of it on a trail, your first impulse will be
to throw it down the closest cliff.
Materials. Although I have one that feels like
plumbing steel pipe, aluminum and carbon fiber are the typical materials. Although weight
savings are high in CF tripods, they are low or
negative when it comes to CF monopods in

the high load capacity class.
Aluminum gives you lower prices (so far); carbon fiber gives you the safety of better vibration dampening. In aluminum, what you save
in price you usually spend in frustration for insufficient sturdiness if you don’t choose one
with a high load capacity; what you gain in vibration dampening with the carbon fibers you
pay in cost, but the usual premium benefit is
added strength and sturdiness.

By J. Ramón Palacios (jrp)
Number of sections. The ideal would the
least possible number; however a compromise
has to be made to allow for a reasonable collapsed size without loosing rigidity. If too long it
becomes cumbersome and it will stay home.
The most frequently found monopods amongst
advanced amateur and professional Nikonians
can be compared in the table.You may ask:
why the prices are so different between carbon
fiber and aluminum even
for the same
load capacity?
And
more important: is a CF
monopod
worth it? The
short answer
is:
apparently so, otherwise they
wouldn’t be
selling.
Is
there a status
reason behind such purchases? Yes and no. Yes in the
sense that owners take pride in owning one,
but when asked about the main motivator,
quality and durability were the factors most
often mentioned.

What monopod?

By J. Ramón Palacios (JRP), Co-Founder

teleconverter.
Anything below those load capacities cannot
be recommended but for very light bodies (including your own) with small lenses.

ing a good tilt angle is a very economic option:
the Manfrotto 234 swivel head, known in the
USA as the Bogen G3232, used in conjunction
with a good Arca style quick release shoe.

What to look for

Owners of CF monopods, also own CF tripods,
so they are obviously familiarized with the materials characteristics. Plus, if you are very tall,
there are no other choices for this quality level
in my opinion.
Let’s compare the above load capacities
to those of tripods:
12Kg / 26.4 lbs is the load capacity of the
G1588 monopod and the Gitzo G1325 and
G1327 tripods, recommended for up to a pro
body with a lens such as the 200-400 AF-S VR
or the 500mm f/4 AF-S Nikkor and teleconverter. And the monopod does it on a single
leg. The Gitzo G1588 carbon fiber monopods
are used daily by pro sports photographers
with the heavier 400mm f/2.8 and 600mm f/4
AF-S. It is now on my wish list.
8Kg / 17.6 lbs is the load capacity of the
G1578L carbon fiber monopods and the very
popular G1227 and G1257 tripods, recommended for up to a pro body and lenses such
as the 70-200mm f/2.8G ED IF AF-S VR with
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• Maximum height. Like with tripods, the ideal
height is at least that which will allow you to
bring your camera’s viewfinder to eye level. A
few extra inches help.
• Collapsed size. This is getting more and more
important if you travel with your monopod
and you plan on packing it in your suitcase or
carrying it in a backpack.
• Load capacity. With anything above a P&S
camera, make sure the monopod’s load capacity is at least two and a half times the weight
of your heaviest gear. To be safe, the same applies to any head to be used. The ideal is three
times.
• Interchangeable leg tip. To be able to switch
between rubber leg tips (when over tile or
carpet) and spikes (when in the field) is a real
plus; you are then ready to take on any type of
surface or terrain. Or you can just have heavy
duty rubber caps for your spikes.
What monopod head?
You could use your monopod with no head at
all, of course; but your gear mobility is not only
greatly reduced, the stability of the monopod
goes to shreds when inappropriately positioned
to tilt the camera.
A frequently used head, for the purpose of hav-

The Manfrotto 234 (G3232) is made of aluminum alloy and designed for -90° to +90° tilt
with small cameras with small to medium lenses without tripod collars. With a good quick
release clamp on top you can continue to use
your industry standard dove-tail plates.
You just have to remember not to loose grip of
your camera to prevent a drop flop. Weights
270 grams/9.5oz. Although it has a rated load
capacity of only 2.5Kg/5.5lbs, it has been successfully used with superguns for moderate
angles tilt. An even better solution is to top
the monopod with a small professional ball
head. As someone has correctly written: “One
thing that you don’t need on a monopod is
some sort of fussy ballhead (or pan-tilt head)

What monopod?

By J. Ramón Palacios (JRP), Co-Founder

to adjust.”
Of course, and that is why by professional I
mean one with enough
load capacity for total peace of mind and
with a “sweet spot”.
Having a sweet spot
means, a friction setting that will allow for
movement of the camera-lens setup under
your pressure but with
no creeping and without having to touch
the controls of the ball head at all.
Many have too quickly discarded this solution because they have not enjoyed a ball
head with the above
mentioned characteristics, therefore
thinking they need
a lock/unlock operation to move the
camera and an extra free hand to do
it. A pity, because
a monopod with
a professional ball
head is what gives
the most effortless
flexibility.

also for side movements at an angle and even
panning, and without rotating the monopod if
you don’t want that. It will also allow for flopping your gear into the open channel for quick
vertical composition, if you don’t have a lens
with a tripod collar or an L-bracket when with
lenses with no tripod collar.

A professional ball
head will allow not
only for straight forward and upward
tilt movements, but

Like tripods and even more than tripods,
monopods need your help to do the job well.
Let’s get into that.
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Some of those discarding the use of a ball head
on a monopod insist that you need to adjust it.
As said before, with a pro ball head you don’t
need to adjust anything, that is only required
with a “fussy ballhead”.
Secondly, some others insist that you don’t
have a free hand -if needed- because one
hand is holding the monopod and the other
is shooting. Well, you will see in the next section that is not necessarily true. You can place
both hands on the camera-lens. The monopod
is not going anywhere; it is firmly attached under your gear.
I started using a Markins M10 for the task. It
functioned very nicely on my heavy monopod
but on my lighter one it felt a bit top-heavy.
Now I use a Markins Q3 “Emille”, specifically
designed at our suggestion for monopods and
light tripods, weighting only 385 grams / 13.5
oz, with a load capacity of 30Kg / 66 lbs. Total
bliss. Ready for the really big guns.

On Monopod Technique
If tripods need
all the help you
can give them
to render absolute sharpness in your images, imagine a
monopod with
a single leg.
Let’s go down the list of typical recommendations.

Position 1. Note that the camera’s viewfinder
is at eye level. I only mention this relative position between feet and monopod because I’ve
seen it and it’s often very wrong - unless that
is the normal position of your feet when firmly
standing.

What monopod?

By J. Ramón Palacios (JRP), Co-Founder

Any position that is forced away from how you
normally stand at ease will result in instability;
first physically and later mentally - when you
see your blurred pictures.

Position 4. This is the same as before, but for
left-handed shooters. Again, what is wrong is
the camera height, forcing me to bend the left
leg this time.
The use of a ball head permits a side adjustment, not just tilt.
I have added this time another important ingredient for successful shooting from a monopod: as in handholding, tuck your elbows into
your chest. This prevents side movement.

Position 2. Normally, feet are open at an angle
of 8 to 12°, even when standing at attention.
If you also open your legs at ease that is even
better.
Now the balls of your feet and the tripod form
a perfect isosceles (two equal sides) triangle.
Your legs and the monopod are turned into a
tripod. The left hand is exerting some pressure
down to prevent slipping. Don’t push or pull
sideways.
Is this the perfect position? If it works for you,
that’s it. But there are possible tilt movements
and position options to accommodate them.
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Position 3. Some right-handed shooters may
find this relative position of legs and tripod
more comfortable and stable; however, notice you will need to set the camera at a taller
height so none of your legs need to bend.
This is where the additional monopod height
comes in handy.
The camera is tilted back to allow for an angle
greater than 90° between the monopod and
the lens axis.

In the positions below -shown first for righthanded photographers and then for left-handed ones- the tripod rests on your upper thigh
for additional support.
To be more effective, the leg with the tripod behind the heel needs to bend a little. I have never found
this
to
be stable, but
it could
work for
you. You
can only use this one if you use a ball head. I
could add some other contortions, but let me
show you the one I find works best for me.

What monopod?
Position 5. Whenever there is enough room,
move the monopod forward. Lean and press

By J. Ramón Palacios (JRP), Co-Founder

pod where it is, take one small step back and
you are ready to again tuck in your arms and
shoot.
Breath in, exhale half way and gently press the
shutter button down. Don’t jerk it.
Likewise for shooting upwards. Take one step
forward, without moving the monopod from

photography to alter the monopod height.
• Practice all possible relative positions of legs
and monopod tip. First of all for comfort.
Shoot some images for comparison. Stay with
the one position yielding the best results. I’ll
bet it was in the most comfortable position for
you.
• Make certain you have planted well your
own legs and they won’t slip, then plant your
monopod, if spiked the better.
• Remember to always tuck your elbow(s) in.
• Place the palm of your hand on top of the
barrel of a long lens and lean on it, pressing
down hard with the hand above, where the
tripod collar is attached.

down on the top of the lens barrel with your
left hand; tuck in your right hand, which is only
concerned with gently pressing down the trigger, not holding the camera. Stand where you
feel you have achieved a perfectly balanced
position.

• Add an eyecup to the camera viewfinder and
press it hard against your skull, creating an additional point of contact for added stability.
its position, getting as close as possible to it
to allow for elbows tucking to prevent side
movement. This photo was made one second
before I tucked my elbows in, but considering
the accumulated experience of the photographer who graciously helped me to make this
illustration pictures I think he did alright.

If you have to tilt downwards, leave the mono31 eZine | 37

Summary
• No matter what you may anticipate in terms
of tilt angles, always set your monopod’s height
to have the camera’s viewfinder at eye level.
One usually doesn’t have the time in action

• For vertical (“portrait”) compositions with a
lens without rotating tripod collar, get an Lbracket.
• If you have a modern auto body, shoot in CH
motor advance mode and always shoot a rapid
sequence of several images. One will always
be better than the rest.
• If you can rest your back on a tree (after
checking there are no ants in there) by all
means lean on it.

What monopod?

By J. Ramón Palacios (JRP), Co-Founder

• When shooting at a stadium or theater, if
you can shoot sitting down, do.
• If when sitting down you can lean your back
against a back rest, do. Keep your shoulders
straight and again, tuck your elbows in.
• Use the proven sniper technique to shoot.
Breath in, exhale half way, gently squeeze the
shutter trigger button. Also, breathing in and
exhaling slowly will calm you down, regardless
of how exhilarating is the occasion, the scene
and/or your subject.
• If you have a VR lens, this is the time to use
it to further eliminate blur.
Like everything, it just needs some repeated
good practice.
Click here to see a Gallery of Monopod shots:
www.nikonians.org/monopods/what_monopod_4.html

Meet the photographer
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Copyright © Nikonian Victor F. Newman (vfnewman) Shot from a Monopod

Calendar
World Press Photo 2006

PSA - International Conference of
Photography

Series of the 2006 exhibition featuring prizewinning press photographs from the international World Press Photo contest.
24-Apr-06 to 22-Mar-07
All around the World
Info at www.worldpressphoto.nl

The annual Photographic Society of America
International Conference of Photography.
Baltimore, Maryland
03-Sep-06 to 09-09-06
More info here

UNITED STATES
Nikonians Capture NX Workshops

GERMANY
Photokina 2006

With the official release of Capture NX now
arriving on store shelves, Nikonians is pleased
to announce that our popular Capture 4.4
workshops will be fully converted to Capture
NX (lecture and materials) by the following
workshop dates:
New York - October 6
Philadelphia - Otober 13
Washington DC - October 20
Chicago - November 3
More info at www.greaterphoto.com

The Streets of New York
This exhibition of some 70 photographs covers a very fertile period in American photography between the publication of Walker Evans’
American Photographs in 1938 and the release
of Robert Frank’s The Americans in 1958.
National Gallery of Art, New York
17-Sep-06 to 17-Jan-07
Info at http://www.nga.gov

Ecotopia
The second ICP Triennial of photography and
video. This exhibition demonstrates the ways
in which the most interesting and engaging
contemporary artists view the natural world.
International Center of Photography, New
York
14-Sep-06 to 07-Jan-07
Info at www.icp.org
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HUNGARY
Nature Photographer of the Year 2006
Exhibition of the best pictures submitted to
the Nature Photographer of the Year 2006
competition in Hungary.
Budapest, Hungary
14-Oct-06 to 30-Nov-06
Info at www.mttm.hu

The world’s leading photo and imaging trade
fair.
Cologne, Germany
26-Sep-06 to 01-Oct-06
Info at www.photokina.de

Ed Ruscha. Photographer
Exhibition of the photograps made by
Ed Ruscha.
Museum Ludwig, Cologne, Germany
02-Sep-06 to 26-Nov-06
Info at www.museenkoeln.de

FRANCE
Visa Pour L’Image
18th International Festival of Photojournalism
France, Paris
02-Sep-06 to 17-Sep-06
Info at www.visapourlimage.com

Software Review

By Bob Johnson (bobj)

DxO Optics Pro Version 4 Beta Review

come.

Just over two years ago, a small French company named DxO Labs (noted for producing technical software for the analysis of imaging systems)
released a new program called
DxO Optics Pro.

The new version features a radically overhauled workflow-centered user
interface, the third generation of the renowned DxO Optics Engine, a
new advanced color control DxO Color Engine, performance enhancements and many other new features. Not available with the Beta release
but announced to be included at no extra charge at product launch will
also be a Photoshop Import plug-in to allow more streamlined access to
DxO features when opening files directly in Photoshop, the most popular image editing program used by photographers.

bobj
Platinum
Charter Member
12029 Posts

The program was expensive and
worked only on “Joint Photographic Experts Group” (jpeg)
images. But, what it could do
with those jpegs was remarkable.

The company had taken their expertise with analyzing and measuring image distortion and applied it to the creation of a program meant to correct those very same
distortions.
Since then, the program has gained a number of new features including
support for “RAW” file formats from many professional and advanced
amateur digital cameras.
The “RAW” means what it implies — it is the pixel data from the image
sensor with no changes-- therofore “raw.”
The company has also revised their pricing structure to make using DxO
Optics Pro affordable for a wider cross section of potential users. Along
the way, DxO has earned numerous accolades and awards including the
Technical Image Press Association (TIPA) award for “Best Photo Software.”
In August of this year, DxO Labs released DxO Optics Pro Version 4 Beta
with the final release slated for September 2006. DxO has continued
their design philosophy of intelligently automatic as much of the image
optimization process as possible while providing full override capability
for users that need to take control of key decisions affecting the out31 eZine | 40

This article is a review of DxO Optics Pro Version 4 based on my experience with the public Beta release.
Readers should keep in mind that I have not had access to the final shipping version so there will likely be at least a few changes from what I
outline here when it comes out. It’s also worth noting that while users
can download the Beta release, DxO currently provides only a preliminary draft of the Users Guide for Version 4— so some program features
are undocumented. Regardless, the program is relatively easy to use.
My own experience with DxO dates from last fall when I was finally
tempted into licensing version 3.5 of DxO Optics Pro after comparing
results from it with those done in several other raw conversion programs.
Since then, I have used it as my primary raw converter and have been
more than pleased both with the results I am able to achieve with it as
well as how easy it has been to get them. Version 4 represents a big
change (and a welcome one).
For those unfamiliar with previous versions of DxO Optics Pro, the basic
architecture of the program revolves around specific modules for each
camera body and lens you will be using. These modules are tailor made
for each piece of equipment based on detailed testing done by DxO
Labs. When you buy the program, you are licensed to use any of the
modules DxO makes.
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The installation program in Version 4 guides you through the process
of selecting which modules you need and then downloads your customized installer. No more waiting for the email to arrive telling you
that your installer is ready as was the procedure in previous versions.
Indeed, the entire configuration and installation process is much more
professional looking than before.
While many things will work fine if you are using a lens that DxO
doesn’t make a module for, some of the advanced features will be unavailable or more limited than if you do have one. New modules are
periodically released and prospective users can find a list of currently
available modules on DxO’s website.
The basic organization of the program centers around five basic tasks
with a tab for each across a menu strip at the top of the user interface.
Officially known as “Workspaces,” these tabs are known as “Select,
Organize, Enhance Process and View.”
We will look at each in turn in this review.

Select
When you first launch DxO, only the Select workspace will be available. As the name implies, Select is where you pick which images you
want to work on. The window has three panes. Spanning the bottom
of the window is a strip known as the Project Pane showing thumbnail
versions of the images you have already chosen. Above that on the left
is the Select Pane (yes, they gave it the same name as the workspace
tab it is a part of) containing the familiar directory tree structure that
lets you navigate the folders on your hard drive. What’s left is the large
right-hand File Pane where can see the images in the current folder. All
three panes are resizable as needed by dragging the borders that divide
them.
The DxO new installation process features dialogs to allow you to
select which Camera Body and Lens modules you want to include.
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The File Pane has buttons to allow you to toggle between the thumbnail view to a basic file list view. Since we are working on images here,
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The DxO Optics Pro Select
workspace
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the thumbnail view is likely to be the most useful and thumbnail creation
speed has been improved from prior releases. The list view may prove
useful though for checking details such as file sizes and creation dates.
Both views support multiple ways of filtering and sorting images.
You can get images to the Project Pane by dragging single or multiple
files either from the File Pane or directly from Windows Explorer. File
names passed as command line parameters when launching DxO will
also be added to the Project Pane which means you can now configure
Adobe Bridge to use DxO as the default application to open raw files.

By Bob Johnson (bobj)
The Project Pane remains visible across the bottom of the DxO window
in all five task workspaces and supports numerous options via the rightmouse click context menu as well as floating button palettes that appear
above and below images as you hover your mouse over each. The program lets you save groups of settings from the Enhance workspace tab
and apply them here for use in the Process workspace.

This worked marginally in previous versions of DxO and would cause a
new instance of the program to be launched for each selected image.

While DxO auto-rotates images from cameras that support this feature,
you can also manually rotate them as need be here. Note that rotating
images in the Project Pane does not seem to rotate them in the other
Workspace tabs. Images can be ranked to prioritize the order in which
they get processed. They can also be marked as “do not process” or
removed from the project completely.

Since my own workflow revolves around Photoshop, I’m glad DxO had
enhanced this in Version 4. For full integration with Bridge, it would be
great if they’d allow me to turn off the other two panes of the Select tab
and just go directly from Bridge to the Project Pane, but the announced
Photoshop Import plug-in will likely prove to be a better answer.

Other controls in the Project Pane allow you to change the view from
thumbnails to a file list, filter or sort the selected files and to change the
size of the displayed thumbnails. Various icons are also used to convey certain image attributes but these remain somewhat cryptic for now
since their meaning is largely undocumented in the Beta release.

Once you have added at least one image to your Project Pane, you can
move on to the other tabs or continue using the Select workspace to add
more from any folders you have access to. Not all selected images need
to be in the same folder.

Organize

To begin processing though, the project must be saved. Images added
to the project aren’t actually duplicated or moved. Instead, the project
merely contains a list of those files along with all the choices made relating to how they should be processed. This allows Version 4 to much
more workflow oriented than previous versions but does seem somewhat heavy handed for working on small groups of images or particularly for single images.
If you only need to use saved presets to specify enhancement parameters for your images, you can use the “Process Now” button to start
fully automated processing. You will be prompted to save the project if
you have not yet done so.
31 eZine | 43

The Organize workspace is completely optional but features a useful
“Light Table” that allows you to see larger versions of images for review.
If you have two images open at the same time, they appear side by side,
zooming and panning in unison to make it easier to compare them.
This lets you decide which you like best and weed out any images you
initially selected that don’t stand up to closer scrutiny. Since the Project
Pane still spans the bottom of the application, you can remove any you
change your mind on or reprioritize those that remain by re-ranking
them. To make it easier still, the floating Project buttons for the images
being previewed are added below each image in the Light Table.
In my testing, the Organize workspace is the biggest area where the
Beta version still needs some performance improvements. Panning in
particular seems unnaturally slow. After clicking and dragging the mouse
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The DxO Optics Pro Organize
workspace
31 eZine | 44

Software Review

By Bob Johnson (bobj)

of an image, nothing happens for several seconds and then, suddenly,
the image shifts.
Also, while you can open up to four images at a time on the light table
as I have here, you’d better be patient while it happens. I definitely like
the Light Table concept, but hope to see speed improvements in the final
release of Version 4 as there already are in other parts of the program.

Enhance
The Enhance workspace is the heart of DxO Version 4.
While you can apply presets to specific images via the Project Pane anywhere in DxO, you’d need the Enhance tab to do more specific optimizations or to create new presets.
The majority of the window is filled with a view of the image you are
working on. Version 4 now lets you zoom and scroll around your image
any way you want – even at up to 200% view. This was one of the most
frequently requested features of previous releases which only offered a
very small full scale preview.

DxO Presets
selection dialog

The number of adjustments possible as part of the Enhance workspace
is nothing short of astounding. To simplify things, all of your defined
presets are available here. If they don’t cover your needs, you can use
the Enhance controls in either “Guided Settings” or “Expert Settings”
mode.
Guided Settings boils things down to simple dropdown choices for DxO
Color, DxO Lighting, DxO Noise, and Sharpness, the four main components of the Enhance workspace.
If you want the full deal, Expert Settings gives them to you.
Guided Settings
options
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The DxO Optics Pro Enhance
workspace. Some of the controls
will be covered in more detail
below.
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DxO Optics is what made DxO Optics Pro famous.
Heck, it’s the module that the entire program is named after. By using the
custom made camera and lens modules, the program knows a lot about
what your gear is capable of. It also knows what its weaknesses are and
how best to compensate for them. Controls for distortion, chromatic
aberration, purple fringing, lateral chromatic aberration, and vignetting give you the ability to deal with many common optical deficiencies
quickly and easily. But simply setting DxO Optic on full automatic is
typically all you need. I find I rarely need to override the program’s decisions for these settings with one notable exception. When I shoot with
a fisheye lens, I want the fisheye effect.
While DxO does do a great job of de-fishing images, I want to keep
them the way I composed them. A simple mouse click to turn off the
distortion correction is all it takes to keep my fisheyes curved the way
Nikon intended them.

A “de-fished” fisheye shot
adjusted in DxO Optics Pro.
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By default, the only control enabled on the Sharpness palette is DxO
Lens Softness which attempts to “de-blur” images based on characterizations of the lens and body involved. At this stage of image processing, it’s generally all you need, but if you want it, there is also a standard
Unsharp Mask control.
DxO Noise uses the ISO setting and shutter speed from the image EXIF
data along with details in the camera and lens module to intelligently
understand the noise profile it is working with and how best to minimize
its appearance.
Again, leaving this on full automatic is often your best choice, but if
you to take manual control there are plenty of sliders for your tweaking
pleasure.

By Bob Johnson (bobj)
numbers.
You can select “Portrait” or “Landscape” for instance as opposed to just
“Mode I” or “Mode III.”
Also included as Mode selections are B&W and Sepia. By using other
DxO controls, it’s actually fairly easy to achieve nice black and white
conversions.
There’s also something DxO calls Multi-point Color Balance that allows
you to use an eyedropper directly on your image to pick up to four color
points and then individually adjust the hue and saturation of each.
The program does not appear to do any auto-masking to limit the effect
of each point, but they do allow you to “twist” or “warp” the way the

White Balance and Exposure includes what its name implies and then
some. Recognizing that altering white balance on a raw file is not the
same thing as it is on a jpeg, DxO intelligently provides separate controls
for each. There’s also a dropdown control to let you specify the degree
of highlight recovery to be used.
DxO Color is completely new with Version 4 and completely cool. While
there are the basic controls for Hue, Saturation and Lightness for RGB
and CMY color as well as a standard Tone Curve for each RGB channel,
there is a great deal more, too.
Since DxO profiles a lot of different makes and models of cameras, they
realized that there were color rendering differences in each.
They also realized it might be fun to not only let you use these profiles to compensate for how your camera sees color; you might want to
change the color rendering to match a different camera. So if you are
a Canon 5D shooter who always wished your images looked more like
your friend’s Nikon D2x shots, you can now get that look. Pick any listed
camera you want, or pick a more neutral look.
DxO Color also includes “Color Modes,” a concept somewhat similar
to Nikon’s Color Modes except that DxO gives them names not just
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Fun with DxO Multi-point Color Balance
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color balance is applied to better match how you want those colors to appear.
DxO Lighting allows you to set white point, black point, and brightness, but also lets you adjust both global and adaptive local contrast to better
bring out real world details otherwise lost in the translation to the limited tonal range of a photograph. DxO Lighting can be overdone, but when
used judiciously it can provide a subtle but very real improvement in appearance that is difficult if not impossible to achieve in other raw convert-

Adjustments done with DxO Lighting
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ers.
Another new feature in Version 4 is the Geometry adjustments palette.
This allows you to correct not problems with your camera or lens, but
problems that can result from the angle of view to your subject and how
three-dimensional reality gets mapped to the two-dimensional surface
of your camera’s sensor. DxO gives you the ability to adjust for keystoning artifacts much as one would with a shift lens.
This can be done either by using simple sliders or by drawing lines that
should be parallel, directly on the image. You can level the horizon the

By Bob Johnson (bobj)
same clever way.
Something called Volume Anamorphosis Correction lets you compensate for an apparent stretching that objects near the edge of the frame
can have, particularly evident in close, wide angle shots. Included are
corrections for both spherical objects such as faces as well as cylindrical
ones such as group portraits, buildings and trees.
The last item in the corrections palette is Crop.
As you would expect, this lets you draw a rectangle on the display to
control how the final image is cropped. Simple, but effective.
An RGB histogram is available in both “Guided Settings” and “Expert
Settings” modes as are buttons to show highlight and shadow clipping.

Process
Process is where you tell the program to start the hard work of actually
processing your images. There are a number of options possible to control the process.
You can tell DxO to process all files or only those with specific rankings (number of stars). Individual files can also be marked as “do not
process” from the Project Pane. If you later add additional images to an
existing project, the program remembers which ones have already been
converted and marks them “do not process” for you. Only new images
will be processed.
If your computer has multiple CPUs, you can tell DxO to multitask processing to improve performance.

Geometry and perspective adjustments in DxO Optics Pro. Image has
also been cropped back to a standard rectangular format.
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If you do want to reprocess an image, you can mark it as “do process”
so DxO will convert it again. When you then start processing, you will
get a warning telling you that your file will get overwritten, but the file
indicated in the message is your original raw file, not the output file that
actually will get overwritten.
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The DxO Optics Pro Process
workspace

Output files will be written by default to a subdirectory wherever you saved your project, the default being “My Documents\My DxO Projects.” If
you prefer, you can enter an alternate folder path for output files, but gone from Version 4 is the option to save them in the same folder the originals
came from. To do so, you’d need to enter that file path each time manually. You can somewhat do this by saving your project in the source folder
for your images of course.
In Version 3.5 of DxO, you could create multiple output formats from a single input file and Version 4 has taken this to an even higher level of
flexibility. Rather than being confined to simply DNG, JPEG and TIFF, you can now create named output definitions specifying for each the format,
resolution and other relevant parameters. This way, you can tell DxO to create a DNG, a sRGB jpeg sized for the web at 60% quality, a larger jpeg
for use in a slide show at 100% quality, a tiff converted to Adobe RGB at full resolution for archiving, and so on.

View
The View workspace tab is another area that seems like a good idea but has some bugs still in the Beta. It should allow you to see side-by-side views
of the before and after versions of each processed image, but all I can get from it is “No Preview for DNG files,” even when I am converting a raw
NEF file to jpeg with no DNG version at all. If I create a project with no DNG conversion, View works as advertised, but if the first output format
you add under Process is DNG this seems to happen, even if you later remove it, leaving only jpeg and tiff formats.
Preview speeds for NEF files also seems slow here. Obviously, the program is converting them on the fly rather than caching them.
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Images can be zoomed in the View tab but only by means of Zoom- and Zoom+ buttons or a percentage input box. The magnifying glass icon and
being able to drag a bounding box over the image as can be done in Organize and Enhance is missing from View.
If you find you don’t like how an image came out when viewing it here, you can select “Modify Corrections” from the right-mouse context menu
to return to Enhance for that image.

The DxO Optics Pro View workspace. Lighting and perspective
corrections have been done to this
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Conclusions
So the obvious question at this point is how well does it work?
I bought Version 3.5 based on the results I was able to achieve using it
and Version 4 does even better. The perspective corrections possible in
the new third generation DxO Optics Engine are truly remarkable as is
the control possible in the new DxO Color Engine.
I want a raw converter to be able to extract as much information as possible from my raw files and give me the control to use that information
to optimize my images to their full potential. DxO fits that bill better
than any other raw converter I have ever tried.
It is possible to have too much of a good thing of course. While you can
overdo things in DxO, when optimized with a judicious hand, the effects
are generally quite tasteful, making a subtle but very real improvement
in the appearance of an image.
But, what are most remarkable are the improvements in the user interface for the Enhance workspace. DxO Labs has really taken feedback
regarding previous releases to heart and created a much more usable
application both for the inexperienced user and for the pro. While fully
automatic settings often produce excellent results, the controls needed
to tweak an image to your own particular ideals of what it should look
like are always within easy reach. Being a beta release, there are still a
few glitches and performance opportunities to be found but none that I
found too severe, which speaks well of their quality control.
I have some personal reservations about the concept of projects in DxO
but they will help those who shoot large numbers of shots from weddings and other events. For those of us that process fewer files at a time,
I wish there were a lighter weight method of handling the workflow aspects. It may turn out though that once the Photoshop Import plug-in is
available I won’t need to run the standalone DxO program. Integrating
the Import plug-in with Adobe Bridge may be just what I’m looking for.
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Note the more
even lighting including elimination of vignetting in the image
corners.
Overall, any current DxO Optics Pro users will almost certainly want
to upgrade to Version 4, but Version 4 also marks a significant enough
improvement that people who tried DxO in the past and found the interface not to their liking should seriously consider taking a second look.
Highly recommended.
DxO Optics Pro is available from www.dxo.com. Users who purchase
Version 3.5 after June 19 are eligible for a free upgrade to Version 4
when released. Upgrade pricing for other users has not been announced
yet.

Don’t miss our software reviews
www.nikonians.org/software

What’s New
The D80 delivers surprises
Nikonians had already formed a Nikon D80
Users Group by the time it was officially unveiled in August.
The discussions began immediately after
Nikon’s Internet marketing “teaser” featuring
a daily countdown was unveiled. Details were
scarce and rumors were plentiful, and as the
countdown ticked away, the community began
itemizing their lists of preferred features and
functions. Now that we’ve had a look at this
new camera, it appears most “wishes” will be
realized and there are a few surprises. At first
glance, this new digital single lens reflex looks
like it will not only be an eventual successor
to a few of the older models in the stable, but
also a pre-cursor of things to come.

The back of the D80 will cause jaws to drop
from photographers raised on the D100 postage size 1.8 inch screen, and warm smiles from
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Boné Co-Founder
(flashdeadline)
By J. Ramón Palacios
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the D50 and D70 crowd (maxxed out at 2”).
Nikon found some way to squeeze their largest DSLR LCD monitor (2.5”) on this camera,
complete with image previews at up to 25
times magnification and auto rotation as a bonus. The D80’s viewfinder comes through with
the same specs as the D200, which is sure to
make our D50 and D70 owners a bit envious.
The D80’s 0.94x magnification is a definite
improvement over the 0.75x magnification
they have been using. The D200 locker was
definitely raided when Nikon designed this
camera. They even added the low 100 ISO
preferred by some of our nature and wildlife
shooters.
Of course the best parts of this camera are
deep inside, where an all-star line-up of metering and autofocus features from the D200
and D2X stables merge forces to collect images on a 10.2 effective megapixel Nikon DX
Format CCD sensor. The reaction from one of
our Nikonians who owns a D200 on news of
this sensor was he now had a candidate for a
back-up camera because after a day’s worth of
shooting he could combine his work and “be
comparing apples to apples.”
Those apples should be in brilliant color and
crisp focus with the help of the D80’s 3D Color
Matrix Metering II automatic exposure control and new 11-area AF system. Technically,
you could say that this 11-area Multi-CAM
1000 AF Sensor Module, pulled straight from
the D200 series, has a 12th area, thanks to a
switchable center sensor that can be adjusted
for wider coverage.

If shooting in dark environments has been your
biggest headache, Nikon’s answer comes in a
multi-layered package. First, you have the instant advantage of the 10.2 megapixel image
sensor to help reduce noise - second, you have
compatibility with Nikon’s Creative Lighting
System which lets you marry up with SB-800,
SB-600 and SB-R200 Speedlights - and third,
just as with the D70, two of your seven programmed exposure modes include Night Portrait and Night Landscape).
Every new release finds a few complaints, and
the D80 is bound to disappoint someone sooner or later. The top of the list will probably be
the issue of SD vs. CF cards, and as the years
go by, technology will probably make that a
moot point. It doesn’t have the magnesium
alloy build or long laundry list of compatible
older lenses like the D200 (nor its price and
weight).
The highest flash sync speed is 1/200. That’s
less when compared to the 1/500 on the D50
and D70, but close to the 1/250 on the D200
and the D2X, and an improvement over the
D100’s 1/180th sec. The 3-frames per second
continuous burst may scare away some heavy
sports oriented shooters, but it’s an improvement on the D50’s 2.5 FPS and matches D70’s
3 FPS. And, the new 100-deep JPEG buffer
should be the envy of all mid-range competitors.
In summary, the Nikon D80 looks great on paper, certainly feels good in the hand, and will
more than satisfy the needs of serious photog-
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raphers looking to either enter the DSLR world,
or upgrade from the older D100 and possibly
the D70’s. It appears to be a solid back-up
camera for D200 owners who will want most
of their current functionality available in the
D80.
The break-through digital SLR for Nikon was
the D100, which four years ago made quality professional digital imaging affordable in a
market dominated by cameras costing twice
as much. Ironically, that was the camera that
should have carried the name “D80” according to most photo industry pundits. After all,
they argued, it was primarily a digital version
of the successful 35mm film body known as
the F80 (and the N80 in the U.S.)
Once Nikon and its competitors brought digital SLR’s into affordable price ranges, succeeding models began relying less and less on revamped film body parts. The production lines
were now amply stocked with the latest advances in digital photo technology. The Nikon
DSLR line-up soon offered choices ranging
from the budget D50 to the flagship D2X.
While for some the D80 is clearly the successor to the D100, in any event it is an inviting
upgrade option for D50 and D70 shooters and
a promising backup for those who chose the
D200. It is also pre-cursor of the increasing
popularity of the SD format memory storage
cards found in the D50. Most of our members
who have an expensive collection of the larger
Compact Flash (CF) cards will now have to
factor in the cost of switching to the smaller
format, but many have said current bargains
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available in memory media are a plus.
The new camera follows Nikon’s previous success in assembling the most popular features
and technology from across the board of their
current digital cameras. This time they even
rolled their grocery cart through the Coolpix
line, picking up goodies like Pictmotion and
Redeye Removal. Professionals may publicly
scoff at such consumer-oriented features but
you can bet they’ll try them out.
In the DSLR category, Nikon reaches deep into
the D200 and D2X inventory, and along the
way takes the time to fine tune a few items
before nestling them into this new body. It’s
a tightly packed body indeed, weighing in at
just two ounces more than the D50, with virtually identical dimensions separated by mere
millimeters. Designed with a matching MBD80 Multi-Power Battery Pack option it will
quickly satisfy the tactile needs of those who
prefer tiny bodies and those who want a better
grip. The battery pack runs off one or two ENEL3e batteries and provides an extra command
dial and vertical shutter release button. When
the D70 debuted it was quickly hailed by our
members as technically better than the D100,
but the lack of a matching battery pack from
Nikon earned a few thumbs down. It appears
that Nikon remembered that disappointment.
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What’s New
Nikon’s line-up features five new
Coolpix models
In preparation for Photokina 2006, Nikon
once again refreshes portions of the Coolpix
line while both accommodating a wide variety
of needs in the marketplace and continuing
to push the envelope with very appealing innovations. Many of the new models share the
very large and bright 2.5” LCD similar to the
displays on the D200 and D80, as well as the
new One-Touch Portrait button that features
very powerful built-in functions and processing capabilities that help make image creation
faster and more convenient. With this round
of updates, SD memory is clearly here to stay
– there’s not a Compact Flash slot in any of the
models.

By Armando
J. Heredia
(covey22)
By J. Ramón Palacios
(JRP),
Co-Founder

First up, we have the Coolpix L5. A compact
model with 7.2 MP allows you to print up to
16x20 photos. The 5x Zoom Nikkor with a 38190mm lens is assisted by the inclusion of Vibration Reduction, a feature that helps reduce
handshake effect at telephoto distances. This
camera features the One-Touch Portrait button. Pressing this button activates the In-Camera Redeye Fix to fix a common phenomenon
with compact cameras, Face Priority AutoFocus to ensure sharp portraits, and D-Lighting,
which balances out over-darkened areas in a
photo without washing out already visible details. In addition, the camera can be powered
by commonplace AA batteries and accepts the
popular SD memory card format.

Next on the list is the Coolpix L6. This camera
shares similar features to the L5, including the
One-Touch Portrait button, but sports a slightly
smaller 6 MP sensor and features a 38-116mm
lens. While not having Vibration Reduction,
this model will appeal to available light shooters, with an Auto ISO capability up to 800 – a
setting not seen since the Coolpix 5700 several years back. There’s no need to worry about
battery life here – with two famous Energizer
brand AA batteries, the Coolpix L6 promises
up to an amazing 1,000 shots!
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The Coolpix S9 is the latest addition to the
“Style” component of the product family that
started with the S5. The newest arrival features
a 6.0 MP sensor, a 38-114mm Zoom Nikkor
with ED glass for additional sharpness and
color rendition, and the One-Touch Portrait
button. The S9 also introduces yet another
new feature – Stop-Motion Animation. In this
mode, animation buffs can position a subject
and take a photo. The next subsequent frame
is shown with the previous frame as an opaque
overlay to help the positioning of the subject
in the next frame. At the end of the sequence,
the camera will automatically create a Quicktime movie clip of the animation. As with its’
previous Style siblings, the S9 weighs a feather
light 4 ounces and is small enough to easily slip
into a coat pocket or evening purse.
At first glance, the Coolpix S10 harkens back
to the days of the Coolpix 900, with it’s similar twist-swivel design that separates the optics from the camera body and controls. But
that’s where similarities end. The S10 has a
large 6MP sensor, a 38-380mm zoom range
with Vibration Reduction with up to two stops
of correction, and sports the same ISO 800 capability of the L6. This model also features the
popular PictMotion mode, where pictures can
be combined with movies and music to create
stunning and exciting audiovisual shows which
can be played back on the rear LCD.
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Last, but certainly not least, we have the
Coolpix S7c. Nikon has gone all out with this
model. This camera is almost all LCD, because
of the huge 3.0 inch display on the rear. Featuring a 3x Zoom Nikkor ED lens with Vibration Reduction, ISO 1600 capability, PictMotion and One-Touch Portrait button, you’d
think the list was long and impressive enough.
But typical of the engineering prowess they’re
known for, Nikon has collaborated with T-Mobile to create Coolpix Connect – the ability to
e-mail pictures directly from the camera without having to use a dock. By activating the
camera’s wireless mode when located near a
T-Mobile HotSpot, owners will automatically
be signed up and receive a year’s complimentary subscription. The subscription includes
50MB of photo storage for up to two weeks
at a time; and e-mail recipients of the photos
will receive a thumbnail and link to a customized web page where they can view the fullsize image.

The Nikonian

Nikonian Darrell Young (Digital Darrell) provides our closing shot, taken on the site of our upcoming 6th Annual Nikonians Photo Adventure Trip (ANPAT) to the Great Smoky
Mountains National Park in South Tennessee and North Carolina (where the first ANPAT was held in 2001). The ANPAT will feature a week of autumn foliage, Landscapes
and Waterfalls Photography October 21-28. Darrell photographed these three youngsters at Morton’s Overlook just below Clingman’s Dome on Highway 441. (Taken with:
Nikon D100, Nikkor 24-85mm f/3.5-4.5G at 24mm, 1/640 @ f/8).
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